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Politics: down with brown 


SCOTT HARRIS / scott@vueweekly.com 
he great thing about looking at politics with a mind to calling bullshit is 
that in any given week there is more of the brown stuff flying around 
than one can possibly shovel—a point driven home on Aug 26. 

At the provincial level, Finance Minister Iris Evans announced yet another “sur- 
prise” surplus in her first-quarter update, making a $7-billion upward adjustment 
to the predicted surplus, bringing it to a staggering $8.5 billion for the fiscal year. 

But despite the policy put in place by Premier Ed Stelmach to devote one-third 
of unbudgeted monies to savings, one-third to capital projects and one-third to 
the maintenance of existing infrastructure, Evans committed a paltry $525 million 
to the Heritage Savings Trust Fund—leaving $2.5 billion unallocated and ripe for 
the political picking—and dedicated almost nothing to maintenance. 

The layers of bullshit run deep; first, there is the continuation of the insulting 
annual tradition of intentionally underestimating revenues. Then there is the 
quizzical ignoring of even the government's own insufficient plan for savings at a 
time when practically everyone is saying we need to sock away far more of our 
windfall resource revenues for the future. And let's not even get into the confir- 
mation of a $2 billion handout to industry for carbon capture and storage. 

At the federal level, Prime Minister Stephen Harper all but confirmed that 
Canadians will be going to the polls in October when he announced he had 
asked Governor-General Michaélle Jean to cancel next week's scheduled trip to 
the Paralympic Games, presumably so she'll be around to dissolve Parliament 

For weeks Harper has been talking tough to opposition leaders and piling the 
bullshit to the rafters to give himself an at-least-moderately plausible excuse to 
ignore his own fixed-election-date law. Despite his rhetoric of an increasingly 
“dysfunctional” minority Parliament and the need for a new mandate to imple- 
ment his agenda, the reality is that Harper has simply come to the same conclu- 
sion as have past prime ministers: the ability to choose when to head to the polls 
is a great advantage, especially when heading a minority government with dwin- 
dling support numbers in a country with a looming recession. 

The biggest load of bullshit: the forthcoming navel-gazing about why the 
country has such abysmally low voter turnout. v 
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INQUISITION INSPIRATION 


| enjoyed Bryan Birtles’s inquisition 
("How Fringe is Fringe?,” Aug 14 - 
Aug 20, 2008) and feel inspired by it. 

| am a modern dancer by trade and 
have been swept into this wild band 
of Fringe gypsies this summer, and we 
are here in Edmonton to perform in 
the festival. The work is a collabora- 
tion with acting, live music and 
dance, and | have had many revela- 
tions in this process. 

As | have worked with this talented 
live musician, physically talented 
actors and collaborators, | was intro- 
duced to more humour than | would 
have ever chosen to put in my own 
work, but something magical hap- 
pened. Perhaps balanced by our diver- 
sity as a group, humour became more 
thoughtful and poignant and actually 
a gateway to things that | think are 
difficult to digest—maybe not politi- 
cally difficult and not mentally chal- 
lenging, but more emotionally and 
intuitively. The humour in this show 
feels like it is not simply to get a good 
laugh, but more to develop character 
and to add dynamic to tragedy. A very 
rich kind of humor—not dark, and not 
simply standup either. 

What is challenging about this is 


-_NUEPOINT: J 


DERAL 


Neat \ON 


that the hardcore storyline dra- 
maturges feel like we are missing a 
linear story and the more abstract 
artists either think it is a bit too lin- 
ear or they love where it guides you 
while leaving room for you to unfold 
for yourself. 

| diverge ... it's so easy with this 
topic! In relation to the article, | won- 
der if often people are diving full 
force into a particular type of work— 
like. comedy—because it is trendy at 
the time. 

But my hope is that if people go 
deeply into whatever it is they are 
doing, then they will have that infor- 
mation for future work that will then 
have the capability of including many 
layers of style while still holding the 
integrity of each individual style at 
the same time. 

| have been involved in art on 


such a different end of the spec-- 


trum with modern dance and now 
seeing the work at the Fringe fes- 
tivals (the newbie that | am) | can 
see the kind of work that would 
both challenge and treat audi- 
ences. | hope to add that kind of 
work to this particular festival 
someday, but now | think that not 
only can that type of challenging 
work be done, it can also be lay- 
ered with comedy and spectacle 
Much gratitude for giving me the 
inspiration to try to write about it all 
and get a little clearer on it all! 
TAMARA OBER 


Vue Weekly welcomes reader response, 
whether critical or complimentary. Send 
your opinion by mail(Vue Weekly, 10303 
- 108 Street, Edmonton AB T5J 1L7), by 
fax (780.426.2889) or by email (let- 
ters@vueweekly.com). Preference is 
given to feedback about articles in Vue 
Weekly. We reserve the right to edit for 
length and clarity. 


CORRECTION 


In an article on art show Oil, Science 
and Soil ("End of An Era,” Aug 21 - 
Aug 27, 2008) Mary Christa 0’Keefe 
stated the show was not “receiving 
funding,” incorrectly implying that the 
show was unsupported. Artists Sherri 
Chaba and Lyndal Osborne wish to 
clarify their support from their host 
venue, Capital Arts Building Arts 
Branch, home to the Alberta Founda- 
tion of the Arts (AFA). . 

“In working with the staff of the Arts 
Branch we found tremendous support 
throughout the process. [The Arts 
Branch covered] technical and design 
assistance [and] insurance of the work 
and fully fund[ed] the publicity and pro- 
motion as well as the opening reception 
costs for 200 visitors. We appreciated 
their generosity and willingness to give 
us an early opportunity to bring our 
work to public attention in their new 
gallery.” (Lyndal Osborne via email) 

Vue regrets the error and apolo- 
gizes for any confusion it may have 
caused. = 


RIS / scott@vueweekly.com 


re live in an era of 
unprecedented bullshit 
production,” writes Laura 


to open her 2005 bestseller Your 
; is Important to Us: The Truth About 
_ Bullshit. “Never in history have so 
_ many people uttered statements that 
_ they know to be untrue ... saying not 
what they actually believe, but what 
they want others to believe—not what 
is, but what worl 
_ The sheer volume of falsehoods 
which barrage us all on a daily basis 
has spawned something of a protec- 
tive adaptation, a savvy, knowing 
‘cynicism through which we view and 
' filter the myriad messages aimed our 
way. We have become, in many ways, 
bullshit detectors. 

As voters, we have developed a 
distrust for the rehearsed lines and 
the inevitably empty pledges of politi- 
cians, As consumers, we have learned 
that the promises offered by compa- 
nies in their advertising—while they 
may still persuade us to buy—are at 
best half-truths. 

But while we may be suspicious, 
we're not universally distrustful. Stud- 
ies show that what we believe 
depends to a great extent on who we 
hear it from—doctors, scientists, aca- 
demics and our fellow citizens can be 
trusted; lawyers, salesmen, politicians 
and corporations cannot. 

If McDonald's says that we should 
all eat more hamburgers, we call bull- 
shit without hesitation. But if the 
same message comes to us from, say, 
a non-profit group called Nutritionists 
for Food Options? Well ... 

“One term that’s sometimes used in 
the public relations trade to describe 
this is what they call the ‘third-party 
technique,’ which is to put your 
client’s message in someone else's 
mouth,” explains Sheldon Rampton, 
the research director with the Center 
for Media and Democracy, a US-based 
watchdog group focused on the activ- 
ities of the multi-billion-dollar-a-year 
public relations industry. 

“One way to do that is to get your 
client's message in the news so that it 
looks like a news story. Another com- 
monly used technique is the third-party 
expert—someone who is presented to 
the public as an independent expert on 
some issue, such as tobacco and 
health or global warming or food safe- 
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atch-all category of efforts 
y peecens cole releases 


these efforts have come to dominate 
the media we consume. 

“In terms of how pervasive that is 
in society, well, studies have been 
done of newspapers and their con- 
tents that typically find that approxi- 
mately half of the content of the daily 
newspaper originated with some PR 
firm in some fashion or another— 
through news releases or other forms. 
It’s really a strikingly high percentage 
of the information that the public gets 
as news that’s actually something that 
started from someone deciding that 
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PUBLIC 
RELATIONS 


they wanted to push that. message out 
to the public.” 


OVER THE PAST CENTURY, the public 


relations industry has grown from a 
small number of individuals offering 
consulting services to clients to help 
them get their message out to become 
an industry that operates largely out 
of public view to shape everything 
from the cars we buy to the politicians 
we elect to the opinions we hold. 

While public relations has roots in 
the colourful publicity stunts of travel- 
ling carnival hawkers and circus pro- 
moters, Rampton says the industry as 
we know it really began in the United 
States in 1917. 

“During the First World War, 
Woodrow Wilson set up something 
called the Committee for Public Infor- 
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mation to mobilize support for the war 
effort. And they invented a lot of the 
techniques that later got taken up by 
the PR industry,” he explains. “A num- 
ber of the people who went on to 
become founders of the public relations 
industry worked for the Committee for 
Public Information, and after the war 
ended they realized that there was a 
market and money to be made by pro- 
viding similar services to companies.” 
The man often credited as being the 
“father of PR,” Edward Bernays, opened 
his first office in 1919. One of his early 


-*+ a q 


a Se, 


eee - 


rgniny Gemga 


ara #8 Ube Ars nk ond 
rot 


Vanes eioralt errr reer 
anmty Pe ~ 


clients was American Tobacco, which 
was eager to increase demand for its 
cigarettes by reaching the largely 
untapped market of female smokers. 
Bernays staged an event which has 
become lore in the history of PR: send- 
ing a group of smoking models down 
Fifth Avenue challenging the patriarchy 
of the era with their “torches of free- 
dom.” By 1930; Lucky Strike, American 
Tobacco’s main brand, had become the 
number one brand of cigarettes. 

Over the next 40 years, Bernays 
worked for an estimated 400 clients, 
including General Motors, Proctor & 
Gamble and General Electric, pioneer- 
ing and refining techniques such as 
product placement, direct marketing, 
product tie-ins and public opinion 
polling, while integrating elements of 
sociology and psychology into what he 
unapologetically called propaganda. 

Bernays early involvement with 
American Tobacco also began a long 
relationship between the PR industiy 
and big tobacco. In the 1980s and 
‘90s, American PR giant Burson- 
Marsteller helped Philip Morris and 


osing the bullshit industry 


h groups shine the light on the public relations spin 


other tobacco companies delay the 
introduction of public smoking bans 
and other restrictions on smoking and 
cigarettes by helping form industry 
front-groups like the Advancement of 
Sound Science Coalition and fake 
grassroots citizens groups (termed 
Astroturf groups) such as the National 
Smokers Alliance. 

While the tide eventually turned 
against the tobacco industry and 
restrictions on smoking are now 
widespread in North America, success 
in delaying the introduction of legisla- 
tion by years through the covert use 
of third-parties has become a main- 
stay of the PR industry. 


SIMILAR TECHNIQUES have beeh used to 


great effect for two decades by indus- 
tries opposed to action on climate 
change through measures such as a 
reduction in the use of fossil fuels and 
implementation of the Kyoto Protocol. 

Kevin Grandia is the project man- 
ager of DeSmogBlog.com, a PR-watch 
organization formed in 2005 by Jim 
Hoggan—himself a PR professional for 
over 35 years who became frustrated 
with what he calls “one of the boldest 
and most extensive PR campaigns in 
history, primarily financed by the 
energy industry and executed by 
some of the best PR talent in the 
world’—to “clear the PR pollution that 
clouds the science of climate change.” 

He says the aim of the “climate 
denial” industry hasn't been to change 
people's behaviour so much as to pro- 
mote a false debate, first questioning 
the scientific consensus about anthro- 
pomorphic climate change and more 
recently about solutions. 

“In this case all they were trying to 


» do—and they still do—is try to create 


seeds of doubt,” he says. “The goal is 
not to persuade. Persuasion is much 
more difficult—to actually make peo- 
ple change the way they think or 
change the way they do things is 
much harder than just giving people a 
reason not to do something, like be 
concerned about an issue. 

“And doubt is very easy to create by 
creating a debate in the media around 
the science of climate change,” he 
continues, “which 10 years ago may 
haye been somewhat legitimate, but 
now we're seeing not only the effect 
that the climate scientists were pre- 
dicting, we're also seeing certainty 
levels higher than ever before-and still 
the only ‘scientific argument’—and I 
wouldn't even call it that, I'd call it an 
argument—is being played out against 


climate change in the media, notin . 


the scientific literature.” 

In the late-2002 lead up to Cana- 
da‘s ratification of the Kyoto Protocol, 
Burson-Marsteller's Canadian PR affil- 
jate, National Public Relations, spear- 
headed the creation of the short-lived 
and unsuccessful industry front-group 
Canadian Coalition for Responsible 
Environmental Solutions to try to 


scuttle ratification by pressing for a | 


"made in Canada” solution. 

Grandia says that groups in Canada 
like the Calgary-based Friends of Sci- 
ence and the Natural Resources Stew- 
ardship Council, along with similar 
groups in the US like the Cooler Heads 
Coalition, the American Coalition for 
Clean Coal Electricity and the Competi- 
tive Enterprise Institute, are continuing 
industry efforts to delay action on cli- 
mate change, but have largely moved 
on from denying the problem exists. 

"It's really started to move away 
from the denial of the climate science 
That has changed now to ‘Oh, well it’s 
happening, but it’s natural.’ They 
don’t actually have any science, but 
they have their own opinions of that. 
Outside of that kind of argument 
that’s really fringe—just a few strange 
people who just can’t let go or have 
been convinced by people who can't 
let go—the argument is really moving 
towards the solution-side of things 
and you're seeing industry and gov- 
ernment coming in on that,” he says 

“So you're seeing arguments 
around the carbon tax, of course. 
[Stephen Harper has] been saying it's 
going to kill the economy, but he has 
no proof of that. You're seeing argu- 
ments around why we shouldn't be 
doing renewable energy. You're see- 
ing dirty energy sources, like the tar 
sands, being spun to be environmen- 
tally friendly.” 

Rampton says that efforts by indus- 
try and PR firms to promote and push 
concepts like “clean coal” are another 
important part of PR. 

“Language is something that, of 
course, is very important in framing 
issues for people. And that’s a term 
that a lot of PR people use in talking 
about how they use language: fram- 
ing. Quite a bit of effort goes into fig- 
uring out the right terminology to talk 
about issues.” 

He points to similar examples such 
as the rebranding of sewage sludge as 
“biosolids” and the Bush Administra- 
tion's “no child left behind” program. 

“Who can be against the idea of not 
leaving a child behind? The very names 
of things become advertisements for 
them instead of descriptions as a result 
of these kinds of things,” he says. 
“That's, of course, something George 
Orwell talked about quite a bit in his 
book /984—that if you can control the 
vocabulary people use to talk about 
things then you can control the way 
they think about them as well.” 


WHILE RAMPTON believes many of the 
activities PR firms undertake on 
behalf of their clients—things like cri- 
sis management, publicity for product 
launches and providing information 
about their clients’ activities to the 
public—are legitimate, he believes 
that more covert efforts deserve far 
more public scrutiny. 

“Where I have a problem with it is 
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Ending the CEMA sham 


RICARDO ACUNA / ualberta.ca/parkland 

Before you can assess the effectiveness 
of an organization, you must have a very 
clear understanding of its purpose. That 
can be difficult in Alberta because the 
stated purpose behind agencies and 
organizations is so often the exact oppo- 
site of their actual political purpose. 

In 2000, Alberta Environment led the 
creation of the Cumulative Environmental 
Management Association (CEMA). CEMA 
was set up as a non-profit, non-govern- 
mental organization to “study the cumula- 
tive environmental effects of industrial 
development in the region and produce 
guidelines and management frameworks.” 

The organization was composed of, 
and managed by, some 50 members rep- 
resenting “all levels of government, 
industry, regulatory bodies, environmental 
groups, Aboriginal groups, and the local 
health authority, which have an interest 
in protecting the environment in the 
Wood Buffalo region.” 

The idea was simple: there was a 
boom of investment coming to Alberta's 
tar sands, and it would be necessary to 
establish guidelines to protect the envi- 
ronment inthe Wood Buffalo region from 


the cumulative impacts of that much 
development happening that quickly. 

Eight years later, the CEMA website 
boasts that the organization has produced 
hundreds of reports and seven manage- 
ment frameworks. The reality, however, is 
that not a single enforceable guideline or 
regulation has been implemented as a 
result of CEMA\s work. 

The cumulative effects of tar sands 
developments are still not being consid- 
ered in the granting of new tar sands 
leases and approvals, and the govern- 
ment has yet to clearly articulate what 
the carrying capacity of the local environ- 
ment is in terms of development. In other 
words, after eight years, hundreds of 
reports and seven management frame- 
works, we still don’t know at what point 
the level of tar sands development will 
begin doing irreversible damage to the 
environment. 

For all we know, we may have passed 
that critical point five years ago, yet gov- 
ernment and regulatory bodies continue 
to issue new leases and approve new 
projects. How does this make sense? 

It doesn't. For a government that is 
very concerned with the environmental 
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impacts of development in the north and 
genuinely wants to ensure environmental 
sustainability in the area, it makes no 
sense to continue issuing approvals with- 
out knowing the limits. 

Unfortunately, we don’t have that gov- 
ernment, What we have is a government 
which is very concerned with getting as 
Many tar sands projects approved and off 
the ground as quickly as possible while 
paying lip service to the environment and 
the well-being of First Nations communi- 
ties in the area. 


ONCE WE GET BEYOND the-thetoric and 
acknowledge that as the provincial gov- 
ernment’s real motivation, then it 
becomes clear that CEMA has been a 
tremendous success. 

This conclusion is reinforced by a 
dynamic that has developed in the last 
couple of years at joint federal-provincial 
regulatory panels considering applica- 
tions for new tar sands projects. These 
panels, which are required to look at the 
environmental impacts of the proposed 
projects, have simply begun referring to 
CEMA and then approving the projects. 

In other words, despite the fact that 


las 


=STUDENTS' 
2 ASSOCIATION 


S 


eae tio 


§ WaweweEemy 


AUG 28 - SEP 3, 2008 


FRONT 


CEMA has accomplished virtually noth- 
ing, and no clear limits have been set, 
regulatory bodies are now saying that 
environmental impacts are being dealt 
with by CEMA so the project can be 
approved. In the recent hearings on Impe- 
tial's Kearl Oil Sands Project, for example, 
the panel went so far as to acknowledge 
that no limits had been set, and that 
CEMA had not done its work, but the 
project was approved anyway. 
Apparently, the mere existence of 
CEMA is now enough for government and 
industry to jump through the requisite 
environmental hoops and get projects 
approved. And up until recently, the gov- 
ernment could claim further legitimacy to 
this process by pointing out the participa- 
tion of high-profile environmental groups 
and the affected First Nations in CEMA. 
At the recent Keepers of the Water con- 
ference in Fort Chipewyan, however, some 
of that perceived legitimacy was finally 
taken away from this incredibly effective 
smokescreen. First, a group of First 
Nations leaders reminded delegates that 
they had already ended their participation 
in CEMA and announced they would now 
be challenging the government in court for 


failure to consult on tar sands develop- 
ment. Then, three of CEMAs high-profile 
environmental groups (Pembina Institute, 
Toxics Watch and the Fort McMurray 
Environmental Association) announced 
that they would no longer be a party to 
legitimizing a flawed process, and that 
they were also leaving CEMA effective 
immediately. 

At last, someone on the “inside” has 
stood up and called CEMA and the 
entire consultation process what they 
are—a sham. The ball is now in the 
government's court. Will they continue 
to pretend that CEMA—now made up 
almost entirely of industry and govern- 
ment—is actually making a difference, 
or will they take the steps necessary to 
reform the system and deal with the 
environmental impacts of the tar sands? 
Time will tell, but history suggests that 
Albertans should keep their eyes open 
for yet another high-profile, well-funded 
public relations smokescreen. w 


Ricardo Acuna is executive director of the 
Parkland Institute, a non-partisan public 
policy research institute housed at the 
University of Alberta. 
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The missile defence scam 


Nobody involved believes ABM bullshit, 
but playing the game benefits everyone 


& | DYER STRAIGHT 


FS GWYNNE DYER 
gwynne@vueweekly.com 


Cynicism and hypocrisy are always part of interna- 
tional politics, but in the case of Poland and the anti- 
ballistic missile (ABM) 
missiles everybody Is 
over-fulfilling their norm. 
Nobody involved in the 
controversy, Polish, Russ- 
ian or American, believes 
a single word they are 
saying about this misbe- 
gotten missile defence 
system, whose principal 
characteristic is that it 
doesn’t work—never has, 
and probably never will. 
And yet.we're all expect- 
ed to report what they 
say as if it mattered, 
Washington insists 
that the ABM missiles 
are being put into Poland 
to protect the United 
States and its allies from 
|ran’s long-range ballistic 
missiles (which do not 
exist) tipped with nuclear 
warheads (which Iran 
doesn’t have either). Yet 
after months when US- 


diplomatic confrontation over Georgia is clear to 
everybody, and Moscow is reacting to that. Even so, 
to threaten a nuclear strike against Poland sounds a 
bit extreme—except that in reality it doesn’t mean a 
thing, and everybody knows that, too, 

Poland is already a target for nuclear strikes in 
the most improbable event of a Russian-American 
nuclear war. Everybody in the American-led NATO 
alliance is. Yet they 
don’t lose much sleep 
over it, because such a 
war is so very unlikely. 
General Nogovitsyn did- 
n't announce a new poli- 
cy; he just spoke more 
frankly than usual about 
a permanent reality, in 
the hope of intimidating 
the more naive sections 
of the Polish population. 


1 WOULD MAKE about 
as much sense militarily 
if this mini-crisis were 
about the basing of a 
crack American team of 
kung fu dancers in 
Poland. The new Ameri- 
can missile defence 
base in Poland gives all 
the interested parties a 
way to make their politi- 
cal points, while having 
no serious strategic 
importance whatever 


Polish talks on the sub- 
ject were stalled, 
suddenly on Aug 20 Warsaw agreed to provide a 
base for the “missile defence system’—because it 
would infuriate the Russians. 

The Poles, who are anxious about Russia's inten- 
tions in the light of recent events in Georgia, want to 
send a signal of defiance to Moscow and get a per- 
manent American military base of some kind on their 
soil. They‘re not worried about non-existent Iranian 
missiles—and if they do occasionally worry about 
very real Russian missiles, they are not so foolish as 
to believe that this American missile defence system 
would actually protect them. It doesn’t work. 

So why are the Russians so upset about all this? 
Why did General Anatoly Nogovitsyn, deputy chief of 
the Russian general staff, publicly warn Poland last 
week that hosting the American interceptors could 
make it the target for a nuclear strike? Don’t the Rus- 
sians know they don’t work? 

Of course they do, but the Russian military, like 
any professional military force, need a dramatic for- 
eign threat to justify their demands on Russia's 
resources, and for that purely political purpose the 
American missiles work fine. Russian strategists 
claim that this system is actually intended to shoot 
down Russian ballistic missiles, and so undermine 
Russia's ability to deter an American attack by 
destroying its ability to strike back. 

It's nonsense, of course. Even if the American 
ABM missiles did work as advertised, 10 launchers 
on Poland's Baltic coast are not going to make much 
difference given Russia’s 848 long-range ballistic 
missiles, including hundreds that can be launched 
from’submarines that are much closer to the US than 
the interceptors in Poland. The Russians are only 
pretending to be worried about the ABM missiles in 
Poland, although they are seriously annoyed by US 
military bases there. 

The symbolic importance of the US opening a new 
military base so close to Russia in the midst of the 


But why has the United 
States spent between 
$120 billion and $150 billion on this ludicrous white 
elephant of a system since then-president Ronald 
Reagan first launched the “Star Wars” project in 
1983? 

Precisely because ever since 1983 the missile 
defence project has provided American senators, 
congressmen and presidents with the opportunity to 
pour enormous amounts of money into the pockets 
of defence industry, in return for much smaller but 
politically vital campaign contributions by those 
same companies. The technology can never be made 
cost-effective, but the project is impossible to kill 
because so many politicians benefit from it. 

How can we know that the technology will never 
be cost-effective? Because-even if the technology 
could finally be made to work to specifications, the 
whole notion of ballistic missile defence is ridicu- 
lous. It will always be 10 to 100 times cheaper to 
evade the ABM defences by adding decoys and 
other “penetration aids” to the incoming warheads, 
making them manoeuvrable, ete. than it is to 
upgrade the performance of the interceptors. 

That performance, after a quarter-century’s work, is 
so poor that only two out of the last five tests worked. 
And those tests are rigged in the ABM system's 
favour, with the defenders knowing the incoming mis- 
sile's type, trajectory and destination. In more recent 
tests, they have used no decoys at-all in an attempt to 
get the hit rate up. And yet they have deployed the 
system anyway, first in Alaska and now in Poland. 

This is fantasy strategy in the service of the mili- 
tary-industrial complex, and no strategist in the 
know takes it seriously. But it does allow the owner 
to make quite impressive symbolic gestures, albeit 
rather expensive ones. w 


Gwynne yer is a London-based independent jour- 
nalist whuse articles are published in 45 countries. 
His column appears each week in Vue Weekly. 
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‘JX 1987, a distinctive man looking 
like a suited Charles Darwin—or 
Santa—sat in The Tonight Show 
r next to Johnny Carson to pre- 

nlere a video clip. Usually such a 
setup is reserved for an actor on press 
tour, but paranormal investigator and 
world-famous magician James Randi, 
“The Amazing Randi,” was a guest 
_ promoting only truth. That is, the truth 

about TV faith healer Peter Popoff. 

The clip shown was of a typical 
Popoff stunt: God divinely tells him the 
name of an audience member, their ail- 
ment and their address, and Popoff 
palms their foreheads and they‘re 
healed. But after the segment finished, 
Carson and Randi played it again with 
one small addition: an audio recording 
picked up in the church with a radio 
receiver by Randi’s informant. The evi- 
dence clearly showed that through 
Popoff’s unassuming earpiece, he was 
being read the information of sick peo- 
ple sitting before him. 

“It turns out that... Godisa 
woman,” said Randi to Carson, “and 
sounds exactly like Popoff’s wife.” 

“We exposed him very definitively. 
We showed exactly how he worked, 
what he was doing, how he was doing 
it, and how callous and cruel the whole 
operation was,” recalls Randi, 21 years 
after he exposed Popoff on The Tonight 
Show. “Well the evidence is in even fur- 
ther—and I'm glad Johnny didn't live to 
see this—the latest reports are that 
Peter Popoff made $10 million dollars 
last year—more than he did in the year 
we exposed him.” 

Earlier this month, shortly after his 
80th birthday, the Canadian expat 
announced that he was stepping down 


as president of the James Randi Educa- _ 


tional Foundation, “an educational 
resource on the paranormal, pseudosci- 
entific, and the supernatural,” and pass- 
ing the crown onto Phil Plait, author of 
the book and blog Bad Astronomy. 

In Randi’s 30-plus years of paranor- 


=ISKEPTICS 


mal investigations, debunking fraudu- 
lent claims has been an uphill battle 
brimming with countless lawsuits and 
struggles to get backing for his books 
amongst a paranormal-loving market. 
He has, though, also enjoyed numer- 
ous triumphs by exposing faith healers, 
mentalists, psychic surgeons and other 
contemporary snake oil salespeople. 

There are few people like Randi, 
who choose to make a career out of 
challenging charlatans, but to show 
just how serious he was about it, 
Randi famously started walking 
around with a $10 000 cheque in his 
pocket, ready for the first person able 
to prove a paranormal claim “to an 
independent panel.” Over time, the 
$10 000 ballooned into The One Mil- 
lion Dollar Paranormal Challenge. 

Everyone from mentalist Uri Geller 
to spiritualist-cum-psychic Sylvia 
Brown have been challenged to take 
his million dollars, but nobody serious 
seemed to want his money, and over 
the years he only attracted the atten- 
tion of inexperienced loons. 

“Sylvia Brown did agree to take the 
challenge eight years ago ... on the 
Larry King show, but she then said 
that she couldn't. She said she didn’t 
know how to contact me. Shé talked 
to the dead but she can’t contact me— 
and I'm in the phonebook.” 

The money has stayed safe in an 
account, where it will until March of 
2010, when the challenge will be dis- 
continued to free up the money for bet- 
ter causes such as college scholarships. 

But why dedicate a legacy to suffo- 
cating the fancies of so many people 
desperate looking for an alternative 
reality? What's the harm in believing 
someone can mentally bend spoons 
or we can contact our dead loved 
ones through a medium, anyway? 

“Well, what’s the harm of putting 


someone on heroin and supplying 
them for the rest of their lives?” 
Randi counters. 

Randi readily admits that he can’t 
relate very much to believers. 

“Since I was a very tiny child in 
Sunday school, | started to ask ques- 
tions about what they were claiming 
to be true,” he recalls. “And I was told 
not to ask questions ... They threw me 
out of Sunday school.” 

Randi wishes that he did have the 
personal experience of having to shed 
some sort of paranormal belief, 
because he says it would provide him 
a useful insight. 

"I consider it an advantage because 
then you can understand why people 
believe in strange things.” 


DR MICHAEL SHERMER knows why peo- 
ple believe in strange things. In fact, he 
wrote a book on it, entitled Why People 
Believe Weird Things: Pseudoscience, 


Superstition, and Other Confusions of 


Our Time, which de-mythed everything 
from alien abductions to creationism to 
Jewish holocaust denialism 

Unlike Randi, Shermer does have 
the advantage of once having been a 


aking a living of bullshit detecting 


et the professional Skeptics who call it when they smell it 


true believer. In his youth, he was an 
evangelical Christian, and, in his adult 
years as a marathon bicyclist, he 
experienced an alien abduction 
“Decause of sleep depravation.” 
Shermer would later go on to publish 
Skeptic magazine and found thé Skep- 
tics Society, of which there are now 
approximately 55 000 members, includ- 
ing subscribing newsstands and book- 
stores. Shermer can be found more 
recently as one of several scientists 
coaxed into interviews for the anti-evo- 
lution documentary Expelled: No Intelli- 
gence Allowed, only to be portrayed as 
an uninformed, arrogant know-it-alls. 
Shermer has been a long-time 
enemy of creationists. His book Why 
Darwin Matters: The Case Against Intel- 
ligent Design, a point-by-point break- 
down of the logical fallacies in 
intelligent design, is one of his great- 
est triumphs, along with his work 
debunking “the holocaust deniers.” 
More recently, his enemies have 
risen from the ashes of the World Trade 
Center in the form of 9/11 “Truthers.” 
After a 9/11 conspiracy-themed issue 
of Skeptic irked Truthers, he found them 
popping up everywhere, heckling him 


along his latest national book tour. 

Shermer says heaps of evidence 
against the Truthers’ claims is unnec- 
essary. 

“You know how we know that the 
Bush administration did not orches- 
trate 9/11? Because it worked.” 

The Skeptics Society is now 16 
years old and members include Bill 
Nye “The Science Guy,” Saturday Night 
Live alumnus Julia Sweeney, biol 
Richard Dawkins and popular 
astronomer Neil deGrasse Tyson 


DR STEVEN NOVELLA, an academic clin- 


ical neurologist at Yale University, is 
not a member. Instead, he co-founded 
the his own organization, the New 
England Skeptical Society. After the 
Society plateaued in terms of member- 
ship and the maintenance of newslet- 
ter wniting and distributing became too 
heavy, he started the Skeptics Guide to 
the Universe (SGU) podcast 

Perhaps no program has been more 
successful in popularizing scientific 
skepticism the way SGU has. Novella 
hosts SGU with his panel of comical 
skeptic “rogues,” which include his 
brothers Jay and Bob, Even Bernstein 
and Rebecca Watson—who also oper- 
ates Skepchic.org and has become the 
Lucy Lawless of science geek circles 
SGU consistently sits in iTunes’ top 10 
science podcasts and enjoys a weekly 
listenership of about 40 000 

If Randi and Shermer have turned 
detecting bullshit into professions, 
Novella has turned it into an all-out 
obsession. Not only does he run 
NESS, host and produce SGU as well 
as a second skeptical podcast, but he 
also contributes to three thorough 
critical thinking blogs and stars in The 
Skeptologists, a television pilot cur- 
rently being shopped around 

“Skepticism is empowering,” he 
says, “because it enables you to see 
through the BS and arrive at a conclu- 
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Top 5 scam artists 


e all been hustled. Whether it was buying an oregano-filled joint 


2. DR MATTHIAS RATH'S prescription for everything—cancer, strokes, 
atheroselerosis—is vitamins. According to his website, “Dr Rath has 
made scientific discoveries that rank among the most important discov- 
eries of all time in the field of medicine.” Rath dismisses his opponents 
as pharmaceutical minions. Banned from advertising in most western 
nations, Rath took to South Africa, where he claimed antiretroviral drugs 
for treating HIV were “poison” and his vitamin soup was better. It is 
unknown how many people died because they replaced the proper treat- 
ment with his, however, last June the South African government joined 
the list of nations banning Rath’s medical trials. 


3. DICK DEVOS AND STEVE VAN ANDEL are the inheritors of Quixtar, the 
any left to them by their billionaire fathers. Call it a pyramid 
me, call it multi-level marketing, or, better yet, call it by its original 


4. KEVIN TRUDEAU'S ubiquitous infomercials peddle books with weight, 
debt and illness cures “They Don’t Want You to Know About. Why is he 
selling books? Because it's all that the FIC allows him to sell. After losing 
his licence to a trove of scam products like the Mega Memory System, 
which promised to teach impeccable visual memory techniques, and Hair 
Farming, which claimed to prevent hair loss, Trudeau sells books because 
they're protected by the First Amendment. But that's just the first loophole; 
the books are supposed to uncover government and corporate conspiracies 
withholding cures to diseases and illnesses, but the chapters usually lead 
to his pay-formembership-only website for more information. 


5. SYIVIA BROWN is not much different from other psychic mediums 
except that she doesn't always please the bereaved people desperately 
seeking her heavenly connections. On YouTube you can find videos of her 
trying to convince a widow that her husband drowned to death (he was 2 
fireman killed on 9/11), telling the parents of a missing boy their son was 
dead (he was later discovered alive) and informing a woman that her 
granddaughter had been sold into Japanese sex slavery (she was, unfortu- 
~ nately, dead ... in America). Brown has sold millions of books and has 

) her “powers” on to her apprenticing son, Chris Dufresne. 
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sion that is more likely to be true.” 
AS a neurologist, he often sees ail- 
ing patients who've been duped by 
; Saeeaents medicine, and 
ecause they delayed mainstream 
medical treatment, found their ail- 


_ Ments had spread beyond repair. 


He’s been an strong opponent of 
seudoscientific medicine and pur- 
eyors of anti-vaccination propagan- 


_ da, especially the autism and vaccine 


linkage conspiracy theory. On occa- 

ion, he says, patients who believe in 

‘connection between vaccines 
and autism confront him. 

“{They] seem to be driven by the 
negative, visceral reaction to injecting 
children with drugs ... But I just relay 
the evidence.” The evidence, argues 
he and Michael Shermer, is in the 
removal of thimerosal mercury (the 
alleged autism-causing agent) from 
vaccines in 1999, and a rise in the 
number of autism diagnoses over the 
same period. The problem is obviously 
not the mercury additive, he argues, 
but more likely a broadening of the 
definition of autism—knowledge 
resulting from medical science and 
scientific inquiries. 

But Novella says he can’t stop 
everyone because most proponents 
of pseudoscientific alternative medi- 
cines and such “have already bought 
into the belief system ... they've 
already drank the Kool-Aid.” 

An admitted nerd with “full sci-fi 
geek cred,” Novella sees parallels 


between the psyche of the believers 
and role playing. - 

“I've been involved in the past in 
live action role playing, and it’s lots of 
fun,” he says like a proud sinner in 
confession. “But you know that it’s 100 
per cent fantasy. [For believers] this is 
their fantasy—like ghost hunting is 
what they do on the weekends to 
entertain themselves, when they 
should just play D&D and get it out of 
their systems.” 

Richard Wiseman, fellow skeptic 
and author of Quirkology, recently 
remarked at The Amazing Meeting— 
a skeptics convention hosted by 
Randi’s foundation—that “skeptics 
are punching way above their 
weight.” That's something Novella 
not only acknowledges, but 
embraces. 

“For the number of people that we 
are, we are having a disproportion- 
ately large effect on the public con- 
versation that’s taking place.” 

He points to hit TV shows like 
Penn & Teller: Bullshit! and Myth- 
Busters as a testament to the impact 
of skeptics, but says the most impor- 
tant factor is the advent of Web 2.0, 
which through blogs, videos and 
podcasts has allowed their often- 
smothered voices to vociferate 
across the universe, and scream 
“Bullshit!” when they see or smell it. 

“Ten years ago, if 1 cashed a 
cheque at the bank from the ‘New 
England Skeptical Society,’ that 
would almost universally provoke a 
giggle. Now they get it: "You're the 
guys that don’t believe in ghosts!” v 


Tar sands an ET plot 


Suffering from €co-anxiety? Don’t fret, blame the aliens 


OMAR MOUALLEM / omar@vueweekly.com 


e’re all screwed. For the 
sake of a booming econo- 
my, we Albertans have 


taped our own environment. And 
now the guilt reeks like a spilled jer- 
tycan. The least Stelmach can offer 
us is some €co-anxiety therapy or a 
Support group to help us live with 
ourselves, 

But wait! The editors of The 
Canadian have uncovered a secret 
So dangerous, so mysterious, so 
wonderfully absolving that we may 
never have to spit at our own 
reflections again 

According to an article published 
some months ago on their website— 
"Gnostic insights illuminate Alberta 
Tar Sands prosperity as an apparent 
Manipulative Extraterrestrial Virtual 
Reality illusion” [sic]|—blaming our- 
selves, the Tories or even Syncrude 
will get us nowhere. The real ene- 
mies are aliens 

The secret, “documented in great 
detail by the ancient Gnostics, as 
revealed by Dr John Lash” then 
regurgitated by journalist Peter 
Tremblay, claims the Alberta tar 
sands and its consequential environ 
mental damage is just one of many 
elements in a virtual reality set up by 


~ RANDOM 


an alien race determined to witness 
our self-destruction. 

"The artificial alien intelligence 
identified by the Gnostics has used 
the basic principles associated 
with the motivational virtual reali- 
ty features of a video game 

jected that into a Three-Dimen- 
sional context on top of our planet 
Earth,” writes Tremblay. “The 
Stephen Harper government . a 
further layer of a virtual reality 
fantasy.” 

In another article for The Canadi- 
an, Tremblay suggests that the same 
cunning aliens are to blame for 
homelessness 


~ AS STEVEN NOVELLA, president of 


the New England Skeptical Society, 
pointed out in his Skeptics’ Guide To 
The Universe podcast, the article is 
“unfalsifiable"; “Any evidence that 
contradicts this [can be interpreted 
as] a virtual reality evidence planted 
by the aliens.” 

Another critic, Armando Duke 
of AXcess News, dismisses the vir- 
tual reality claims, but doesn’t 


With well over 63,000 members, AUPE is Alberta's Largest Union. 
AUPE represents more than 7,500 support staff members at 14 Alberta post-secondary institutions and 3 school districts. 
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COWNIE HOWARD 
health@vueweekly.com 


HEALTH 


Some consider my words BS; | consider 
much mainstream health coverage, 
though perhaps not quite BS, definitely in 
need of balance and clarification. My list 
of commonly accepted wisdoms to be 
taken with a generous sprinkling of salt 
includes the following. 

“Medical journals deliver the truth as 
revealed by good science.” Sometimes, 
though they also deliver articles ghost- 
written by Pharma reps. 

“Drug benefits outweigh the risks.” 
Sometimes, though not nearly as often as 
we'd like to believe. The Canadian Med- 
ical Association Journal (CMAJ) reports 
that 23 000 Canadians die annually from 
drug-related problems. Fourteen million 
emergency room visits each year are due 
to adverse drug events, and the leading 
cause of liver disease and liver failure— 
ahead of viral hepatitis—is drug toxicity. 

“Pot is dangerous and has earned its 
status as an illegal substance.” There’s 
plenty of evidence of pot’s therapeutic 
value for many things, a list that goes 
way beyond the few extremes of illness 
that can earn us a license for medical 
use. And to achieve the same therapeutic 
value delivered by a couple of hits of rela- 
tively low-strength two to four per cent 
THC pot, the recommended dosage of 
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when PR works to conceal the rela- 
tionship between the client and the 
message,” he says. “Usually when 
they're doing that it's because there's 
something about the message that is 
suspect. | find that, in general, the 
worse the behaviour of the corpora- 
tion, the more likely they are to use 
suspect methods. The more good a 
company is doing and the less harm, 
the less need it has to resort to covert 
methods to get its message out.” 
While he thinks that there should 
be more government oversight to 
ensure transparency and disclosure 
about the source of things like video 
news releases that PR firms provide to 
news outlets, which often run them 
unedited and without attribution, he 
cautions against too much regulation. 
“1 think people do need to be care- 


Marinol must be multiplied eight times. 
“The flu kills thousands of us each year; 
the flu shot is the answer.” The Centers for 
Disease Control and Prevention (CDC) 
reports 63 000 deaths due to influenza 
complications, but according to those who 
have looked more closely at CDC statistics, 
the flu kills infinitely fewer than that, more 
like about 1000 each year, most cases 
involving those who are already immune- 
compromised and very likely not potential- 
ly helped by a vaccine either. But it is the 
job of public health departments to per- 
suade the masses to get vaccinated, and 
fear is the most powerful way to achieve 
that goal. And ironically, very few of us 
know the significant little fact that 
increasing our vitamin D intake reduces 
the incidence of flu by 70 per cent. 
“They're looking for a cancer cure.” 
Sort of. But a cure would kill the medical- 
industrial complex, and the truth is that 
those who speak about things that truly 
cure or prevent are marginalized, dis- 
missed and silenced, much like political 
dissidents are put on watch lists. 
“Tamoxifen blocks estrogen receptors 
and is an excellent breast-cancer fighting 
tool.” It also increases risk for a number of 
cancers, now possibly including risk of the 
very cancer it's supposed to be preventing. 


“STATINS ARE A SAFE heart-disease prevention 
tool.” Science has clearly shown otherwise. 
“SSRIs (selective serotonin reuptake 
inhibitors) are a safe and effective treat- 
ment for depression and related disorders.” 


ful about regulation because a lot of 
the techniques of public relations are 
really using communications tools 
that are guaranteed to everyone in a 
democracy. And I think we do have to 
be careful about not restricting use of 
those tools in a way that would 
undermine democracy itself. Free 
speech is pretty important.” 

He says that the efforts of organi- 
zations such as the Center for Media 
and Democracy and 
DeSmogBlog.com in exposing the 
activities of the PR industry can go a 
long way in limiting the influence on 
the public of covert forms of PR. 

“People would do well to just gen- 
erally have a careful attitude about 
information that they get from the 
media in particular—to realize that 
the information may have an agenda 
behind it,” he says. “Simply realizing 
that will sometimes help in identify- 
ing who is the source of the message. 
Understanding the techniques used 
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They come with significant risk of suicide, 
diabetes, irreversible neurological damage, 
weight gain, loss of libido and cancer. 

“Natural and alternative health 
approaches are either unsafe, or ineffec- 
tive, or both.” They are most often both 
safe and effective, and need to make 
their way into the hands and knowledge 
base of doctors. They don’t need to be 
marginalized and treated as quackery. 

“Health Canada has listened to the 
voices of Canadians regarding C-51 and 
will keep natural health products com- 
pletely separate from drugs and regu- 
late them in ways appropriate to their 
low risk.” Separate, but not. Director of 
Offices of Patented Medicines and Liai- 
son David K Lee tells me, “NHPs will be 
regulated separately by the Natural 
Health Products Directorate. But they 
will remain under the umbrella of thera- 
peutic products.” 

“Low-Carb eating is unsafe.” For some, 
low-carb eating is the only way to man- 
age high-insulin production, the only way 
to keep weight down and reduce the risks 
associated with obesity. 

The truth is that the way to keep 
deceit going is through repetition. As 
Vladimir Lenin said way back when, “A 
lie told often enough becomes the 
truth.” Those in power and in the 
money know that. And as Bertrand Rus- 
sell said in 1950, “There is no non- 
sense so arrant that it cannot be made 
the creed of the vast majority by ade- 
quate governmental action.” w 


by the PR industry, understanding 
that some of it is designed to look 
like independent news and approach- 
ing the information you get with 
something of a skeptical eye, I think 
goes a fair way to helping people see 
what's going on.” 

“The best advice a good PR person 
can give is the first thing you have to 
do is do the right thing,” adds 
Grandia. “No amount of greenwash, 
no amount of public relations ‘spin’ is 
going to help your company in the 
long term. You will be found out, just 
like the tobacco companies were. 
Start doing the right thing and start 
telling people you're doing the right 
thing—that’s not greenwashing if 
you're actually doing the right thing. 
You can communicate that and you 
can communicate it well and people 
will believe it over time if you contin- 
ue to prove that what you're saying is 
what you're actually doing. That’s 
how you build a good reputation.” vw 
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Downtown Toronto mega-club (well, kilo- 
club, at least; I'm not quite sure how high 
the bar for “mega” is set these days) 
packed with XBoxen, geek-media corre- 
spondents, game-makers and PR wranglers 
... This is the X08 press event, showcase 
for the 360's seasonal slate. Loud and 
flashy, high-def death and drama on count- 
less flat screens, gunfire and chatter mix- 
ing with dozens of different soundtracks 
and whatever's whumping out of the house 
system ... and it's hot soggy hot. The aircon 
strains to cope, keeping steam-table 
atmosphere of August Ontario out while 
simultaneously whisking away the waste 
heat of a hundred consoles and two or 
three times that many excited young men. 
Thank God for complimentary cold beer. 

In the relative calm of the upper 
lounge, between the impressive life-sized 
Master Chief statue and the table of vul- 
ture-ravaged sandwiches, | help myself to 
a King of Beers and check my email. A 
note from my esteemed editor, reminding 
me this is the Bullshit Issue: “If there's 
some bullshit in the gaming world ...” 

I'm sitting in the centre of an event engi- 
neered specifically to convert raw bullshit 
into usable hype; | figure I've got it made, 
this week. But ... maybe the BS here is too 
raw. PR is bullshit in its purest form; how do 


you call bullshit on bullshit? It is what it is, 
I've got to get deeper ... below the surface 
of this lake of bullshit run stronger, stranger 
currents to be sniffed out... 

OK, first of all—or, first of all for the sec- 
ond time; | called this one four years ago, 
after the last X-event | attended call bull- 
shit on nerd hygiene. Now, nerds have 
improved over the years; we've finally got the 
“how to maybe, possibly get laid someday” 
memo. Todays nerd is pretty good about pit- 
Stick, monitors his breath carefully, works 
hard to keep his complexion clear, wears 
clean clothes, polishes his glasses and keeps 
his hair tidy if maybe a bit over-gelled. On a 
deeper level, though, it gets depressing, 

On account of the free beer, | had multi- 
ple occasions to visit the club's restrooms. 
Each time, | lingered at the sink a bit longer 
than | had ta (but not long enough to be 
creepy), observing the toilet habits of my 
people. No fewer than two-thirds left with- 
out washing their hands—hands that 
would go on to touch every controller in the 
place. Even after, you know ... number two, 
66 per cent of the assembled boy-men were 
so eager to get back to their ninjas and 
Space-guns that they couldn't be bothered 
to wash. Disgusted, | went handwashed 
OCD-style for the rest of the afternoon. So: 
bullshit on that, nerds; your fauxhawks and 
body sprays mean nothing if you've got poo- 
molecules all over your mitts. 


AND, HEY, speaking of “ninjas?” Bullshit on 
Naruto. Sure, the Naruto game Ubi showed 
here seemed pretty cool and all, but I'l! be 
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fucked if I'm going to dignify a yappy little 
acrobat in a diaper-ass neon-orange jumpsuit 
with the name “ninja.” This kid's popularity is 
wrecking ninjadom for an entire generation. | 
Mean, what would Snake-Eyes say? 

Trick question, sucker! Snake-Eyes 
wouldn't say anything, because Snake- 
Eyes is a goddamn ninja! Hey speaks only 
through his actions, and his action only 
whisper “DEATH.” 

Also bullshit: "RPG elements.” Look 
here, game developers; role-playing games 
involve creating a character, inhabiting 
that character, making story-changing 
decisions based on that assumed persona, 
and developing the character as the story 
progresses. You can’t just tack some 
manky skill tree onto any old game and 
expect RPGers to drool over the pile you're 
shovelling. Telling me | ought to get excit- 
ed for your off-the-shelf hack-and-slash 
action title because it has “APG elements” 
is like telling me | ought to get excited 
about losing the use of my legs because 
wheelchairs have “Lamborghini elements” 
agricultural-grade bullshit. 

Well, the event's winding down and 
they've closed down the open bar—kind 
of bullshitty, but | can’t really complain 
Hot ‘n’ summery evening's coming on and 
I'Ve got some Torontonian pals to meet; 
maybe I'll just pop over to a liquor store 
and pick up a little .. 

oh, wait. | can’t do that, because it's 
evening on a Saturday, and Ontario's 80- 
year-old post-Prohibition liquor laws are 
complete and utter bullshit. w 
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Are you interested in teaching overseas? 


The MacEwan English Language Institute offers a 10-day 
intensive Teaching English as a Foreign Language (TEFL) 


° Get verview of current methodologies, 
ee e Ss g 
culty siderations, principles of language 
teach ming, needs assessment, lesson 


fould be fluent in English and have a degree. 
roved by the Canadian Language Council. 
Think Adventure. Think MacEwan. 

eae 
Find out more, call (780) 497-4000 or visit 
www.MacEwan.ca/thinkadventure 


780-444-7625 
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SPACES NOW AVAILABLE. LICENSED FOR CHILDREN 3+ 


7803-87 STREET - 780-974-3664 _.aae 
mydaycare@telus.net AVAILABLE 
WWW.EDMONTONCORNERSTONE.COM 
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The Stony Plain 
Sth Annual 


Rotary Run 


for Life 
Sept 14, 2008 


WHAT DID You- 


Please help us to remember our friend —_- Donations to the Rotary Run can be sent to: 


and colleague Ross Moroz, who passed _—seryus Credit Union 
away Sept 26, 2007, by participating in 4904 - 48 Street 
the Rotary Run for Life or by making a ea ig 
donation. Money raised at the event will Att'n: Wally Ross 
go towards suicide prevention programs 


) in the Stony Plain area. Please make cheques payable to: 


Rotary Club of Stony Plain - nunners Account 


| For more information, or to register, Ereeiniter a intcrinstiante pstesanen tact 
please go to rotaryrun.ca. Misha Moroz at mishamoroz@gmail.com 
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Lose weight the hard way 


If it’s all so easy, why are we all so big? 


JAM HOSTYN / jan@vueweekly.com 

might as well start by apologizing 
[= advance to everyone that | am 

about to offend. But seriously, 
“Lose Weight Easily” has got to be 
the dumbest, most inane and contra- 
dictory statement ever. I guess the 
millions of people whose fat rolls 
bounce happily along with each step 
choose to be that way ‘cause they like 
it, not ‘cause dieting or exercising is 
hard or time-consuming or just flat- 
out impossible sometimes. Google the 
phrase and you get 90 400 hits. Yikes. 
Maybe what's even dumber Is us, 
believing it over and over—and over 
again. And “Lose Weight Quickly” 
doesn’t fare much better on the stu- 
pidity scale. 

Here are some pretty startling num- 
bers, courtesy of Statistics Canada; in 
2007, 16 per cent of Canadian adults 
(excluding those in the Northwest Ter- 
rorities—don't ask me why) aged 18 
and over reported themselves as 
obese, and 32 per cent reported them- 
selves as overweight; in 2004, 26 per 
cent of children and adolescents 
between two and 17 were either over- 
weight or obese. And remember peo- 
ple, these are self-reported 
statistics—the real numbers could be, 
and probably are, higher. 

I guess all those people would sim- 
ply rather not take that magical pill or 
down that miraculous potion. They 
prefer to play Russian roulette with 


=/LOSE WHGHT 
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their bodies and subject themselves to 
the myriad of health risks that go 
hand-in-hand with obesity; diabetes, 
heart disease, stroke, cancer, arthritis 
and high blood pressure are just a 
small drop in a big bucket of associat- 
ed ailments. 

Sorry, but that just doesn’t make 
sense, no matter how you look at it. 
Yes, in a way we do choose to be fat— 
we eat too much and we move too lit- 
tle. Hand-to-mouth action doesn't 
count as strenuous activity. And yes, a 
big chunk of us do choose not to do 
anything about it. Well, maybe it’s not 
quite as simple as that—maybe it's 
because losing weight and keeping it 
off is hard, so the majority of us are 
unsuccessful at it. We do try, some of 
us anyway. It seems like we, as a 
society, are always on diets. However, 
it just takes a tiny bit of common 
sense to figure out that if there was 
anything quick or easy about losing 
weight, we wouldn't be facing an obe- 
sity crisis. 


$0 WHY, brilliant as we are, do we 
spend so much of our hard-earned 
money on such bogus products? 
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OPEN FOR DINNER MONDAY - SATURDAY 


For more details and the full menu visit www,jacksgrill.ca 


5642-IIl Street 


Reservations: 434-1113 


YV¥CIUuriit 


eakthrouigh 28-Day Plan] 


You 

Alexandra Senkow of Defining Eve 
says it’s a reflection of our society as a 
whole—the focus is on “instant gratifi- 
cation” and has moved away from 
“long-term planning.” When we want 
something, we want something now. 

But Alexandra says there are no 


quick fixes, especially when it comes to 
weight-loss. Our society's penchant of 


Eritrean/Ethiopian/Somolian Food 
Eritrian Coffee 
Organic Foods & Eritrean Tea 


r Metabolism | 


streamlining everything in its quest to 
make it more efficient has people 
underestimating the amount of work 
they need to do for their health. She 
says you need to exercise—for either 30 
minutes a day or for an hour 3-4 times 
a week. And you need to follow a 
healthy diet. There’s no getting around 
the fact that it takes time and effort. 


rivate Di 


You also need to be realistic: peo- 
ple are surprised when she tells them 
that most women can't safely lose 
weight at a rate of more than half a 
pound to a pound a week. Seriously. 
We've been inundated with so many 
false claims that we've set our expec- 
tations so much higher, and that ulti- 
mately leads to disappointment and 


Conventenr Fre 


10012 - 107 Street Downtown Edmonton 


Reservations 780-424-0707 - 


WWW. liportico.ca 
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failure. We don’t gain weight 
overnight and it makes sense that the 
opposite is also true—we don't lose it 
overnight either. So don’t believe 
those 10 pounds in 10 days ads. More 
importantly, don’t waste your money 
on the products they are hyping. 

I wanted to get a dietician’s take 
(actually, make that five dieticians) on 
this whole “lose weight quickly and 
easily’ phenomenon but, for whatever 
reason, I was deemed unworthy of 
their time. I'm choosing to give them 
the benefit of the doubt and believe 
that they would have loved to have 
offered me their professional opinion 
but were simply too busy helping a 
multitude of people sort through the 
nutritional maze that we all face on a 
day-to-day basis. 

My strictly non-professional opin- 
ion is that they would have echoed 
Alexandra's opinion. | believe they 
would have said that there is no such 
thing as quick and easy weight-loss 
and that it takes time, energy, exercise 
and a healthy eating plan. If I'm 
wrong, which I don’t think | am, I’m 
definitely open to input. 

So why are there so many products 
with such unsubstantiated claims 
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FOOD NEWS! 


AIN'T NO HARVEST LIKE 

A UKRAINIAN HARVEST 

Break out the sour cream and grab your 
Baba, the Ukes are having a good, ol’ 
fashioned harvest feast. On Sun, Sep 7, 
from 10 am to 6 pm, the Ukrainian 
Cultural Heritage Village—just east of 
Edmonton, on the road to the world's 
largest kubasa and pysanka—is hosting 
their annual Harvest of the Past and 
“Taste. -of Heritage Food Fest. Featuring 


riser pancake breakfast and a 


WEEKLY 


activities, as well as an- 


bombarding us around every corner? 
Because we, with our copious amount 
of so-called brain cells, continue to 
believe—or want to believe—in fairy- 
tales. We want to believe that there is 
a quick fix, that we can simply throw 
money at it and voila, problem solved. 
As long as we spend a gazillion dol- 
Jars every year supporting the prod- 
ucts and people that make those 
claims, they are going to continue to 
make more. Stop buying the stuff and 
see what happens. 

Sorry, this is turning into a rant but 
‘seriously everyone, there is no quick 
or easy way to lose weight. Don’t 
waste your money. Don't support that 
industry. Don’t buy into it. Period. 

It doesn’t take a Harvard education 
to figure out that these assertions 
couldn't possibly have evena 
smidgen of truth to them—because, if 
they did, why would our collective 
butts be increasing in size at such an 
alarming rate? 

As Michael Pollan suggests in In 
Defense of Food: "Eat food. Not too 
much. Mostly plants.” And while it’s 
not quite as simple as that, it is cer- 
tainly a good start. Just move your 
body while you're doing it. w 


chance to sample some of the finest 
Alberta-produced cuisine al! day long. 
For more info call the Village at 
780.662.3640 or visit their website at 
tpre.ab.ca/uchv. 


Dish Weekly spills the beans on culinary 
events in Edmonton. Have an event our 
cityS gourmands should know about? 
Just email dish@vueweekly.com 


Saturdays 8am - 3pm 
10310-83 Ave Edmonton, Ab 
Open year ‘round! Lots of free parking! 
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| always have the best intentions for sum- 
mer. In the spring, as the days get longer 
and warmer, |. make plans and resolu- 
tions, imagine camping trips and barbe- 
ques, dream up fantastic meals thrown 
together with the freshest ingredients. 
And then | blink, and it's August and my 
summer plans are used up, neglected or 
discarded. This is a bittersweet time of 
year, when we realize we have weeks, 
not months, of summer left to savour. 

Maybe today's the day you should 
relax, take in some sun, and enjoy a clas- 
sic summer drink. Summer drinks are usu- 
ally associated with hot places: Spanish 
sangria, Brazilian mojito, Caribbean rum 
punch. These places know sun, but their 
people aren't familiar with lack of light. 
For a change, why not try a drink that is 
truly bittersweet? Pimm’s No 1 is a sum- 
mer classic from the Brits, who, like us, 
know what it's like to store up sun in 
preparation for grey days to come. 

Pimm’s has a long history, originating 
in 1823. James Pimm created and served 
the gin-based beverage as a digestive 
tonic at his oyster bar. Its composition is 
based on the sling, an old mixed-drink 
category. Before the cocktail, there was 
the sling, a basic-as-you-want-it-to-be 
mix of alcohol, sugar, water (sparkling or 
still), and possibly fruit, especially citrus. 
Pimm used this model, infusing a mix of 
herbs to create his secret recipe. The 
drink caught on, and Pimm soon began 
selling a bottled version to neighbouring 
bars. Variations of the drink, numbered 2 
through 6 and based on different spirits, 
were developed and eventually aban- 
doned. Pimm’s No 1 remained, and 
became an old standby. 


LOOKING AT PIMM’S and its rich tea- 
brown colour, it’s not hard to see its Eng- 
lishness. The flavour has citrus 


sweetness and herbal complexity, Neither 
too sweet nor too bitter, the taste of 
Pimm’s is light and refreshing, Britishly 
restrained. It can be served alone on ice, 
Or, most commonly, in the drink that 
defines English summer—the Pimm’s 
cup. Last year, 150 000 glasses of Pimm’s 
Cup were sold at Wimbledon alone. 

The Pimm’s Cup is a good sangria 
alternative, as it's highly decorative, filled 
with farmer's market bounty. Think 
berries, apples, even cherries if you want. 
It's a riot of summer. Toss in slices of 
orange and lime, don’t forget the essen- 
tial cucumber, and don’t neglect your gar- 
nish. Mint is perfect, and you can always 


PIMM'S NO 1 CUP 

This drink can be any size you want. ~ 
Make it by the glass or by the pitch- 
er. Add any fruits and herbs you 
want, or keep it simple, but don't 
leave out the cucumber: its watery 
crunch is a great addition. If you 
have the time or inclination, let the 
fruit sit in the Pimm’s for a bit to 
soak up some extra flavour before — 
you start mixing. 


1 part Pimm’s No 1 

2 parts lemon-lime soda, ginger ale 
or ginger beer 

A slice or wedge of cucumber 

Fruit: slices of orange, lime, apples; 


halved strawberries; anything else you feel like 


Sprigs of mint 


drop some in to steep in the alcohol as 
well. It compliments the herbal flavours 
of the liquor, and of course is a gorgeous 
summer green. 

Pimm’s goes with bubbles. The Pimm’s 
Cup is great with lemon-lime soda (British 
lemonade), ginger ale or (my favourite, 
because it’s got a bit more personality), 
ginger beer. If you're looking for a brunch 
choice, try Pimm’s and champagne for a 
Pimm’s Royale. 

Because of its low alcohol content (25 
per cent), Pimm’s is a perfect afternoon or 
pre-dinner sipper. Add fruit and cucumber 
and you can savour it for hours without 
losing your stiff upper lip. w 


Measure Pimm’s into a glass or pitcher. Add your fruits, and some mint if you want. 
layer a generous amount of ice over the alcohol and fruits, then top-up your glass 
with the soda of your choice. Mix, then add a slice or wedge of cucumber and serve. 


PIMIM'S ROYALE 

1 part Pimm’s No 1 

Fruit: slices of orange, lime, lemon, apple Fresh Mint 
Dry champagne or cava 


Add one part of Pimms to 6 champagne glass, drop in fruit slices, then top the glass 
with champagne. Finish with a sprig of mint. 


The Grand Canyon 
of Appetizers! 


Bring the entire posse today. 
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’ 200+ years, 20th anniversary 
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SLEEMAN NO 20 
SLEEMAN BREWING COMPANY, GUELPH, 
12.75 FOR SIX PACK 


| have seen the billboards around town— 
clearly Sleeman was celebrating 20 years 
of something and they were releasing a 
special beer to commemorate it. But 
haven't they been brewing beer in Canada 
since 1834? | was confused. 

So confused | decided to contact the 
brewery, just to get some clarifications. Lit- 
tle did | know that my call would be 
returned by Sleeman CEO John Sleeman, 
Nothing like getting it from the head 
poobah to find out what is going on. 

Actually, John Sleeman says, the 
Sleeman family has been brewing beer 
since the 1700s, starting back in Corn- 
wall, England. When they emigrated to 
Canada, they kept up their brewing tradi- 
tion, starting their first brewery (under 
the family name of course) in 1834 and 
moving it to Guelph in 1850. 

They were a successful regional brewer 
until Prohibition in the 1920s, when they 
were shut down like everyone else. Prohi- 
bition in Canada lasted until 1929, and 
when it was over the Sleemans immediate- 
ly started back up. 

“And just like the Bronfman’s and many 
others, they looked south of the border, 
where Prohibition continued until 1933 and 
Saw a chance to make money,” says Slee- 
man. The brewery worked out an arrange- 
ment with Al Capone and other gangsters 
to illegally ship beer into the US. When 
they were finally caught, it was not by 
Elliot Ness and his team, but by Revenue 
Canada. “It was the Canadian government 
that finally caught them. It wasn’t illegal to 
ship beer to the US under Canadian law, 
but it was illegal to not report the income.” 

The Sleemans were convicted of tax 
evasion and lost their brewing license— 
and the days of the family business were 
over. “Family lore tells it that the Ontario 
Liquor Commission said it wouldn't let any- 
one with the last name Sleeman receive a 
brewing license again,” notes Sleeman. 

This is all a fascinating story, but it does 
little to explain why the 20th anniversary 
this year—yet. Fast-forward 50 years. 

“My aunt had kept hold of my grandfa- 
ther’s recipe book and one beer bottle,” 
notes Sleeman, who in his early adulthood 
Tan a British-style pub and owned a beer 
import business. “I decided | wanted to get 
into brewing. My aunt handed the recipe 
book and bottle to me and encouraged me 


to resurrect the family business.” 

Clearly after 50 years, the Ontario Liquor 
Commission had mellowed, and they gave 
John Sleeman a license—that was in 
August 1988, 20 years ago this summer 
and the reason for the beer. “It is the 20th 
anniversary of Sleeman’s Version Two,” 
says Sleeman. 


TODAY, SLEEMAN'S is Canada’s third largest 
brewery, far bigger than any micro-brewery 
but still dwarfed by Molson and Labatt. Part 
of its brewing operations include Québec’s 
Unibroue and BC’s Okanagan Springs, which 
allows the company to take advantage of 
National economies of scale but still respond 
to regional tastes. The whole company was 
also bought out a couple years ago by 
Japanese giant Sapporo. 

“| thought they would send me off to the 
beach somewhere, but instead they said, 
"We don’t know how you are doing it, but 
you are making money, so keep it up,’ and 
left,” says Sleeman. “They've been pretty 
hands off.” 

As for No 20, Sleeman says, “Il wanted to 
brew a celebratory beer that would be appre- 
ciated by many but would still stand out.” 

Sleeman says the goal was a “tradition- 
al mild, low-hop British ale.” They imported 
hops from Britain and used a traditional 
British ale strain. “We stuck with Canadian 
barley, though, as it is some of the best in 
the world.” 

After the interview | picked up a six- 
pack and tried one. It's a medium gold beer 
with an impressive white head. It’s bril- 
liantly clear. | find it a very attractive and 
inviting beer to look at. 

The aroma is quiet, providing some light 
pilsner and grainy malt sweetness, mostly 
of specialty crystal malt quality. The flavour 
is similarly delicate. It is a gently malty 
beer with a soft grain sweetness. It has 
only the slightest touch of bitterness, bare- 
ly above perception: The beer finishes a bit 
bigger than it looks, offering some sub- 
stance in the palate. 

It also offers a subtle fruitiness along the 
middle—which is the hallmark of a British 
ale. The fruity esters are formed by the 
yeast and give the beer a classic British feel. 
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There is no mistaking this as a pleasant, 
summery beer. It offers slightly more body 
than a pale lager, and will be received well 
by those who dislike bitterness. Personally 
| would have upped the hopping level a bit 
to give the beer a more multi-layered expe: 
rience. I'm not talking about turning it into 
a pale ale, just enough to increase the 
complexity of the beer. 

While it is a satisfying drink, | find 
myself wondering if it rates a “20th 
Anniversary” moniker. It is subtle, clean 
and pleasant but doesn’t jump out as a 
once-in-a-lifetime beer. Which is because 
maybe it isn’t 

lasked John Sleeman whether No 20 is 
a one-time beer. “We don’t know,” was his 
reply. “We will commit to it this summer 
and see how it goes. If people like it, it 
might return.” 

No 20 might soon be the latest addition to 
the Sleeman’s line-up. Only time will tell. w 
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Monorail! Monorail! Monorail! 


High-profile projects like the AGA and the arena go 
about building a world-class city the wrong way 


MATTHEW HALLIDAY / matthew@vueweekly.com 
ullshit might be too strong a 
Be= but Randall Stout's $88- 
million-dollar redesign of the 
Art Gallery of Alberta is at least, | 
don't know, bullspit. 

Don't get me wrong. On some lev- 
els, it's a pretty damn exciting project, 
and here's hoping it’s a great big roar- 
ing success. But while Edmonton 
hemorrhages new subdivisions like 
an urban hemophiliac and lets its 
already thin-on-the-ground historical 
treasures fall into shameful disrepair 
(is anyone even trying to do anything 
to save the sad wreck of the Arlington 
Apartments?), there seems to be a 
contingent at City Hall and in the 
media (*cough* Scott McKeen 
*cough*) who believe that Edmon- 
ton’s future as a big-league urban 
player lies not in cultivating a more 
sustainable, neighbourly, close-knit 
city, with walkable streets and old- 
fashioned urban neighbourhoods, but 
in a few grandiose civic gestures. The 
point of view is pretty well summed 
up by this little bit of hyperbole from 
the AGA website: “The gallery in itself 
will be a work of art that will comple- 
ment and complete the cultural 
precinct surrounding Churchill Square 
and solidify Alberta’s Capital as a 
world-class city, epitomizing Edmon- 
ton’s 2007 Cultural Capital of Canada 
designation.” 

Did you hear that? World class! Oh 
boy! The thinking seems to be that a 
few landmark attention-grabbers like 
this (the proposed downtown arena 
being another) will catapult us to the 
urban big leagues, and I’m not sure 
what's sadder: that misguided belief, 
or the fact that we think Randall 
Stout’s incoherent, discordant slab of 
ugly is just such a landmark. 

Stout, of course, is a one-time 
understudy of starchitect Frank Gehry, 
the man who helped kicked off the lat- 
est craze for tourist-magnet civic insti- 
tutions with his Guggenheim museum 
in Bilbao in 1997, of which the new 
AGA looks like a stillborn sibling. Stout 
takes Gehry’s sensuous, shimmering 
ribbons of steel and concrete and puts 
a bargain-basement spin on them. 
(Even more galling is the fact that 
we're paying $88 million for his sec- 
ond-rate services, when we just turned 
down local architect Gene Dub's ethe- 
real, beautiful city entrance pyramids, 
a relative bargain at $2 million.) 

The AGA’s website calls Stout's 
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design an “architectural icon [that] 
will draw visitors from around the 
world.” Oh, c'mon. Not one person, 
anywhere, is going to be sufficiently 
intrigued by Stout's work to snap up a 
plane ticket and fly out here. At least, 
not when they could visit his nearly 
identical ugly-making projects in such 
cultural epicentres as Chatanooga, 
Tennessee and Roanoke, Virginia. (Do 
a Google image search for “Hunter 
Museum of American Art” in Chat- 
tanooga. From some angles it looks 
like a Borg spaceship, while from oth- 
ers it looks like three ugly buildings 
melted into super-ugly one.) And as 
Globe and Mail architectural critic Lisa 
Rochon pointed in a 2005 piece, only 
9000 square feet of the museum's 
new space will be dedicated to art. 
More than 20 000 will go to retail, 
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restaurants and “public space,” pre- : 


sumably so we can buy mugs and T- 
shirts with the AGA logo—though to 
be fair, there will be substantially 
more classroom space in the new 
building. 


EVEN MORE UNFORTUNATE is the fact 


that superior proposals were passed 
up. Will Alsop’s weird and wonderful 
multi-hued box design, reportedly the 
early favourite, was booted to the curb 
(maybe because Alsop was reported to 
have had some harsh words for 
Edmonton, saying to the jury responsi- 
ble for choosing the design, “I have to 
say | hated Edmonton’). 

But all that aside, the AGA’s biggest 
problem isn’t whether or not it’s 
housed in a building worthy of being 
featured in Architectural Digest. Its 
biggest worry should be bringing in 
patrons. 

The biggest exhibit of the past few 
years was probably Jesse Sherburne’s 


ARTS 


CaS 


Art Bar, which was likely so successful 
because it enabled scenesters to get 
drunk in an environment more preten- 
tious—and therefore more self-satisfy- 
ing to one's personal vanity—than the 
Black Dog. Besides that, has there 
been anything close to a blockbuster 
exhibit? Not that an art gallery’s man- 
date is to draw enormous crowds, but 
for a city of over a million people to 
only draw 35 000 people to its art 
gallery in a given year, many of whom 
are undoubtedly out-of-towners and 
repeat customers, is fairly pathetic. 
(Consider that the Vancouver Art 
Gallery drew over 200 000 patrons for 
a single exhibit last year. Vancouver's 
bigger, but not that much bigger.) The 
AGA is expecting 120 000 to 150 000 
annual visitors once the new building 
is opened, but their logic seems lack- 
ing. Certainly the new building will 
draw the curious for a few months, but 
will it really translate into a permanent 
five-fold increase in patronage? 


Sounds like wishful thinking to me. 

Please don’t take this the wrong 
way, AGA. I love you. I’m one of your 
best customers, in fact. Every time a 
new exhibit opens, I’m there. But all 
too often, I’m disappointed. When the 
Projections exhibit was going on this 
spring, what was up with the broken 
projectors, and the noisy installations 
in too-close proximity to one another? 
Or the undercooked Generation show? 
And what to make of the frequently 
alienating, academic tone the gallery 
takes in promoting itself? A major pub- 
lic gallery can’t appeal only to the MFA 
crowd. Take this description of the See- 
ing Through Modernism taken from the 
AGA’s website: “During the 1970s and 
1980s, Edmonton was recognized 
internationally as a centre for the cre- 
ation and collection of modernist 
painting and sculpture. For many 
artists, curators and collectors, the 
legitimization of the primary principles 
of modernism—medium specificity and 
aesthetic autonomy—that were sup- 
ported by the city’s two largest art 
institutions—The Edmonton Art 
Gallery and the University of Alberta— 
was a welcome refuge from the post- 
modernist discourse that was effecting 
[sic] art production elsewhere.” 

Allow me to try and penetrate the 
jargon: “During the 1970s and 1980s, 
Edmonton was several decades 
behind an international art scene that 
had left modernism behind decades 
ago. Now here's a graceless, jargon- 
heavy sentence few of you will 
understand.” 

All the hullabaloo over the new 
AGA, or a downtown stadium, or a 
casino, or whatever else, sort of 
reminds me of that episode of The 
Simpsons in which a slick huckster 
tries to sell the people of Springfield 
on a big-city-style monorail system, 
only to deliver a shoddy, second-rate 
piece of crap before he splits town. 
And the the monorail wasn’t Spring- 
field’s only folly—other ambitious but 
stupid projects included a giant mag- 
nifying glass, a popsicle stick sky- 
scraper and an escalator to nowhere. 

Is the AGA our popsicle stick sky- 
scraper? Is a downtown arena our 
escalator to nowhere? A great city 
isn’t made of hype, it's made of streets 
and neighbourhoods and people. The 
museums and galleries and monu- 
ments to our greatness will only come 
when we are great. For now, let's just 
try and build ourselves a real city. v 


GOOD DESIGN, POOR TASTE. 


BRYAN HUMPHREY — MDES INDUSTRIAL DESIGN 


OPENING RECEPTION 


SATURDAY AUGUST 30 2008 7:00PM 
LOCATIONy 29ARMSTRONG 10129 104ST 


S, ALBERTA RTS  ART&DESIGN 


AUG 28 - SEP 3, 2008 «= WUE WIEEKUS 


Art attack! 


Art is awesome, but art bullshit stinks 


MARY CHRISTA O'KEEFE / i 

ooray for art! Unfortunately, it 

comes with a heaping helping 

of bullshit, some endemic to 
the art industry on a global scale, 
some regionalized or limited to a 
genre or sector of the community. 
Here are things that'd clear the air if 
we could put them on the dung-heap. 


MID-CAREER LEAD CEILING 

Around eight years into the industry, 
opportunities and tasks begin to feel 
repetitive and limited, and you yearn 
for new responsibilities and to put 
ideas into play without having to run 
the gauntlet of “no.” But there's a bot- 
tleneck in smallish art scenes like 
ours. People in key positions in estab- 
lished institutions and organizations 
are entrenched, perhaps for life, and 
there's an endless litter of the young 
and hungry willing to work Dicken- 
sian conditions below you. Mid-career 
arts people (and often artists) get 
sandwiched between them, usually 
saddled with student debt, with little 
room to develop or make a wage that 
allows them to sleep on a mattress 
that’s off the floor. And that’s the 
point when many leave the city or 
cultural sector — taking their skills and 
talent with them. I'm not suggesting 
Logan’s Run culling, but we should 
address this as a community. 


“EVERYONE'S AN ARTIST’ MEME 


Despite a gajillion feel-good books 
about unleashing your inner artist, it’s 
a cultural misunderstanding that 
simultaneously mythologizes art while 
dismissing its importance. This has lit- 
tle to do with skill and formal train- 
ing—there are self-taught and 
academic artists; fantastic ones who 
can't draw a convincing snake and 
artistically sterile technical adepts. 
There's no disputing humans have 
innate creativity and can experience 
the pleasure of drawing or printmak- 
ing or whatever. But we're failing to 
communicate what art is to the public 
and invite participation in a way that 
doesn't minimize the cultural function 
of genuine artists—professionals 
engaged with interpreting the forces of 
society through their unique practices, 
holding up a wonderland mirror and 
beckoning us to explore ourselves. 


ARTISTS AS SHOCK TROOPS FOR 
GENTRIFICATION 

This may soon be mitigated by EAC 
Cultural Plan recommendations, but 
it’s frustrating to root in marginal 
neighbourhoods, accept those risks 
and conditions, and be priced out by 
developers benefiting from your 
community-building at your 
expense. It’s bitter when you're also 
having to defend the raison d’étre of 
art to the same people 


SOCIAL CONTRACT 101 


Everyone in the arts is a de facto 
ambassador for the arts. We need to 


switch the script from defensive to fac- 
tual: interpreting our society through 
multiple views matters. Just because 
culture relies on public money in 
Canada doesn’t mean we have to 


apologize for it. Challenge people to 
imagine a world where the only cul- 
ture they encounter is advertising- 
based and _ dictated by 
demographics—or maybe just drop 
them off at South Edmonton Common 
without pants, call it a performance 
piece and get a grant for it. 


ARTIST STATEMENTS 


Sometimes these are insightful doc- 
uments that deepen our understand- 
ing and appreciation of work. Often 
they're just grant- or academic-ori- 
ented jargon-heavy baubles that 
become a barrier to non-artmakers. 


OVER-RELIANCE ON THEORY 


I've read critical/cultural theory— 
Derrida, Barthes, Irigaray, semioti- 
cians, the post-humanists, cultural 
relativists, etc. Some of their ideas 
and writing were beautiful and 
evocative, but some were self-justify- 
ing intellectual fictions by very smart 
people. Actually, the real problem is 
how they're used as weapons by peo- 
ple trying to control discourse around 
art and culture. Intellectuals are 
informed by historical and contempo- 
rary work worldwide, but carrying 
Speculum of the Other Woman around 
doesn’t automatically transform 
today’s Edmonton to Paris in the ‘70s, 
and no one has the right to fossilize 
thought based on an awesome book 
they're totally into. Post-modernists 
and relativists have enabled anti-sci- 
ence attitudes with real-word conse- 
quences, and we're complicit in 
distancing art from the public sphere, 
because for a while, if you couldn't 
speak Lacan-ese, you were excluded 
from the discussion. Their propo- 
nents basically locked “regular” peo- 
ple out of art and culture, and bear 
some responsibility for the general 
dumbing down of popular culture 
because of that. 


THE CLEMENT GREENBERG EXPERIENCE 
So people in Edmonton had him over 
for dinner sometime in the '70s. It 
doesn’t make him relevant now, and I 
bet a New York critic with a sky-high 


> 


ego wouldn’t be having dinner in 
Edmonton in the '70s if he were still 
relevant in New York at the time. Yes, 
he defined part of mid-20th century 
art and art criticism. Yes, he’s a writer 
with provocative ideas. Yes, his con- 
nection with the Edmonton Art 
Gallery shaped the AGA collection 
and influenced university depart- 
ments, so he’s a legitimate part of our 
history and continuing dialogue on 
art, But it’s pathetic he’s considered 
the end point of all artistic develop- 
ment by a vocal minority of our art 
community. Art is an onward story 
with multiple threads, not a mau- 
soleum of ideas with one heroic 
thrust inherited from New York or 
London. Focusing on an iconic figure 
the rest of the universe already put in 
proper historical context isn't world- 
ly—it’s the definition of provincial. 
Anne Whitelaw did a fine job this 
year of dealing with Greenberg's local 
legacy—now let’s move on. 


WHIPLASH CULTURE 


I love Edmonton’s refreshingly non- 
uptight DIY backbone—makeshift gal- 
leries, rock & art shows, 
genre-bending collaborations. But I 
wonder if the roiling creative energy 
pressures artists to show without hav- 
ing breathing space to let interesting 
ideas fully flower. Maybe this is a 
byproduct of digital culture and social 
networking, making us perceive con- 
stant competition. Nevertheless, I'd 
like to see ideas pushed further before 
being discarded for something else. ! 
get that new projects are exciting and 
bring in opportunity and sometimes 
money, and in-process ideas should 
absolutely remain a component of Dirt 
City culture, but let’s apply DIY to solu- 
tions that let us stay creative and flexi- 
ble while feeding our practices. Can 
we organize informal artist swaps 
with cities like Victoria and Winnipeg 
so we can share a body of work while 
crafting another without relying on the 
whims of established organizations or 
over-showing here? DIY residencies? 
Establish a fund based on a 
microloans model to address gaps in 
our funding? v 


JOSEF BRAUN 
hopscotch@vueweekly.com 
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A nation is a living thing, and as a living 
thing—not to mention a thing of tremen- 
dous potential for both prosperity and 
peril—it requires ongoing examination. 
Definitions of nations are useful, yet they 
are not fixed, and as the US rapidly builds 
toward a new opportunity to redefine 
itself following a tumultuous period 
simultaneously characterized by unprece- 
dented power and influence and unprece- 
dented international disdain, it's as good 
a time as ever to take the long view. 

With What is America?: A Short 
History of the New World Order 
(Knopf, $29.95), essayist Ronald Wright, 
author of Time Among the Maya, Stolen 
Continents and A Short History of 
Progress, does just that, surveying the 
trends in American life from the arrival 
of the first Europeans and the gradual 
crushing of the old Americans by the 
new. The national character as 
described in this new book’s pages— 
one that is forever “losing its innocence” 
thanks to an unusually strong penchant 
for historical amnesia—is not very much 
flattered to say the least, and Wright's 
aim is not to pat anyone on the back but 
rather to flush out the essential, long- 
circulating venom that plagues the heart 
of what, like it or not, is our world’s best 
hope. (Okay, them and maybe the Euro- 
pean Union, but that would surely call 
for another book.) 

What is America? is, as Wright 
admits, an eccentric book. As concise in 
volume as it is expansive in chronology, 
it spends precious little ink reiterating 
certain historical events, however enor- 
mous in implication, that have been 
exhaustively dealt with elsewhere. Thus 
slavery and the Civil War, to name two 
sweeping examples, are duly accounted 
for in the book's thesis but left largely 
undiscussed in favour of more icono- 
clastic takes on other, still more unruly 
histories, such as that of the centuries- 
in-the-making extermination of Native 
Americans. Wright emphasizes the fact 
that it was not simply that white set- 
tlers usurped their territory and deci- 
mated their rank but that this territory 
was already being occupied by organ- 
ized, sophisticated, agrarian peoples— 
not ranging savages standing in the 
path of civilization. He does this to 
make clear just how much the New 
World was founded upon not just the 
raw terrain but the time-tested develop- 
ments of the Old: “The Pilgrims thanked 
their God for saving them in a ‘wilder- 
ness,’ but the feast speaks for itself: 
turkey, corn, beans, pumpkin, cranber- 
ries, potatoes and the rest came from 
thousands of years of New World civi- 
lization. It was the heathen, not the 
Lord, who saved them.” 

Wright aligns the spin doctoring and 
self-deceit that facilitated the extermi- 
nation of the Indians with like contem- 
porary practices, aligning the rhetoric of 
Andrew Jackson with Ronald Reagan, or 
that of William McKinley, who needed 
to consult directly with God in order to 
allow him to justify invading the Philip- 
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pines, with George W Bush. Wright also 
gives a gracious nod to the work that 
fellow contemporary writers for laying 
the groundwork for some of his thesis, 
such as Jon Krakauer, whose Under the 
Banner of Heaven, a history of violence 
in Mormonism, is cited in Wright's 
exploration of the continuous role of fun- 
damentalist religious thinking, not to 
mention paranoia, in the development of 
America’s march toward self-realization. 


YET WHILE its list of dishonourable patri- 
ots is impressive, part of What is Ameri- 
ca? is also given over to paying tribute to 
the countless voices of intelligent dissent 
that are equally intrinsic to American 
identity. Besides Krakauer, Wright also 
draws upon the barbed lamentations of 
such luminaries as Herman Melville, 
Ralph Waldo Emerson, Benjamin Franklin, 
Gore Vidal, Davy Crockett, Henry David 
Thoreau and Alexis de Tocqueville. And 
were he to take a gander at some of the 
other titles sharing the new releases sec- 
tion with What is America?, perhaps 
Wright would go on to include Paul 
Auster in his list, since Man in the Dark 
(Henry Holt, $26), Auster’s latest novel, is 
also in a sense a work of American his- 
torical revisionism and Auster’s most 
clearly politically charged work since 
1992's Leviathan. 

“lam alone in the dark, turning the 
world around in my head as | struggle 
through another bout of insomnia, 
another white night in the great Ameri- 
can wilderness.” These are the first 
words of Man in the Dark, which reads 
as the testimony of a 72-year-old retired 
book critic named August Brill. The 
wilderness he writes about is figurative, 
a vast landscape of relentless shadows, 
while the literal space he inhabits for 
the whole of the novel is but the single 
darkened room where he lies, his leg 
shattered by an accident, his mind roil- 
ing with persistent ghosts: those of his 
wife, deceased, his son-in-law, separat- 
ed from his daughter, and his. grandson- 
in-law, killed horrifically on foreign soil. 
Brill makes up stories to ward off mis- 
ery, and the one he’s working on as 
Man in the Dark begins concerns an 
America embroiled in a new Civil War, 
one ignited by the corrupt presidential 
election of 2000. 

Stories within stories are the gleam- 
ing mulch of Auster’s garden of ideas 
that deliberately slip away when sifted 
for singular meanings, but one of the 
things that | think ennobles Man in the 
Dark in particular is how boldly it exudes 
a faith in the redemptive power of story- 
telling, and how it locates the story- 
telling capacity in not just writers but in 
every one of us. The novel lights upon a 
dizzying catalogue of hot-button issues, 
from the war in Iraq to the erosion of 
civil liberties, yet it is the confluence of 
Brill’s imaginings with the stories he'll 
later share with his grieving grand- 
daughter about their family's past that 
provides Auster with the meatier politi- 
cal statement, one founded in this crazy 
notion that a democracy really is meant 
to empower the individual, and that the 
access to individual dreams, to the inner 
lives of others, is the gift that novels 
give to readers to sustain them through 
troubled times. w 
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Alberta Throwdown CS 


There are many great reasons to join 
the 

Alberta Throwdown 
on September 21, 2008, at 
Edmonton City Hall. 


For , your support 
means we can continue to work 
toward ending the discrimination, 
stigma and transmission of HIV/AIDS 
while caring for the people in our 
community infected with the virus. 
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WALK FOR LIFE 
The Walk will do us good. 


Please register today to walk with us, then start collecting pledges. 
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to learn more, register for the Walk or make a donation. 
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Art of Living 


Edmonton’s artists have to 
get more involved in the community 


DAVID BERRY / david@vueweekly.com 

Editor's note: in an effort to stimulate 
discussion about the business of art in 
Edmonton, Vue presented a series of 
articles on the Edmonton Arts Council's 
10-year cultural plan, The Art of Living. 
This is the last of the series, summing up 
our take on the plan and the communi- 
ty’s response to it. For more information 
on the plan, you can visit the EAC’s web- 
site at edmontonarts.ab.ca. 


"T eamontn our discussions with 
Edmonton’s arts communities 
about the EAC's Art of Living 
plan, we consistently ran into a formi- 
dable roadblock: few of the artists we 
tried to talk to had read the actual 
plan. Considering this is the plan that 
will set the cultural agenda for 
Edmonton for the next 10 years, that’s 
disturbing, to say the least. 

What it wasn’t, unfortunately, was 
terribly surprising. Though there are, 
of course, a few prominent and wel- 
come exceptions, Edmonton artists as 
a whole seem to be greatly uninter- 
ested in the practical side of making 
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one’s living as an artist: the extent of 
their involvement and knowledge of 
the political realm, in particular, 
seems to be limited to writing grant 
proposals. Obviously, this attitude has 
to change if Edmonton is going to 
grow as an artistic community. 

No one goes into an artistic pursuit 
with the goal of sitting on committees 
and drafting proposals to various lev- 
els of government: it is, and should 
be, about personal expression. Never- 
theless, art is not created in a vacu- 
um, and ignoring the circumstances 
surrounding its creation is only going 
to make life harder for artists—all 
artists—in the long run. 

As the recent cuts made bythe 
Harper government should remind us, 
the public funds that support so many 
of our artistic pursuits are precarious 
at the best of times. If artists them- 
selves are not willing to stand up and 
fight for—or at least openly care 
about—the government support that 
is often so vital for their work, though, 
they can hardly complain when fund- 
ing starts to dry up. 


THE ART OF LIVING in and of itself is 
not perfect. As with any document of 
this nature, its broad scope is sure to 
please all of the people only some of 
the time. One of its most important 
thrusts, though, is the necessity of 
getting the art of Edmonton out into 
the broader community, showing 
Edmonton the vitality and talent that 
exists within its own borders. 

But such a task is not going to be 
easy if Edmonton's artists aren't willing 
to first get involved with their own 
community. If we are to spend all of 
our time cooped up in our own stu- 
dios/rehearsal spaces/offices, it will 
only be a matter of time before the rest 
of the world pays as little attention to 
us as we do to it. Political involvement 
may be one more thing added to an 
already difficult life, but if more of us 
don't take it up, few of us will have to 
worry about the stresses that come 
with being a working artist. w 
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CAPOEIRA RODA - CAPOEIRA ACADEMY 
EDMONTON In front of Arts Building Rain location: 
‘Foyer of Arts Building * Part of Brazil Week ® Sept, 
10 (4pm) * www.humanities ualberta.ca/mics/ 


GALLERIES/MUSEUMS 


a 
AGNES BUGERA GALLERY 12310 Jasper Ave (780- 
eee enn Tue-Sat 10am-Spm 

PERSPECTIVES ON LANDSCAPE: Artworks by Jane 
Brookes, Adrian Livesley, Ken Wallace © Until Aug. 29 


ALBERTA CRAFT COUNCIL 10185-106 St (780-489- 
6611) * ELEMENTAL CONNECTIONS: An Exhibition 
of Sustainable Craft; until Sept. 27 * Discovery 
Gallery: REMIVANTS OF COMMUNITY: Small scale 
landscapes in bronze, copper, silver and stainless 
Steel; based on historic and culturally significant 
Country churches; until Aug. 30 © /SABELLE’S 
re “ald Felted imagery by Tracey Kuffner; until 

ig. 30, 


ART BEAT 26 St Anne Street, St Albert (780-459- 

3679) # City scapes by Christopher J. Hrynyk # 

Paintings by Rose-Marie Cameron and Ina Raatz-von 

Hirschhausen; until Aug. 30 © Paintings by Randy 

ay Sept. 4-20; opening recepetion: Thu, Sept, 4 
pm, 


ART GALLERY OF ALBERTA Enterprise Square, 
100, 10230 Jasper Ave (780-422-6223) ¢ Open Mon- 
Fri 10:30am-5pm; Thu 10:30am-8pm (4-8pm free); 
Sat-Sun 11am-Spm © WORKS OFA RENAISSANCE 
MASTER: THE PRINTS OF ALBRECHT DURER: Until 
Nov. 2 © FACE THE NATION: Artworks by eight 
Aboriginal artists from across Canada whose works 
address issues of history, representation and identity; 
until Sept. 21 ¢ REAL: Abstract sees yape 
artists; until Sept. 21 ¢ EDMONTON: EXPLORED: 
Curated by Amy Fung: opening reception: Fri, Sept. 5 
(7-Spm); curator’s talk: Sat, Sept. 6 (1pm); Sept, 6- 
Nov. 2 # Free (members); $10 (adult)/$7 (senior/stu- 
dent); $5 (6-12yrs)/free (Syrs and under}/$20 (fami- 
ly-2 adults, 4 children) 


ARTSHAB STUDIO GALLERY 31d F!, 10217-106 St 
(780-439-9532/780-423-2966) * Open Thu 5-8pm, or 
by appointment * New work by ArtsHab Artists 


CANADA PLACE 2nd F1, 9700 Jasper Ave (780-426- 
4035) Paintings by various artists, Bruce Allen, 
Bruce Thompson, Frances Alty Arscott, Nel 
Kwiatkowska, Barb Brooks, Joseph Drapell, and 
many others 


CENTRE D'ARTS VISUELS DE L'ALBERTA 9103-95 
Ave (780-461-3427) © Mon-Fri 10am-6pm; Sat 10am- 
pa © INTERPRETATION: Artworks by Emma Cayer, 

lathalie Shewchuk-Paré, Sylvia Grist, Daniéle Petit 
and Jody Swanson * Until Sept.3* Stephen 
Fouquet, Annette Ayre, Louise Rae, Suzanne Gaultier 
and Louise Madeleine Cormier; opening: Sept. 5 


CHRISTL BERGSTROM'S RED GALLERY 9621 

Whyte Ave (780-498-1984) « Open Mon-Fri 11am- 
5pm * Summer Salon and Sale—a selection of new 
urbanscape and favourite paintings from the past © 
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Until October 


CROOKED POT GALLERY 4912-51 Ave, Stony Plain 
(780-963-9573) * Open Tue-Sat 10am-5pm =" 
CASSEROLE CRAZY. Clay works by Rita Hopner. 
diy * BOTTOMS UP ON SUMMER: Drink 
ware by award winning potters; through September 


DELTA SOUTH HOTEL Lobby, 4404 Gateway Bivd 
(780-426-4035) Watercolours by Henry DeJager, 
paintings by Kathryn Sherman, Elaine Berglund and 
Audrey Pfannmuller 


ELECTRUM DESIGN STUDIO AND GALLERY 
12419 Stony Plain Rd (780-482-1402) « Open Tue by 
eprotatent, Wed-Fri 11am-5;30pm: Sat 11am-4pm; 
closed long weekends * COLLECTION 2008: New 
works by various artists 


FINE ARTS BUILDING GALLERY Room 1-1, Fine 
Arts Building, 112 St, 89 Ave (780-492-2081) « Open 
Tue-Fri a eae Sat 2-5pm © AATIST BOOKS 
FROM THE HOME MUSEUM; Gurated by Megan 
Bertagnolli ¢ WAITING ROOM: Printwarks by Caitlin 
Wells (MFA Printmaking) # Until Aug, 30 


FRINGE GALLERY Paint Spot basement, 10618 
Whyte Ave (780-432-0240) © Art Walk; through 
August * John, Mark, Peter and Paul Freeman; 
through September 


FRONT GALLERY 12312 Jasper Ave (780-489-2952) 
* Annual Salon Sale © Aug. 28-Sept. 6 


GALLERY AT MILNER-STANLEY A. MILNER 
UBRARY Main Fi, Sir Winston Churchill Sq (780- 
496-7030) * Open Mon-Fri 9am-9pm; Sat Sam-6pm; 
Sun 1-Spm * CARSCAPES: Photographs by Evelyn 
Bergk; until Aug. 30 © RIDE OF THE CENTURY: 
Edmonton Transit 100 years- Historic photographs 
and artifacts; Sept. 2-30 


GALLERY IS 4930 Ross St, Red Deer (403-341-4641) 
* A WEEK AT THE LAZY M: Group show; until Aug 
30 © ENCHANTED BY THE SEASONS: Artworks by 
Elizabeth Ferchuk, solo show; Sept. 1-27; opening 
reception: Fri, Sept. 5 (6-8pm) 


HARCOURT HOUSE 10215-112 St (780-426-4180) © 
Open Mon-Fri 10am-5pm; Sat 12-4pm ¢ Main 
Space: LUC/OLE: Fiqurative drawings by 
Francophone artist Jacques Clément, until Aug. 30 
Front Gallery: DRAWING INTO SCULPTURE 
Clay sculptures in progress, still supported by their 
extemal armatures, and finished bronze sculptures 
together with their source drawings by Richard 
Tosezak; until Aug. 30 


JEFF ALLEN GALLERY Strathcona Place Senior 
Centre, 10831 University Ave (780-433-5807) Open 
Mon-Fri Sam-4pm © INSTRUCTORS SHOWTIME 
Artworks by the instructors for the upcoming 
fall/winter session; until Sept. 25 © INSTRUCTORS 
SHOWTIME: Artworks, including paintings, pottery, 
fibre art and woodwork; Sept. 1-25 


JOHNSON GALLERY (NORTH) 11817-80 St (780- 
479-8424) Open Tue-Fri 9:30am-5:30pm; Sat 9:30am- 
4pm * Artworks by Don Sharpe, Andrew Besse and 
others; Ladies of the Lake paintings by Kathy 
Meaney 


JOHNSON GALLERY (SOUTH) 7711-85 St (780- 
465-6171) ¢ Open Mon-Fri Sam-5pm; Sat 10am-Spm 
* Artworks by Ada Wong, Glenda Beaver and others 
© Through August 


KAMENA 5718 Calgary Tr S (780-944-9497) * Mon- 
Wed, Fri 10am-6pm; Thu 10am-7pm, Sat 10am-5pm 
© Featuring artworks by local and international 
artists, home décor and gift items 


KAMENA AND CHAGALL GALLERY Winspear 
Centre, Sir Winston Churchill Square ® TIMELESS 
VISIONS OF NEW CONTEMPORARY ART: Wed, Sept. 
3 open to the public Evening Gala: Tue, Sept. 2 
(6pm) * $25, at 780.944.9497 
www.KamenaGallery.net 


LATITUDE 53 10248-1065 St (780-423-5353) « Open 
Mon-Fri 10am-6pm; Sat noon-Spm * ROCK 
CITY/DIAT CITY: Group show featuring artworks by 


94.9 


local artists exploring Edmonton's love of rock and 
Toll music, curated by Tadd Janes; until Sept. 6 


LOFT GALLERY 4. J. Ottewell Arts Centre, 590 
Broadmoor Blvd, Sherwood Park (780-998-3091 /467- 
7356) * Open Thu 5-9pm, Sat 10am-4pm # PEOPLE, 
BIRDS AND ANIMALS: Paintings by artists from the 
Art Society of Strathcona County; until Aug. 28 © 
SEPTEMBER/OCTOBER 08 SHOW: Artworks by Willie 
Wong, Dianna Sapara, Janet Kraemer, Sonja 
Marinoske, Tony Goobie, Janice Bonsant-Wilson and 
Margaret Klappstein; Sept-Oct 


McMULLEN GALLERY U of A Hospital, 8440-112 St 
(780-407-7152) © pie Mon-Fri 10am-8pm; Sat-Sun 
1-8pm * FORM UNFOLDING: Artworks by members 
of the Sculptor’s Association; Aug. 30-Oct. 26 « 
Opening reception: Sept. 4 (7-Spm) 


MCPAG 5411-51 St, Stony Plain (780-963-2777) « 
Open Mon-Sat 10am-4pm; Sun 10am-6:30pm © TIME 
a Paintings by Beverly Bunker © Until 

ept 


MOUNTAIN GALLERIES—JASPER Jasper Park 
Lodge, aor leries.com (780-852-5378) 
* Open daily * Artworks by Diane Way 


MUSEE HERITAGE MUSEUM 5 Ste Anne Street, 
St. Albert (780-459-1528) © DINO DEN: Tue-Sat 
(11am-3pm) 


NAKED CYBER CAFE 10354 Jasper Ave * WAR 
AND PEACE: TEN YEARS OF EDMONTON: Protest 
graphics from the ESPA Archives and the Raise My 
Voice independent media photo-archive: until Aug. 30 
* COLLAPSING COLONIES: Featuring works by the 
Beehive Collective. Featured for the North of 
Nowhere Expo as part the exploration of Colony 
Collapse Disorder ® Sept. 1-Noy, 1 


NINA HAGGERTY STOLLERY GALLERY 9704-111 
Ave (780-474-7611) * Open Mon, Wed, Fri 9°30am- 
2:30pm; Tua, Thu 9:30-4pm, 6:30-8:30pm © CAP: 
Project Greed and Other Work * Aug. 28-Sept. 26 


PETER ROBERTSON GALLERY 10193-112 St (780 
452-0286) * Open Tue-Sat 10am-5:30pm * Paintings 
by Jonathan Forrest 


PETER ROBERTSON GALLERY 2 12304 Jasper Ave 
(780-455-7479) ¢ Open Tue-Sat 11am-5pm © 
Paintings by Linda Lindemann 


PORTAL GALLERY 300, 9414-91 St (780-702-7522) 
* LOST AND FOUND: Marcie Rohr, artworks focusing 
on childhood * Until Sept. 12 


PROFILES PUBLIC ART GALLERY 19 Perron St, St 
Albert (780-460-4310) * Open Tue-Sat (10am-Spm), 
Thu (10am-8pm) © STILLNESS AND FLIGHT: Artworks 
by Scott Cumberland, Jeff Holmwood, and Chris 
Stroemich; until Aug. 30 * GUILDED: Artworks by 
susan Casault, Joanna Dummond, Audry Hewlett, 
Marilyn Hodysh, Heather Howard and others; Sept 
4-27, opening reception: Sept. 4 {6-Spm) 


PROVINCIAL ARCHIVES OF ALBERTA 2555 Roper 
Rd (780-427-1750) © Open: Tue-Sat Sam-4:30pm, 
Wed Sam-Spm_* LES FRANCOPHONES EN ALBERTA 
COURAGE ET DETERMINATION: Learn about the his- 
tory of Francophones in Alberta through archival 
records ® Until Sept. 6 


ROWLES AND COMPANY LeMarchand Mansion, 
108, 11523-100 Ave (780-426-4035) * Featuring 
paintings by Frances Alty Arscott, Bruce Allen, 
Audrey Pfannmuller, Bi Cheng; Ty i by Prairie 
Isle Glass Works, Susan Gottsel it Jan Benda, Mark 
Gibeau, Brain Kelk. Dan Vargas, Darren Petersen, 
Michael Trimpol, and James Norton 


ROYAL ALBERTA MUSEUM 12845-102 Ave (780- 
453-9100) # Open daily 9-Spm * Government 
House: Public tours Sat and Sun and statutory hols 
(1am-4:30pm); ph 427-2281 info * exhibition 
llery: DRAG INS: BETWEEN SCIENCE AND FIC- 
ON: Artifacts from museums and private collections 
from around the world. Explore the magical powers 
of dragons and how different cultures have imagined 
dragons throughout the centuries; until Sept. 14 « 
HIP, RECOVERED VOYAGES: THE 


- gala and silent auction; Aug. 30 


OF IRELAND: Artifacts salvaged from 
the wreck of the Empress of Ireland: until Oct. 5 « 
front terrace: Peter Hide Sculptures: Until Oct. 5 


ST ALBERT ARTWALK Art Beat Gallery, The 
Bookstore On Perron, Cargo and James Ltd, Concept 
Jewelry Design, Crimson Quill Gifts, Gemport, 
Profiles Public Art Gallery, St Thomas Coffee House 
Gallery, Studio Gallery and Wares « Sept. 4(6-Spm) 


SCOTT GALLERY 10411-124 St (780-488-3619) « 
Open Tue-Sat 10am-5pm ¢ AUGUST GROUP 
HIBITION: Introducing artworks by Jacques 
Clément, also floral paintings by Phyllis Anderson 
Robert Sinclair’s watercolours, textiles by Martha 
Cole and paintings by Jim Visser and Arlene 
Wasylynchuk; until Sept. 2 * EARTHBOUND: Abstract 
paintings by Arlene Wasylynchuk; Sept. 6 -23 


SNAP GALLERY 10309-97 St (780-423-1492) « 
Open Tue-Sat 12-5pm * Main Gallery: THE 
AUVOO SUITE. Works by David Poolman and Self- 
trait 60 and 35: Works by Slawomir Grabowy. 
ntil Sept. 6 © Studio Gallery: DISLOCATIONS 
Works by Michelle Lavoie: until Sept.6 * LOVE 
THOSE CLOTHES OPEN STUDIO DAYS Fundraising 


SPOT LIGHT GALLERY 107, 25 Chisholm Ave, St 
Albert (780-419-2055) * ARTISTS IN ACTION, 
Members of the new St. Albert Artists Colony creat- 
1Ng artworks on location that will be added to the 
exhibit in the gallery * Until Sept. 15 


SPRUCE GROVE ART GALLERY 35-5 Ave, Spruce 
Grove (780-962-0664) © SIMALL IS ALL: Artworks by 
Alberta Society of Artists; until Sept. 6 » OPEN AAT 
COMPETITION: Sept. 6; opening reception: Sept. 12 


STUDIO GALLERY 1) Perron St (780-460-5993); 143 
Grandin Park Plaza, 22 Sir Winston Churchill Ave, St 
Albert (780-460-5990) * Open Thu 12-8pm, Fri 
1Gam-6pm, Sat 10am-5pm * COLOUR, WET PAINT: 
Featuring oil paintings, watercolours, drawings and 
mixed media artworks by a variety of artists 


SUN LIFE BUILDING Lobby, 10123-99 St (780-426- 
4035) © Paintings by Bi Y. Cheng 


WORKS GALLERY 200 10225— 100 Ave * Oper 
Mon-Fri 12-5pm * DEAD OF NIGHT: Photos by Nick 
Rudnicki ¢ Closing reception: Thu, Sept. 4 (7pm) 


TELUS WORLD OF SCIENCE 11211-142 St (780. 
452-9100) * Wired to Win:\MAX film. Also playing 
in IMAX: Human Body; Dinosaurs Alive! ¢ BODY 
WORLDS 1: The Original Exhibition of Real Human 
Bodies; feature exhibit * Canadian Blood Services 
Aug. 30 {10am-Spm) * IMAX films: Coral Reef 
Adventure; Wired to Win; Human Body; Dinosaurs 
Alivel, daily * Dawn of the Space Age: Margaret 
Zeidler Star Theatre; daily 

UNIVERSITY OF ALBERTA Foyer of Rutherford 
Library (South) * Book Display of Portuguese 
Language Collections © Part of Brazil Week @ Sept 
8-11 © www.humanities.valberta.ca/mics/ 


WORLD TRADE CENTRE 9990 Jasper Ave (780- 


426-4035) © Paintings by Keith Nolan; soapstone 
and lava rock sculptures by Mark Totan 


LITERARY 


BLUE CHAIR CAFE 9624-76 Ave (780-469-8755) 
Story Slam: An opportunity for writers to share their 
work, explore their talents and show off # 3rd Wed 
every month © $5 (donation) 


HAPPY HARBOR COMICS © Vol. 1, 10112-124 St 
Trina Robbins (underground comix movement) audio: 
visual presentation; Thu, Aug. 28 (7pm) * Vol. 3, 10826- 
81 Ave: Trina Robbins book signing; Fri, Aug. 29 (5-7pm) 
HULBERT'S 7601-115 St (780-436-1161) * The 
Olive Reading Series: Poetry, politics and discussion; 
an open mic to follow for new poets * 2nd Tue 
each month (7pm) 

POPULAR PRINT CULTURES CONFERENCE AND 
FESTIVAL Humanities Centre, U of A, www.arts.ual 
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berta.ca/popprint ® Join in on th 
Battle or any of the free daily 
@rlists, science fiction and n 


by best-selling author Jane 
(Sam-5:30pm) © Free (Fe 
(Conference for half-day pa 


ROSIE'S 11 


tl 
Aug, 28 © Pay 
imum, for information call 780 
STEEPS—OLD GLENORA « 
© Ist Thu every month © Contact 
sign up; Adam.snider@gmail.com 
TALES. 20TH ANNUAL STORYTELLING 
FESTIVAL Fort Edmonton Pari 
© Follow Your Star ® Aug. 31 


e prof 
am-1:15pm); info e-mail 
bewell.2008@gmail.com * $10 (donation 
UNIVERSITY OF ALBERTA Tory 2 
Poetry and music recital feat 
Clara Munoz (Oswal 
os Drummond 
anuel Bandi 
read by Alice Flecha, follov 
Bossa Nova and MP8 cl 
Dissonante © Part of Br 


UPPER CRUST CAFE 
© The Poets’ Haven: Mon 
series presented by Stroll of Poe’ 
(7pm) * $5 (door) 


LIVE COMEDY 
CARROT COMMUNITY ARTS CO! HOUSE 
9351 - 118 Ave, www.thecarrotca © in Pants 
Comedy Improv Troupe ® First Th nth 


COMEDY FACTORY 3414 Ga 
469-4999) © Thu 8:30pm, $1 
8pm and 10:30pm 
Leif Skyving: Sept 
COMIC STRIP 1646 Bourbon St, WEM 
(780-483-5999) * Open nightly 8 
Kivi Rogers, Mike Harrison a 
until Aug. 31 © Hit o 
Altemative Tue, Sept. 2 


THEATRE 


CSI: EDMONTON “LITTLE MURDER ON THE 
PRAIRIE” Jubilations Dinner Theatre 2-170 Si 
Phase I!!, West Edmonton Mall (7 
greatest forensic specialists have 
Vegas, Miar York and Moos: 
Oct. 26 (Wed-Sat 6:30pm; Sun 5pm) 
HAPPY TOES—TEATRO AT THE FRINGE Varsc 
Theatre, 10329-83 Ave (780 433-3399) e 
Quindicina * A contemporan 
Haslam, Ron Peders 


0:30pm 
‘amiak 
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LITTLE SHOP OF HORRORS Mayfield Dinner 


Theatre, 16615-109 Ave (780.483 Book and 
lyrics by Howard Ashman, lyrics by 
Aug, 29-Nov. 2 


2 QUEENS AND A JOKER Varscona Th: 
10329-83 Ave ® Fringe hold over starring 
Schmidt as Elizabeth |, Nick Green a: 
Scots, and Maralyn Ayan as Don 
messenger torn between mona 
Darrin Hagen * Aug. 29-30 (Spm) ¢ 
guise.com @ Tickets at TIX on the 
1757 and at the door 
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Check directory or log onto veww.cineplex.com, 


werw.ermpiretheatres.com or www, tribule.ca 
for locations and showlimes 
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Dial “B’ for Bullshit 


Four things about films that don’t deserve their reputations 


DIDACTISM 


JOSEF BRAUN / josef@vueweekly.com 


There's no teeth-gritting, guile-gur- 
gling disdain quite like the sort that 
overcomes you when someone who 
shares your politics expresses those 
same politics in a shallow, dunder- 
headed or deeply unpersuasive way. 
It’s one thing to have an idiot speak for 
your ideological opponent, and some- 
thing else altogether to have that idiot 
batting for your team. Especially if that 
idiot gets a lot of attention. 

In the last century, one such idiot, if 
you'll excuse the personification, has 
been the movies. Movies can thrill us, 
stimulate us, challenge us, move us, 
and yes, even teach us something. But 
they do so most compellingly when 
their messages obey the dictates of 
the fundamental goal: to be art, to be 
entertainment, hopefully both. When 
movies decide to focus all their ener- 
gies on giving us a lesson they nearly 
always tumble headlong into the 
arena of bullshit. 

Admittedly, there are degrees to 
which such didacticism can spoil a 
movie. In the case of some Spike Lee 
movies, like Bamboozled, didacticism 
can be framed so audaciously that it 
works in spite of itself. In the case of 
two movies reviewed in this very 
issue, Traitor and The Edge of Heaven, 
the didacticism is annoying, yet the 
damage is somewhat offset by how 
heartfelt certain characterizations 
come across. This goes for dozens of 
message movies, which habitually 
draw in good actors seeking to “give 
something back”: folks like Sidney 
Poitier, Don Chealde, Jimmy Stewart, 
Jodie Foster or Sean Penn—one actor 
who really needs to distinguish 
between a genuinely political movie 
and a movie that’s just about politicos. 
In Crash, a movie referenced in my 
review of The Edge of Heaven, didacti- 
cism is taken to such obnoxious, facile 
heights that it becomes a tidal wave of 
bullshit sweeping everything poten- 
tially appealing away—including per- 
formances by a truckload of fine, no 
doubt well-intentioned actors. A bad 
guy is nice to his incapacitated dad, 
and we're meant to have a revelation 
about the complexity of human nature 
for Christ’s sake. 

But didacticism is hardly confined 
to the likes of Stanley Kramer, Paul 
Haggis or Norman Jewison. The often 
brilliant Michael Haneke's stupidest 
movies, both the original German ver- 
sion and recent English-language 
remake of Funny Games, are as dark 
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and nihilistic as his best—the differ- 
ence being that, provocative and pep- 
pered with weird, fitfully interesting 
details as they are, they have little to 
ponder other than their titanic moral 
about the supposed death of affect. 

I guess the essential point here is 
that anyone can pick an issue, take a 
(usually safe) stance on it, and throw 
together a story that rams home the 
message, usually condescending to its 
audience along the way. It takes a real 
artist/entertainer to make a movie 
that lets us figure something out on 


our own—which is the only way any- 
one ever really learns anything. 


LARRY KING 


OMAR MOUALLEM / omar@vueweekly.com 


Bringing Down the House has a Rotten 
Tomato rating of 34 per cent, but if 
you were perusing Blockbuster’'s 
shelves for the perfect romantic com- 
edy about a sassy black woman and 
an uptight white man, you might 
leave the store with the DVD in tow, 
thinking you've made the best deci- 
sion all weekend. After all, one critic 
paraded confidently on the cover says 
it’s “One of the funniest movies ever.” 
The same critic called Home of the 
Brave (Rotten Tomato: 24 per cent) 
“First-rate” and K-19: The Widowmak- 
er (Rotten Tomato: 60 per cent) “A 
masterpiece.” Who is this movie-lov- 
ing movie-quote whore? He happens 
to be the most recognizable man in 
media, Larry King. 

But Larry King is not a movie critic, 
he's a talk show host—or, at the very 
least, a caricature. His quotes are not 
attributed to any TV program, print or 
radio show, only his name. For all we 
know, his comments could have been 
overheard from a bathroom stall. 

Last year, King was called on his 
promiscuous quoting by EW.com 
when he said about Breach, “There 
isn’t a dull moment,” even though he 
was spotted repeatedly taking cell 
phone calls and exiting the theatre 
during the screening. Although Breach 
was a very well-received movie, for 
King, there obviously were dull 
moments aplenty. 

All critics are guilty of overly gener- 
ous quote-whoring. I once gave 
School for Scoundrels a top rating and 
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called its maker, “a fantastic character 
writer.” (I still haven't showered 
enough to cleanse myself of that.) But 
at least we can be called on it as crit- 
ics. Larry King is a talk show host 
who once let Jenny McCarthy co-host 
Larry King Live 

So the next time you're looking for 
a take-home movie and you see any 
two quotation marks proceeded by a 
dash and King's name, be weary; it 
probably means that not a single rep- 
utable critic had a positive thing to 
say, so they resorted to unrecorded 
comments by a man in suspenders. 


THE QUEEN 
BRIAN GIBSON / brian@vueweekly.com 


To update the Sex Pistols (with a little 
help from Obama's ex-pastor), God 
Damn The Queen! Let's hope The 
Queen, inexplicably one of the best- 
reviewed films of 2006, will soon be 
forgotten, even though it crowned 
Helen Mirren at the Oscars. 

What was the point of this nicely 
acted piffle? To make us see that Tony 
Blair and Her High and Mighty-ness 
are actually human? But we know 
that—the problem is that the real Blair 
and Queen so rarely act human. 

Suddenly, from a director who's 
made gritty, messy dramas at street 
level (My Beautiful Laundrette),, came 
this disappointingly claustrophobic 
play at sympathy for someone so out 
of touch with her “subjects.” And why 
blow it up for the big screen? Mirren 
was far better as a more complicated, 
compromised boss in both Elizabeth I 
and Prime Suspect: The Final Chapter, 
two TV miniseries that were more 
visually glorious on the box than The 
Queen was in the cineplex. 

And both those shows offered a 
more multi-storied cross-section of 
England than Stephen Frears’ film, 
whose best moments are its footage 
of the public mourning Diana in the 
streets. But that stunning mass reac- 
tion is left as backdrop. Instead the 
film dwells on aloof Elizabeth Il and 
her misreading of that public, her 
Wordsworth-ian encounter with a 
stag on her massive Highlands 
estate, and her oh-so-sad imprison- 
ment by her role. 

But it’s a fate devoid of tragedy— 
she’s been simply, unluckily born into 
her life, but so are we all, for better or 
worse, She's no more alone than mil- 
lions who don't have her millions. 
Where's the arc? The tragic flaw? The 
ebbs and flows to her character? If The 
Queen had found its true ancestral 


home—on PBS’ Masterpiece Theatre— 
she would have been, rightly, seen as a 
middle-of-the-pack chamber drama. 


THE RAZZIES 
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I'm choosing to cut down the out-of- 
date insensitivity of the Golden Razzie 
awards, most eloquently demonstrated 
by the sweep of statues by I Know Who 
Killed Me, a unique effort by director 
Chris Sivertson and Lindsay Lohan 
made infamous by the unfortunate tim- 
ing of its starlet’s relapse into alco- 
holism. I'm more often one to indulge 
in glitzy train wreck moments of Holly- 
wood’s leading ladies, but such 
occurred in accordance with a rather 
interesting film that daringly suspended 
restrictively normalized notions of 
quality to experiment with genre and 
performance. : 

In the film, Lohan stars as Aubrey, a 
suburban teen survivor of a violent 
kidnapping—or so we are to believe, 
as she actually claims to be Dakota, 
skid row stripper from a completely 
different family than the ones who 
take her home after the incident. / 
Know Who Killed Me borrows ele- 
ments of Brian de Palma’s early pervy 
Hitchcockian work like Sisférs and 
Dressed to Kill, thwarting the narrative 
into often unseen directions that both 
aggravate and entice the viewer. The 
irregularity of Lohan's performance is 
more than a step into self-parody, as 
she allows an awkward script to por- 
tray her as a sensual, dramatic force 
within a film that very much knows it 
is a film. So often, a film must either 
bear the tiring illusion of realism or a 
blatant indie-style reflexivity of 
“breaking the fourth wall” that there is 
no room for forms of creativity that 
inspire curious, inexplicable feelings. 

In that sense, one-joke institutions 
like the Golden Razzies gather togeth- 
er a number of misunderstood works 
to “celebrate” a year of bad cinema. 
This year | Know Who Killed Me won 
eight of the nine awards it was nomi- 
nated for, including “Worst Remake or 
Rip-off,” with the organizers citing 
Hostel, Saw, and The Patty Duke Show 
as its sources, a juvenile cut-down 
less funny than Killed Me’s biggest 
competitor, Norbit. Since then, I've left 
several parties drunk and angry that 
nobody would buy my recommenda- 
tion of | Know Who Killed Me as 
valid—an imaginably similar experi- 
ence to that of abstractly minded crit- 
ics when Mommie Dearest won Worst 
Picture in 1982. ¥ 
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> t the start of two of its three 
chapters, Fatih Akin's The 
dge of Heaven (Auf der 


anderen Seite) does a couple of very 
curious things, each highly emblematic 
of the movie's underlying spirit. Firstly, 
with, happily, no “spoiler alert” warning 
anywhere in sight, the chapters in 
question are titled so as to unambigu- 
ously announce the climactic death of 
a central character. Secondly, they 
depict the arrival by plane of a coffin 
from another land. In one coffin lies the 
remains of a Turk killed in Germany, in 
the other a German killed in Turkey. As 
the stories of the coffin’s contents are 
revealed, this morbid foreign exchange 
program proves to be riddled with 
potent themes of dislocation and mis- 
understanding, intolerance and inter- 
generational breakdown. 

There is certainly no mistaking the 
ambitions toward profundity and time- 
liness invested here. Neither can one 
say that intense emotions have not 
been shaken to life to make it all hap- 
pen. Yet as I watched The Edge of 
Heaven | could never quite shake off 
the sense that no single pursuit was 


DON CHEADLE 


ge of Heaven tries too hard 


‘being served so arduously as that of 
what is finally kind of a cheap and, 
these days, over-extended device: dra- 
matic irony, that indispensable tool for 
many an ostensibly important, dra- 
maturgically overcooked movie of our 
new century. From Crash to Babel, our 
most literal-minded liberal filmmakers 
have been trying to show us how, in 
the age of globalization, everything is 
connected, and they convey this by, 
well, literally connecting everybody in 
their movies, as though the audience is 
entirely incapable of making such con- 
nections on their own. Akin’s latest 
isn’t quite as overbearing in its 
approach as the above high-profile 
examples, as he endows certain 
scenes with a genuinely affecting level 
of intimacy. But it’s this very intimacy 
that instills our viewing experience 
with that much deeper a sense of 
betrayal once the writer/director’'s 
heavy hand enters the frame. 


IN ONE STRAND of The Edge of Heaven 
we see Ali (Tuncel Kurtiz), a retired 
widower, fall in serious-like with Yeter 
(Nursel K6se), a spunky 40ish prosti- 
tute. Both are Turks living in Germany, 


ie 
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THE EDGE OF HEAVEN 
WRITTEN AND OVRECTED BY FATIMA 
STARRING BAK DAVRAK, MURGULESICAY, 
PATRYCA ZIDLKOWSKA, HANNA SCHYGULLA 
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their common national heritage filling 
in a few of the gaps in their very differ- 
ent backgrounds and sensibilities. Ali 
convinces Yeter to quit the racket and 
come live with him as a kept woman 
he can screw whenever the wind’s in 
his sails. She's got a daughter back 
home to support. She surely doesn't get 
off on hooking and probably wouldn't 
mind escaping the muttered threats of 
the neighbourhood fundamentalist 
Muslims who broodingly disapprove of 
the work. So she agrees. But things, as 
they will, get more complicated 

In another strand Yeter’s daughter 
Ayten (Nurgul Yesilcay), a young, 
aggressive political activist, flees 
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THE ONLY PERSON HE CAN TRUST IS HIMSELF. 
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Turkey, hoping to find her mom in 
Germany. She finds instead Lotte 
(Patrycia Ziolkowska), a student who 
becomes smitten by this rough-edged 
foundling and takes her in—even if 
Lotte’s mom Susanne (Fassbinder vet 
eran Hanna Schygulla) isn’t all that 
cool with the interracial panty party 
going on under her roof. Yet 
Susanne’s wishes for Ayten’s expul- 
sion come alarmingly true once 
Ayten’s sent back to Turkey and 
imprisoned, followed by lovestruck 
and hell-bent-on-justice Lotte 

The third chapter wrangles both 
threads together, thanks in part to the 
very handy link of Nejat (Baki Davrat), 
Ali’s son, who over the course of the 
film gives up his academic career in 
Germany to rediscover his ethnic 
roots, taking over a German book- 
store in Istanbul. The Edge of Heaven 
slips in these shots here and there to 
provide a few big a-ha! moments of 
missed opportunity, before finally 


nsgate.« 
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building up to the climax, where sol-, 
ace is to be found in the knowledge 
that, in the end, tragedies at least 
have some meaning once their trajec- 
tories are unearthed 

But in the search for solace, here 
too, Akin, for taste at least, tri 
little too hard th S 
to generate catharsis 
prolonged, agonized weeping 


might characterize as the pornograp 
of the middlebrow moviegoer. Ther 
a point where emoting tra 
empathy and becomes simply 
ing, and sitands 
know of course that some Pee le 


AKIN cros 


We iy to expla the film's a ee 
awards. But such accolades may 
partly result from a co e des 
see a dream come to one where 
even the most opr tional hostile 
forces might unite into a patchwork 
brotherhood, a united Europe founded 
as is often the case, in bloodshed. v 
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JONATHAN BUSCH / jonathan@vueweekly.com 
We're all sensitive to other people's seri- 
ous medical issues when we see them on 
screen, as is evident by the episode of 
Degrassi Junior High when Caitlin has an 
epileptic seizure at a slumber party. But a 
film's navel-gazing:can really run itself 
into the ground, and Oi! on Water, the 
story of a young female writer caught in a 
relationship with a paranoid schizo- 
phrenie artist, does more than smiling at 
its own belly button—it faces its reflec- 
tion in the bathroom mirror and french- 
kisses it. What starts as a modest love 
story about art and mental illness turns 
into a dreadful fantasy wank about what 
it might be like to paint naked women in 
a seaside home and hear voices in one’s 
head, a weaker choice of cinema the con- 
temporary viewer might find to inform 
themselves of schizophrenia 
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After a quiet afternoon posing nude, 
Anna (Bianca Lishansky) reflects on how 
she met the man of her dreams Max (St 
John Alexander), a thoughtful, brooding 
painter who, after meeting Anna at a 
group drawing session, asks her to 
become his muse. Soon enough, they're 
sharing their creative hopes and dreams 
with each other, herself being a confused 
journalist and him being withdrawn and 
misunderstood by friends and family. But 
in their creative woes, they find a com- 
mon ground and move in together, despite 
Anna's consistent worries that it might 
not work out. More and more, Max starts 
to appear tormented by something out- 
side of Anna’s control, something which 
his brothers and temptress neighbor 
Natalie (Nadia Geyser) raise their eye- 
brows at. But Anna tells them that Max is 
merely stressed and working too hard, 
though she suspects if she does not inter- 
vene soon, there may be consequences. 

Oil on Water visually shares both the 
symptoms of Max's schizophrenia and its 
emotional impact on Anna through a vari- 
ety of illustrious settings: while she pon- 
ders the errors of her ways on a sunset-lit 
balcony, he tries to block haunting whis- 
pers and grotesque hallucinations in his 
studio or at the floor of their swimming 
pool. Anna's narration guides most of the 
film, endlessly sharing earnest yet insipid 
observations on love and death, all the 
while backgrounded by a series of cheap 
sounding pop vocals. The film is so 
obsessed with providing the most majes- 
tic and luxurious scenery that it feels like 
an advertisement for tampons or anti- 
depressants more than a compassionate 
dramatization of its apparent in-depth 
research of the condition. It’s not a far cry 
to report that some viewers might find 
Oil on Water a frustrating and offensive 
soap opera, and would rather find a less 
patronizing documentary on the subject. 


TRAITOR 

DIRECTED BY JEFFREY NACHMANOFF 

WRITTEN BY NACHMANOFF STEVE MARTIN 

STARRING DOW CHEADLE, GUY PEARCE, SAID TAGHMAGUI 
Sete 
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The brief prelude is set in Sudan, 1978, 
and conveys an essential bit of exposi- 
tion: a child witnesses his father get 
blown to bits in a car bombing. As the 
camera holds on the child's shocked face 
we transit to present-day Yemen, where 


introduction to 


Starts Sept 8th 


THE UNKOWN WOMAN 
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the story proper begins and that child is 
now a man named Samir Horn (co-pro- 
ducer Don Cheadle) who, in a bold bit of 
dramatic irony, is now selling explosives 
to Islamic terrorists. What's interesting in 
this is that Samir’s childhood trauma is 
actually mentioned in later scenes, which 
calls into question whether or not we 
needed to actually see the event, 
arguably one more spectacular and emo- 
tionally fraught moment in a movie 
stuffed with them. But like a lot of 
thrillers, Traitor is very much about 
seeming, the sort of film in which what 
we see and what we're told demand to 
be distinguished, both for the sake of 
tension and to deepen our understanding 
of it's message, because, make no mis- 
take, Traitor is also very much a mes- 
sage-laden film. 

The term “didactic” is almost always 
used as a pejorative, and needn't always 
be the case. Like Hote! Rwanda, another 
film that found Cheadle portraying an 
African-born protagonist in a desperate, 
topical situation, Traitor, helmed by Jef- 
frey Nachmanoff, is decidedly main- 
stream, its approach to storytelling and 
directorial style being well-crafted boiler- 
plate. But it’s also the sort of film, like 
Hotel Rwanda, that wouldn't mean much 
if it didn't have the capacity to reach the 
largest possible audience. Based on a 
story by Steve Martin—yep, that Steve 
Martin—it’s told largely from the per- 
spective of Samir, a devout Muslim with 
extensive military experience and expert- 
ise in explosives, who gradually joins up 
with Islamic terrorists. He's not the first 
terrorist to be ostensibly empathized in 
movies, but he is the most identifiable, 
embodied in a beloved, charismatic Holly- 
wood actor. 

Samir has a parallel character in G-man 
Roy Clayton (Guy Pearce), a noble South- 
erner whose daddy was a minister, who 
majored in Islamic studies and who can 
quote the Koran at the drop of a hat. More 
capable than his fellow feds because of 
his understanding of the enemy, he’s at 
once Samir's nemesis and ally. He's also 
crucial to ramming home Traitors appeals 
for greater tolerance in times of crisis, 
with dialogue about how ineffective racial 
profiling is or overwrought lines like 
“Seems every religion has more than one 
face.” Clayton's role as explicator for fun- 
damentalist Islam's seeming psy- 
chopathology is compromised by the fact 
that Samir; through no fault of the superb 
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ay to advance the cause of 
But Traitor, as sly in certain 
{ 4s it is unsubtle, finds its ways of 

g with this problem, and by the time 
b distracted by such contradic- 
manoff is shifting into high- 
fe dynamics, stacking up 
and building suspense suffi- 
) keep us engaged. In any case it 
interest long enough for me to 


WOMAN 
ECTEO BY GUISEPPE TORNATORE 
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BUSCH / jonathan@vueweakly.com 
t film since 2000's Malena, 
-winning director Guiseppe Torna- 
‘Cinema Paradiso) pulls a much dark- 
er stunt in his exploration of the psyche 
of a harshly wronged Ukrainian woman 
hiding out as a housekeeper for a 
respected Italian jeweler family. The 
influence of recent French thrillers is 
apparent in Tornatore’s film, which is 
_ unsettling but equally compassionate in 
the literal formation of an identity for its 
title character through the noirish pro- 
_ gression of its story. 
The Unknown Woman opens ina 
scene that American audiences might 
very well liken to the risqué orgy 
sequence in Stanley Kubrick's Eyes Wide 
Shut—a row of women in masks and 
skimpy lingerie stand before the viewer, 
as a voice commands each of them away 
except for one, whom is then forced to 
undress, pardon the mask. It initially 
abstracts, yet appropriately introduces 
the character of Irena (Ksenia Rappaport), 
whom shortly into the film is revealed as 
a woman with a troubled and complicat- 
ed past, obscured in the film by a time- 
shattered method of storytelling. Upon 
her present-tense arrival in a provincial 
northern Italian city, this said past is 
revealed piece by piece through memo- 
ries triggered by varied fleeting sensa- 
tions that Irina encounters in her 
mysterious pursuit of employment by a 
particular family. 
But each answer regarding Irena’s 
motivations provide other shadows to 
be cast over what we thought we 
understood—part of the intensity of 
The Unknown Woman is the constant 
jerking in different emotional direc- 
tions. Irena meets Thea (Clara Dossena, 
‘quite the trooper), the young gir! she is 
hired to care for, and with whom she 
soon earns a bond kept quiet from her 
parents. But after Thea gets abused by 
choolmates, Irena quickly attempts 
nd herself through 
methods Scarlett 
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TRUOPIC THUNDER(1 4A, coarse lan- 
). Crude Content) Fri-Sun 1:30; 
7:00, 9.05 


THE MUMMY: TOMB OF THE 
DRAGON EMPEROR (PG, frightening 
scenes, violence) Fri-Sun 1:30; 

7:00, 9:05 


CINEMA CITY MOVIES 12 


BRIDESHEAD REVISITED (PG, sexu- 
al content, mature themes) Fri-Sat 9:20 
12:05; Sun-Thu 9:20 


SPACE CHIMPS (G) Fri-Thu 1:05 3: 
ecm (G) u 1:05 3:05 


HELLBOY Il: THE GOLDEN ARMY 
(14A) Fri-Sat 1:40 4:25 7:20 9:55 
12:20; Sun-Thu 1:40 4:25 7:20 9:55 
WANTED (184A, gory scenes, brutal 
violence) Fri-Sat 1:35 4:10 7.05 9:45 
12:10; Thu 1:35 4:10 7:05 9:45 


THE LOVE GURU (14A, crude con- 
tent) Fri-Thu 1:65 7:25 


THE HAPPENING (144, gory scenes) 
Fri-Thu 4:45 9:30 


THE INCREDIBLE HULK (PG, vio- 
lence, pantenlg scenes) Fri-Sat 1:45 
4:35 7:15 10:05 12:20; Sun-Thu 1:45 
4:35 7:15 10:05 


YOU DON'T MESS WITH THE 
ZOHAN (14A, sexual content) Fri-Sat 
4:40 10;00 12:15; Sun-Thu 4:40 10:00 


KUNG FU PANDA (PG) Fri-Sat 1:20 
2:00 4:00 4:30 7:00 9:10 11:25; Sun- 
Thu 1:20 2:00 4:00 4:30 7:00 9:10 


SEX AND THE CITY (184) Fri-Thu 
3:50 6:50 9:40 


INDIANA JONES AND THE KING- 
DOM OF THE CRYSTAL SKULL (PG, 
violence, frightening scenes) Fri-Sat 
1:30 4:20 6:30 7:10 9:15 9:50 12:00; 
See! 1:30 4:20 6:30 7:10 9:15 


THE CHRONICLES OF NARNIA: 
PRINCE CASPIAN (PG, violence) Fri- 
Sat 1:15 4:40 7:35 10:45; Sun-Thu 
1:15 4:40 7:35 


WHAT HAPPENS IN VEGAS (PG, not 
rec, for children, coarse language) Fri- 
a 250 6:55 11:35; Sun-Thu'1:50 


IRON MAN (PG, not rec. for young 
children, Violence) Fri-Sat 1:25 4:15 
7:00 9:50 12:15; Sun-Thu 1:25 4:15 
7:00 9:50° 


DR. SEUSS' HORTON HEARS A 
WHO! (G) Fri-Thu 1:35 


CINEPLEX ODEON NORTH 


14231_137th Avenue, 780-732-2238 


BABYLON A.D. (144, violence) no 
passes Fri-Thu 1:45 4:40 7:20 10:00 


COLLEGE (18A. cruda content, 
coarse ) Fri-Thu 1:50 5:20 
7:45 10:35 


TRAITOR (14A, violence) Fri-Thu 1:00 
4:00 6:40 9:10 


DEATH RAGE (144A, gory scenes, 
coarse langue, brutal violence) no 
Fd 2:00 5:15 8:00 10:40; Sat- 
u 2:00 §:15 8:00 10:40 


THE HOUSE BUNNY (PG, not rec. for 
ng children, coarse language) Fri- 
1:10 4:10 650 9:20 


HAMLET 2 (14A, coarse a) Fri- 
Mon,Wed-Thu 1:30 4:30 7:10 9:30; 
Tue 4:30 7:10 9:30 : 
HAMLET 2 (14A, coarse tah 
Star and Strollers screening Tue 13 
“THE ROCKER (PG, coarse language) 
| FrieThu 12:30 


STAR WARS: THE CLONE WARS 
(PG) Fri-Thu 12:20 2:40 5:00 7:30 


‘MIRRORS: soenes) Fri-Thu 
Bo (18A, gory 


| TROPIC THUNDER (144. coarse lan- 
10:30 


Fri-Thu 1:20 


THE MUMMY: TOMB OF THE 
DRAGON EMPEROR (PG, frightening 
Scenes, violence) Fri-Thu 7:05 9:50 


STEP BROTHERS (14A, coarse lan- 
|, not rec. for children, crude con- 
tent) Fri-Thu 2:50 5:10 7:35 10:10 


THE DARK KNIGHT (PG, frightening 
Scenes,not rec. for young children, vio- 
lence) Fri-Thu 1210 3:30 7:00 10:15 


MAMMA MIA! Fri-Thu 12:50 3: 
6:30 9:00 (PG) iu 12:50 3:40 


JOURNEY TO THE CENTER OF 
THE EARTH (PG, not rec. for 
children) Fri-Thu 1:40 4:15 Tae gab 


WALL-E (G) Fri-Thu 12:00 


CINEPLEX ODEON SOUTH 


BABYLON A.D. (14A, violence) no 
.passes Fri-Thu 12:50 3:40 6:40 9:20 


COLLEGE (184A, crude content, 
coarse language) Fri-Thu 2:10 4:50 
7:45 10:15 


TRAITOR (14A, violence) Fri-Thu 2:00 
4:40 7:40 10:30 


DISASTER MOVIE (144, crude con- 
tent) Fri-Thu 1:00 4:20 7:20 9:50 


MAMMA MIA! SING-A-LONG (No 
Bating) Fri-Mon,Wed-Thu 1:10 4:10 
7:15 9:40; Tue 4:10 7:15 9:40 


MAMMA MIAI SING-A-LONG (No 
Rating) Star and Strollers screening 
Tue 1:00 


DEATH RACE (14A, gory 
scenes,coarse Pelt vio- 
ence) no Tl 1:15 3:45 6:45 
9:15; Sat-Thu 1:15 3:50 6:45 9:15 


THE HOUSE BUNNY (PG, not rec. for 
young children,coarse language) Fri- 
Thu 1:50 4:15 7:30 9:50 


THE LONGSHOTS (PG) Fri-Thu 12:20 


THE ROCKER (PG, coarse language) 
Fri-Thu 4:40 


STAR WARS: THE CLONE WARS 
(PG) Fri-Thu 1:45 4:30 7:10 9:30 


MIRRORS (18A, gory scenes) Fri-Thu 
7:30 10:20 


TROPIC THUNDER (144A, coarse lan- 
guage,crude content) Fri-Thu 1:20 
4:00 7:00 9:45 


THE SISTERHOOD OF THE TRAV- 
ELING PANTS 2 (PG) Fri-Thu 3:10 
6:40 9:15 


PINEAPPLE EXPRESS (184, sub- 
alates abuse) Fri-Thu 12:30 3:00 6:30 
10 


THE MUMMY: TOMB OF THE 
DRAGON EMPEROR (PG, frightening 
scenes, violence) Fri-Thu 12:45 3:20 
6:20 9:00 


STEP BROTHERS (14A, coarse lan- 
guage, not rec. for children, crude con- 
tent) Fi-Thu 12:40 3:15 7:30 10:10 


THE DARK KNIGHT (PG, frightening 
scenes, not rec. for young children, 
violence) Fri-Thu 12:15 3:30 6:50 
10:00 

JOURNEY TO THE CENTER OF 
THE EARTH (PG, not rec. for young 
children) REALD Fri-Thu 1:30 3:45 
7:10 9:30 


WALL-E (G) Fri-Thu 1:40 


CINEPLEX WEST MALL 8 


8882-170 St, 780-444-1829 
LAKH PARDESI! HOIYEY Mtoe as 


W/E.S.T, , coarse 2, Vio- 
lence) ares aro Bd0: at-Mon 
1:40 6:30 9:20 


SPACE CHIMPS (G) Fri 4:30 6:40; 
Sat-Mon 1:10 E20 6:40; Tue-Thu 6:40 


THE LOVE GURU (144, crude con- 
tent) Fri 4:25 7:00 9:45; Sat-Mon 1:35 
4:25 7:00 9:45; Tue-Thy 7:00 9:45 


0- 
lence, fri scenes) Fri 4:20 6:45 
9:10; oon B26 4:20 6:45 9:10; 
Tue-Thu 6:45 9:1 


SEX AND THE CITY (184) Fri-Thu 
9:00 


JONES AND THE KING- 
IMO OF THE CRYSTAL SKULL (PG, 


violence, frightening scenes) Fri 4:10 
6:50 9:40; Mon 1:30 4:10 6:50 
9:40; Tue-Thu 6:50 9:40 


THE CHRONICLES OF NARNIA: 
PRINCE CASPIAN (PG, violence) 
Fri,Tue-Thu 6:20 9:15; Sat-Mon 2:00, 
6:20 9:15 


IRON MAN (PG, not rec. for yor 
children, violance) Fri 4:40 7:20 9:50; 
Sat-Mon 1:45 4:40 7:20 9:50; Tue-Thu 
7:20 9:50 


CITY CENTRE 9 
10200-1002 Ave, 780-421-7020 
COLLEGE (184, crude content, 


coarse language) Fri-Thu 12:50 3:50 
7:10 9:40 


BABYLON A.D. (144, violence) Fri- 
Thu 12:15 3:35 6:40 9:00 


PINEAPPLE EXPRESS (184, sub- 
oe abuse) Fri-Thu 1:00 4:10 6:50 


TROPIC THUNDER (144, coarse lan- 
guage, crude content) Fri-Thu 12:30 
3:40 7:15 9:50 


THE HOUSE BUNNY (PG, not rec. for 


ing childran, coarse language) Fri- 
Thu 12:40 4:00 7:20 9:25 “2 


HAMLET 2 (144A, coarse language) Fri- 
Thu 1:10 4:15 7:30 9:45 


THE ROCKER (PG, coarse language) 
Fri-Thu 12:10 


THE DARK KNIGHT (PG, violence, 
fightening scenes, nol rec. for young 
children) Fri-Thu 3:00 6:30 9:30 


TRAITOR (144A, violence) Fri-Thu 
42:00 2:20 4:40 7:25 9:55 


DEATH RACE (14A, gory scenes, 
coarss language, brutal violence) Fri- 
Thu 12:20 3:10 7:00 9:20 


CLAREVIEW 10 
4211-129 Ave, 780-472-7800 
THE DARK KNIGHT (PG, violence, 


mentee scenes, not rec. for young 
children) Fri-Thu 4:30 8:00 


PINEAPPLE EXPRESS (18A, sub- 
stance abuse) Fri-Mon 1:00 7:05 9:35; 
Tue-Thu 7:05 9:35 


TROPIC THUNDER (14A, coarse lan- 
juage, crude content) Fri-Mon 1:10 
et 6:45 9:20; Tue-Thu 3:50 6:45 
32 


STAR WARS: THE CLONE WARS 
(PG) Fri-Mon 12:50 


THE ROCKER (PG, coarse language) 
Fri-Thu 4:15, 


THE HOUSE BUNNY (PG, not rec. for 
young children, coarse language) Fri- 
Mon 1:20 4:20 6:40 9:00; Tue-Thu 
4:20 6:40 9:00 


DEATH RACE (144A, gory scenes, 
coarse language, brutal violence) Fri- 
Mon 1:40 4:10 7:20 9:45; Tue-Thu 
4:10 7:20 9:45 


HAMLET 2 (144, coarse language) Fri- 
Mon 2:10 4:45 7:30 9:55; Tue-Thu 
4:45 7:30 9:55 


BABYLON A.D. (14A, violence) Fri- 
Mon 1:50 4:50 7.10 9:30; Tue-Thu 
4:50 7:10 9:30 


DISASTER MOVIE (14A, crude con- 
tent) DIGITAL PRESENTATION Fri-Mon 
2:00 4:25 7:25 9:40; Tue-Thu 4:25 
7:25 9:40 


COLLEGE (184, crude content,coarse 
language) Fri-Mon 1:25 4;40 7:00 
9:80: Te-Thu 4:40 7:00 9:50 


TRAITOR (144, violence) Fri-Mon 1:30 
4:00 6:50 9:10; Tue-Thu 4:00 6:50 
9:10 


GALAXY-SHERWOOD PARK 


BABYLON A.D. (14, violence) no 
Fri-Mon 12:10 2:30 4:40 7:30 
10:00; Tue-Thu 7:30 10:00 


COLLEGE fen ce ae a on 
coarse language) Fri-Mon 1:20 4: 
7:00 10:20; Toe-Thu 7:00 10:20 
DISASTER MOVIE (14A, crude con- 
tent) Fri-Mon 12:20 2:40 4:50 7:40 
10:30; Tue-Thu 7:40 10:30 
DEATH RACE GAA. gon oon a 
Fri 1:30 4:30 7:20 10:10; Sat- 
Mon 1:30 4:30 7:20 10:10; Tue-Thu 
7:20 10:10 


THE HOUSE BUNNY (PG, not rec. for 


young children,coares language) Fri- 
im 1:00 4:15 7:10 9:50; Tue-Thu 
7:10 9:50 


STAR WARS: THE CLONE WARS 
(PG) Fri-Mon 4:00 7:05 9:30; Tue-Thu 
7:05 9:30 


TROPIC THUNDER (144A, coarse lan- 
guage,crude content) Fri-Mon 1:10 
4:10 7:15 9:45; Tue-Thu 7:15 9:45 


THE SISTERHOOD OF THE TRAV- 
ELING PANTS 2 (PG) Fri-Mon 12:40 


PINEAPPLE EXPRESS (184, sub- 
stance abuse) Fri-Thu 9:40 


STEP BROTHERS (144, coarse lan- 
guage, not rec. for children, crude con- 
es Fri-Mon-12:50 3:45 6:45; Tue-Thu 


THE DARK KNIGHT (PG, frightening 
scenes, not rec. for young children, 
violence) Fri-Mon 12:00 3;30 6:50 
10:10; Tue-Thu 6:50 10:10 


MAMMA MIA! (PG) Fri-Mon 12:30 
3:50 6:40 9:20; Tue-Thu 6:40 9:20 


5712-109 St. 760-433-0728 
VICKY CRISTINA BARCELONA (144) 
Daily 7:00, 9:00; Sat-Mon 2:00 
GRANDIN THEATRE 
iM Awe, St. 
Albert, 780-456-9822 


TROPIC THUNDER (14A, coarse lan- 
uage, crude content) Dally 1:10, 3:15, 
235, 7:35, 9:35 


PINEAPPLE EXPRESS (158A, sub- 
Stance abuse) Daily 5:20, 9:30 


MAMMA MIA! (PG) Daily 1:05, 3:20, 
7:25 

DISASTER MOVIE (1 4A. crude con: 
tent) Daily 1:15, 3:10, 5:00, 7:00, 8:55 


HOUSE BUNNY (PG, not rec. for 
young children, coarse language) Daily 
12:40, 2:25, 4:10, 6:00, 7:50, 9:40 


STAR WARS: THE CLONE WARS 
(PG) Daily 1:00, 3:00, 6:45 


THE ROCKER (PG, coarse language) 
No passes Daily 4:50, 8:45 


DUGGAN CINEMA-CAMROSE 


980148 Ave. Camrone, 780-605-2144 


THE HOUSE BUNNY (PG, coarse lan- 
guage, not recommended for young 
children) Daily 7:20, 9:15; Sat, Sun, 
Tue, Thu 2:20 


TROPIC THUNDER (144, coarse lan- 
age, crude content) Daily 7:10, 
$50: Sat, Sun, Tue, Thu 2:10 


PINEAPPLE EXPRESS (184, sub- 
stance abuse) Fri-Thu 9:05 


STAR WARS: THE CLONE WARS 
ia bely 7:00; Sat, Sun, Tue, Thu 
2 


| LEDUCCINEMAS 


THE HOUSE BUNNY (PG, coarse lan- 

1, not recommended for young 
Children) Fri-Mon, 1210, 3:25; Daily 7:00, 
9:30 


DISASTER MOVIE (144, crude content) 
FrisMon 1:05, 3:25; Dally 7:05, 9:25 


TROPIC THUNDER (14A, coarse lan- 
guage, crude content} Daily 7:10, 9:35 


COLLEGE (18A, coarss language, 
crude content) Fri-Mon 12:55, 3:20; Dally 
6:55, 9:20 


WALL-E (G) Fri-Mon 1:00, 3:30 


PARKLAND CINEMA 7 
190 Century Crossing. Soruce Grove, 780- 


972-2332, Serving Snruce Grove, Stony 
Plains Parkland County 


AD (144, violence) Daily 
7:00, 9:15; Sat-Tue 1:05, 3:10 


DISASTER MOVIE (14A, crude con- 
tent) Daily 6:50, 9:00; Sat-Tue 1:15, 3:30 


STAR WARS THE CLONE WARS (PG) 
Sat-Tue 1:10, 3:20 


THE HOUSE BUNNY (PG. coarse lan 

8, not recommended for young 
Sadren) Dally 6:55, 9:05; Sat-Tue 12:59, 
$05 


STEP BROTHERS (144, coarse Isn- 
, crude content, not recommend- 
Soitor chikdren) Dally &:10 


THE DARK KNIGHT (PG, violence 
frightening scenes, not recommended 
for young children) Daily 8:00 


MAMMA MIA! (PG) Daity 6:45; Sat-Tus 
1,00, 3:15 


MOVIES FOR MOMMIES MAMMA 
MIA (PG) Tue Sept 2 1:00 


DEATH RACE (144, brutal violence, 
coarse language, gory scenes) Daily 
7:05, 9:20; Sat-Tue 12:45, 3:25 


TROPIC THUNDER (14A, coarse lan- 
guage, crude content) 
Daily 7:10, 9:25; Sat-Tue 12:50, 3:00 


10937-62 Ave. 780-433-0728 
EDGE OF HEAVEN (14A) Daily 6:45, 
9:15; Sat-Mon 2:00 


THE UNKNOWN WOMAN (184, sexual 
Violence) Daily 6:50, 9:10; Sat-Mon 2:30. 


SCOTIABANK THEATRE WEM 


WEM, 8882-170 St, 780-444-2400 


BABYLON A.D. (14A, violen 
passes Fri-Thu 1:20 4:15 


DISASTER MOVIE (14A. crud 
tent) Fri-Tue, Thu 12:10 2:30 5 
10:10; Wed 5:00 7:50 10:10 


DISASTER MOVIE (14: 
tent) Star and Strollers 
1:00 


rude con- 
reening Wed 


DEATH RACE (144A, gory scenes, 
coarse language, brutal violence) no 
passes Fri 1:30 4:40 7:40 10:25; Sat- 
Thu 1:30 4:40 7:40 10:25 


THE HOUSE BUNNY (PG 
young children, coarse lai 
Thu 1:40 4:50 7:20 10:00 


it rec. for 
ge) Fri- 


THE ROCKER (PG, coarse language) | 
Fri-Thu 12:30 


STAR WARS: THE CLONE WARS 
(PG) Fri-Wed 12:20 4:10 6:30 9:10; 
Thu 12:20 4:10 9:10 


TROPIC THUNDER (144, coarse lan- 
quage, crude content) Fri-Thu 1:00 
4:00 7:15 9:50 


THE SISTERHOOD OF THE TRAV- 
ELING PANTS 2 (PG) Fri-Thu 3:50 
7:10 9:40 


PINEAPPLE EXPRESS (18A. sub- 
stance abuse) Fri-Thu 12:50 4:20 7:30 
10:20 


THE MUMMY: TOMB OF THE —> 
DRAGON EMPEROR (PG, frightening 
scenes, violence) Fri-Thu 2:00 4:25 
6:50 9:20 


STEP BROTHERS (14A, coarse lan- 
guage,nat rec. for children, crude con- 
tent) Fri-Tue, Thu 1:50 4:45 7:55 10:30: 
Wed 1:50 4:10 10:30 


THE DARK KNIGHT (PG, frightening 
scenes,not rec. for young children, vio- 
lance) Fri-Thu 1:10 4:30 8:10 


THE DARK KNIGHT: THE IMAX 
EXPERIENCE (PG, nol rec. for young 
children, violence, frightening scenes) 
Fri-Thu 12:00 3:30 7:00 10:15 


MAMMA MIA! (PG) Fri-Thu 12:40 3:40 
6:40 9:30 


| __ WESTMOUNT CENTRE 


111 Ave, Groat Bd. 750-455-8726 


BABYLON A.D. (14A, violence) Fri- 
Mon 1:15 3:30 7:10 9:30; Tue-Thu + 
7:10 9:30 


MAMMA MIA! (PG) Fri-Mon 12:45 
8:10 6:40 9:00; Tue-Thu 6:40 9:00 


DISASTER MOVIE (144. crude con- 
tent) Fri-Mon 1:30 3:40 7:00 9:10; Tue- 
Thu 7:00 9:10 


TROPIC THUNDER (148, coarse lan- 
guage, crude content) Fri-Mon 4:00 
3:20 6:50 9:20; Tue-Thu 6:50 9:20 


[WETASKIWIN CINEMAS | 


TBQS52-3922 
THE HOUSE BUNNY (PG, coarse an- 


, Not recommended for young 
Shidren) Fii-Mon 1:10, 3:35; Daily 7:09, 
9: 

DISASTER MOVIE (14. crude content} 
Fri-Mon 1:05, 3:25; Daily 7:05, 9-25 


TROPIC THUNDER (144. coarse lan 
guage, crude content) Deiy 7:10, 9:35 
COLLEGE (184, coarse language. 
crude een Fri-Mon 42:55, 3:20: Daily 
6:55, 9:20 


WALL-E (G) Fri-Mon 1:00, 3:30 


FILM CAPSULES 


CONTINUED FROM PREVIOUS PAGE 


ping is Irena’s internal struggle amidst the 
chaos, witnessed as much through the 
storytelling as it is through Rappoport's 
subtle yet raw performance. Both realms 
of action and hidden character engage 
the viewer until both come full circle in 
the film's warm though open-ended con- 
clusion. 


NOW PLAYING 


DEATH RACE 

WRITTEN & DIRECTED BY PAUL WS ANDERSON 

STARRING JASON STATHAM, JOAN ALLEN, TYRESE GIBSON 
kik 


OMAR MOUALLEM / omar@vueweekly.com 
Marrying together the United States’ 
recessive economy and corporate 
takeovers with our unashamed love affair 
with reality TV, NASCAR and borderline 
attempted murder (aka, Ultimate Fight- 
ing), Death Race is the equivalent of 
great sex with a prostitute: it's nothing to 
be proud of, but it sure is fun. 

A remake produced by corn-ball king 
Roger Corman of a 1975 Roger Corman 
production, Death Race 2000, the film 
modernizes the franchise by playing on 
gadem politics in a very egregious, con- 
spiratorial fashion. Imagine that at the 


Behind 


| DVDETECTIVE 
S| JOSEF BRAUN & BRIAN GIBSON 

Li. | dvietective@vueweekly.com 

. 


JOSEF BRAUN / josef{@vueweekly.com 
There's this moment in Turn the River 
(2007) where this guy who sells phony 
passports waits for a client in a pool hall, 
one of these gloomily slick looking joints 
where the proprietor actually brushes the 
tables, where everyone seems to be on 
the make, and amateurs don't feel too 
welcome. Passport guy's been waiting for 
a while, killing time shooting stick on his 
own, and once his client finally arrives he 
can't keep himself from venting his sheer 
“annoyance at the game, its tedium and 
unforgiving geometries. His client, a pool 
shark, someone so attuned to the game 
she actually sleeps on a pool table, tells 
him the reason he doesn't like pool is 
simple: he sucks. 

This moment struck me because, well, | 
@uck. Okay, | can probably beat my grand- 


DEATH RACE 


end of Obama's or McCain's first term (or 
McCain's replacement after his 2010 
heart attack), the economy in America is 
so depressed and unemployment so ram- 
pant that the prisons overflow with des- 
perate criminals (you don’t have to 
imagine very hard). In order to support 
the prison systems, the US government 
sells them to private companies, namely 
businesses entrepreneur turned warden 
Hennessey (Joan Allen). That sassy, suit- 
ed super-bitch turns the state pen into a 
race track where prisoners and their pit 
crews fight to the death with missile- 
armed vehicles. 

Jensen Ames (Jason Statham) is the 
latest sucker to fall into the death race 
trap. A former race car driver fired from 
his factory job, he’s framed for the mur- 
der of his wife by a masked ninja. Upon 
entering Terminal Island prison, he’s 
served an ultimatum by Hennessey: 
wear the mask of a now-dead champion 
racer (named Frankenstein) and continue 
his legacy for one final match, which, if 
he wins it, will pardon him, or stay 
locked up for life. Jensen need only be 
reminded of his baby to accept. So he 
hops in the drivers seat with his sexy 
assistant—the future of WWE wrestling 
divas—Chase (Natalie Martinez), and 
competes in a three-day race against 
such Death Race superstars as Machine 
Gun Joe (Tyrese Gibson). 

Stupid, chauvinistic and preposterous, 


Death Race is a soul-sucking thrill ride. 
Paul WS Anderson, director of video 
game adaptations Mortal Kombat and 
Resident Evil does what he was built to 
do: he titillates with sex and violence, 
and regresses the audience to barbarians. 
In fact, at the showing | attended, there 
was actually a row of cheering movie- 
goers, championing our hero every time 
he sent limbs flying. It's just that exciting. 
It turns a 21st century Cinemaplex into an 
ancient Roman coliseum. 


THE HOUSE BUNNY 

DIRECTED BY FRED WOLF 

WRITTEN BY KAREN MCCULLAH-LUTZ, KIRSTEN SMITH 
STARRING ANNA FARRIS, COLIN HANKS, EMMA STONE 
wk 


DAVID BERRY / david@vueweekly.com 

Most of the criticism of The House 
Bunny has focused on the fact that Anna 
Farris is a gifted comic actress who has 
been stuck in some bad films (some real- 
ly, really bad films, like the Scary Movie 
franchise and Wa/ting ... /; if only she 
could find someone able to use her tal- 
ents she'd get more recognition. 

These critics are half-right. Farris cer- 
tainly is a gifted comedienne, albeit one 
born about 20 years too late. Her greatest 
strengths, slapstick pratfalls and a full 
commitment to vacant-eyed dimwitte 
take someone with deft timing and an 
assured comedic intelligence, but comedy 
has, for the most part, left that kind of 
clowning behind—which would explain 
why so many of these movies, which | 
would argue do play to those strengths 
(it’s no accident that the sorority Farris’ 
character takes over in Bunny is chris- 
tened ZAZ), feel tired and hacky. She's 
probably this generation's Leslie Nielsen, 
but his movies aren't exactly setting new 
standards for comedy these days either. 

Unfortunately, “tired”—or perhaps 
“hacky"—Is a pretty good description of 
the film itself. In a premise that might be 
offensive if it weren't so over-used, cen- 


the 8-ball 


ma, but basically | stink. Yet | love pool. 
Which means that | steer clear of halls like 
the one in Turn the River, sticking to musty 
dives where the sticks are warped and the 
tables shabby, booze-stained and uneven, 
where the jukebox is always in the way 
when you need to make that decisive shot 
and everyone's too drunk to bother noticing 
how we bend all the rules just to stretch 
our buck as long as possible—that much 
more time to sip beer and listen to the 
happy snap-drawl of those chalk-smeared 
spheres rolling along the spot-lit green 
expanse. How, you might ask, can | enjoy 
something so much when I'm so bad at it? | 
don’t know, blame it on the movies maybe. 

| probably saw The Color of Money 
(1986) on pay-TV a dozen times as a kid. | 
remember my astonishment, even then, 
at how much | actually kinda loved Tom 
Cruise, how perfect he seemed as the 
young hot shot, how elegant and infinite- 
ly more alluring Paul Newman's Fast 
Eddie Felson was, the aging version of 
some other young hot shot from some old 
movie I'd never seen, and how Mary Eliz- 
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abeth Mastrantonio, the woman with ten- 
uous allegiances to both men, was the 
most intriguing of the three. But mostly | 
loved the atmosphere of the game as it 
played cinematically. And it’s a good thing 
| dug The Color of Money as much as | did 
back then, since the field of pool movies 
would prove either barren or badly tilled 
in the subsequent 20 years. 


[KNEW ZILCH about Tum the River, but it 
had Rip Torn, a friendly quote from critic 
David Edelstein on the case and a rather 
fetching cover image of Famke Janssen 
confidently handling a cue stick. It's the 
writing/directing debut of Chris Eigerman, 
a seasoned actor, which perhaps explains 
why he wanted to make what is essential- 
ly a character study in the New Hollywood 
vein, a movie about a loner who lives out 
of a truck, apparently owns maybe two 
outfits, has what we call “a past,” and 
does one thing really well: beat the pants 
off of cocky pricks, taking them for all 
they've got in merciless rounds of one 
pocket. Every character study is of course 


terfold-hopeful Shelley (Farris) gets 
kicked out of the Playboy Mansion by a 
scheming fellow playmate, and ends up 
at the most loseriest sorority on campus. 
Naturally, she turns them from nerdy 
social outcasts to social butterfly babes, 
all thanks to a few makeovers and some 
block-rockin’ parties. 

House Bunny tries to save itself from 
the obvious charges of sexism with a sub- 
plot about a smart, sensitive guy who 
won't fall for Shelley's usual sexy tricks, 
and a half-hearted moral about being 
yourself, but the fact everyone's a chesty 
sexpot by the end undercuts that mes- 
sage quite nicely. Essentially, the film 
changes its moral from “if you're sexy, 
people will like you,” to “if you're sexy, 
you can be yourself, and people will still 
like you.” Gentlemen: to progress. 

It's not a complete waste, though: 


THE HOUSE BUNNY 


Farris is a pretty good old-timey joke- 
ster, and she gets some help from 
Emma Stone (Superbad), who, 
between this film and The Rocker (see 
below), is carving out a pretty nice 
niche as a sharp, disaffected young 
woman. Stone won't be her genera- 
tion's next great comic actress or any- 
thing, but her brand of comedy 
certainly feels more of-the-time than 
Farris’ tomfoolery. 


also a study of milieu, and 7um the River 
promises viewers a 92-minute plunge into 
those long-neglected pool halls. 

Kaily (Janssen) is wearying of the hus- 
tling life. We know this because whenever 
some old acquaintance sees her again— 
like Torn’s crusty sage—they always tell 
her how she looks like shit. (I just kept 
thinking, “Dude, that's Famke Janssen. She 
looks goood.”) She’s got a plan to snatch 
her estranged preteen son (Jaymie Dornan, 
a great find, with a goofy, Tobey Maguire 
smile that catches you off guard) from his 
dad and head for Canada, exactly the sort 
of lame-brained plan that these loner anti- 
heroes always seem to make, but hey, peo- 
ple do stupid stuff in real life, too. All she 
needs to do is build up some serious funds 
for those passports ... 

The movie's not bad. It does indeed 
generate a pleasingly distinctive air, lurk- 
ing along the peripheries of the tables, 
echoing those theatrical overhead lights 
in other interestingly stylized scenes, and 
even offering a colourful array of eccen- 
tric supporting characters to back up 


THE ROCKER 
DIRECTED BY PETER CATTANEO 
Prac BY MAYA FORBES, WALLY WOLODARSKY, 


STARRING RAINN WILSON, CHRISTINA APPLEGATE 
wk 


DAVID BERRY / david@vueweekly.com 

A sweet little comedy that’s sweet far 
more often than it’s funny, The Rocker 
would probably benefit greatly from cast- 
ing someone else in its lead role. The 
eponymous hero, one Robert “Fish” Fish- 
man (Rainn Wilson), is an unrestrained 
man-child of the type popularized by Will 
Ferrell and Jack Black, a slightly out-of- 
shape wild man who doesn't let his pro- 
truding gut and lack of sense hold him 
back one bit. Wilson tries to rock as much 
as possible, but he’s really better suited to 
the restrained, nebbish role he plays at his 
day job on The Office: his awkwardness is 
a quiet one, not a screaming, unkempt 
one. As such, the numerous moments of 
physical comedy rarely have much punch, 
falling flat as often as he does. 

Still, Wilson is surrounded by enough tal- 
ented comics—The Rocker is practically 
summer vacation for the UCB/SNL/30 Fock 
crowd—to draw out some occasional laughs, 
and the trio of young actors that make up the 
rest of the band do an admirable job of get- 
ting across their growing pains. Thrust into 
the spotlight when Fish ends up caught on 
YouTube practicing the drums naked, the 
foursome embarks on a tour that sees the 
rock and roll lifestyle—both the sex-and- 
drugs one advocated by Fish and the more 
slowed-down pace each of them takes us>— 
putting strain on real life. 

It's certainly nothing new, but a few 
supporting performance keep it fresh 
enough throughout. Emma Stone, as the 
band's cynical bassist, is particularly good 
with both a sarcastic one-liner and the 
slow-burning relationship with her lead 
singer, while 30 Rock's Jason Sudeikis is 
perfect as the asshole A&R who manages 
the band, equal parts smarmy, over-excit- 
ed and lecherous. w 


Janssen’s genuinely compelling, textured 
lead, like Kaily’s ex, a sad dad nakedly 
jealous of his own son. But the movie's 
awkward, too, and doesn’t quite earn its 
tone, faux-urgency or ending. That this is 
Eigerman’s first feature is fairly obvious 
to anyone with even a passing habit of 
nitpicking—did those same two extras 
just pass by three times in the last 30 
seconds, walking in the same direc- 
tion?—but what matters is that Eigerman 
seems to have decided on what kind of 
movie he wanted to make before he actu- 
ally made it, failing to capitalize on what 
he actually had in the can. To-narrow it 
down, I'd argue that the biggest single 
problem here is actually the music, which 
comes courtesy of Clogs and is perfectly 
interesting in itself, but steals all the 
potential humour—sorry, but sleeping on 
a pool table should be funny, guys—and 
the actual sense of studying this charac- 
ter, rather than just dunking her in a bath 
of generic indie moodiness. Still, she 
looks just right craning her long body over 
those tables. w 
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E-town band gets down to some Concentrated Living 


EDEN MUNRO / eden@vueweekly.com 

ometimes all the pieces fall into 
Se without difficulty. Some- 

times it all comes together and 
you're off and running with the wind 
at your back. But sometimes—for the 
City Streets, anyway—life is just a 
little more difficult than that. 

The band's touring adventures 
have been well documented over the 
last couple of years, sometimes in 
this very paper, as well as on their 
new album, Concentrated Living. It 
turns out that the album is not 
exactly as new as one might at first 
think—sessions for the record took 
place over a year ago. 

“Well, we recorded it in summer 
last July and August in Vancouver and 
that process went great—we recorded 
it in two weeks and mixed it and had 
it, and then we just were getting the 
money together for artwork and all 
that stuff,” recalls singer/guitarist 
Rick Reid with a shrug. “For various 
reasons it got passed down the line to 


three different artists and somehow at 
the end of the mess we finally finished 
the artwork a couple weeks ago.” 

But even as the band slowly 


the past year, the creative wheels kept 
turning—which is not all that surpris- 
ing for a group of musicians who 
threw an EP of new songs up on the 


Cindy Frey 


because they had some tunes they felt 
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THEARTER, $B 


long after their first album had been 
released. So while they worked 
towards getting this latest album out 
Reid kept writing new s 


“We could make another record 
right now,” he admits. "We're 
always working on new songs. The 


creative process is the whole point 
in doing this for us. With this 
record, some of these songs are two 
years old at this point and some- 
times we forget, ‘Oh, we've got to 
play these, ‘cause the record's not 
even out yet,’ but we're already 
playing two or three new songs just 
to keep it interesting for us 


CONTINUES ON PAGE 45 


dragged the record out of the limbo of _ internet as a free download simply were worth putting out not all that 


JOIN THE RIDE OF THE CENTURY 


MOVING MUSIC 


TWO FREE SHOWS FOR ETS CENNTENIAL WEEK! 


AY || SUNDAY 


T 12 , SEPT 14 


7-11PM § 12-5PM 


LAST HOME STAND 


PERS 
CaS 


HEN THE PLAYOFFS! 


se Se Aug20-sP 3.208 wuEweeay 9 


i226 


N HUNTE 


FE SIX FOOT BULLIES 


10551- 32 Avenue {Upstairs! 
780-432-5053 


END EVERY NIGHT AT THE 
PAWN SEIOrF§F-*! 


NO COVER AFTER 1AM 


SUNDAY AUGUST.31ST 
0 


FINAL SHOW WITH MATE, EVER. 
WITH VERY SPECIAL GUESTS: 


CHANGE METHODICAL 
ETOWN BEATDOWN 


AUG 30 
P 


AWN 
10549 82 AVE 
FREE BGFORE 200m 
Ne noes? oa 


REUNION TOUR 
EPT 3 


PAWN SHOP - EDMONTON 


LISTINGS FOR YOU 


THU 


LIVE MUSIC 


ATLANTIC TRAP AND GILL Dutf 
Robison 

BACKDRAUGHT PUB Open stage: 
Spm. 

BLUES ON WHYTE Maurice John 
Vaughn 


CHRISTOPHER'S PARTY PUB Open 
stage hosted by Alberta Crude: 6: 
10pm 


DRUID Guitar heroes 


DUSTER'S PUB Thursdays open 
stage; hosted by the Mary Thomas 
Band; 9pm 


EDDIE SHORTS Open stage 
Thursday hosted by Kicks and Thrill 


EMPIRE BALLROOM 


FOUR ROOMS Keristan Vaughan 
8pm 


HAVEN SOCIAL CLUB Toy Singers 
{indie/pop/folk); 8pm: $10 


HULBERT'S Hulbent's house con- 
certs: Tim Chesterton; 8pm; $12 via 
licketSource, $15 {door} 


IVORY CLUB Live Dueling Pianos, no 
cover, 8pm 

JAMMERS PUB Thursday open jam: 
7-lipm 


J AND R BAR AND GRILL Open 
131 ith the Poster Bays 

(pop/rock/blues), 8:30pm-12:30am 

LB'S PUB Open jam with Ken 

Skoreyko; Spm 

LIVE WIRE BAR AND GRILL Open 

Stage Thursdays with Gary Thomas 


NEW CITY Olivier Jarda, Doug 
Hoyer, Michael Rault 8pm (door), 
donation 


NORTH GLENORA HALL Jam by 
Wild Rose Old Time Fiddlers 


BYRNE'S Mourning Wood 


ROCK PUB AND GRILL Jaz Night 
with Jonny Mac: Spm-tam: no cover 


URBAN LOUNGE Cassidy, quests; 
$5 (door) 
WILD WEST SALOON Aaron 


DJS 


BACKROOM VODKA BAR Thursday 
Nights: Electro Education: dub, trip 
hop. lounge, electro with DU Lazer 
Beam 


BILLY BOB'S LOUNGE Escapack 


Entertainment 


BLACK DOG FREEHOUSE Big Fock 
Thursdays: Dus spin on three levels 


BUDDY'S Wet underwear contest 
with Mia Fellow, midnight. DJ 
WestCoastBabyDaddy 


FILTHY MeNASTY'S Punk Rock 
Bingo wath DJ SWAG 


FUID LOUNGE Girls Night out 
FUNKY BUDDHA (WHYTE AVE) 


Requests with OU Damian 


GAS PUMP Ladins Nite: Top 
40/dance with DJ Christian 


GINGUR SKY Urban Substance 
Thursdays 


HALO Thursdays Fo Sho: with Allout 
DJs DU Degree, Junior Brown 


JEFFREYS CAFE Alfiv Zappacosta 
(jazz); $25 


KAS BAR Urban Housa: with DJ 
Mark Stevens; 9pm 


LEVEL 2 LOUNGE Dish Thursdays 
funky house/techno with BJ Colin 
Hargreaves, house/breaks with DJ 
Krazy K, hardstyle/techno wit DJ 
Dacha, tech trance/electro with DJ 
Savage Garret: no minors. no cover 


NEW CITY | Love ‘20s Party: with 
Blue Jay, Nazt Nomad: no minors 
8:30pm (door) 

NEW CITY Bingo hosted by Dexter 
Nebula and Anarchy Adam; no 
minors, 10pm; no cover 


ON THE ROCKS Salsaholic 
Thursdays: Dance lessons at Bpm: 


AUG 28 - SEP 3, 2008 


MUSIC 


Salsa DJ to follow 


OVERTIME BOILER AND TAP- 
ROOM SOUTH Retro to New classic 
frock. R&B, urban and dance with BJ 
Mikee; Spm-2am; no cover 


PLANET INDIGO-ST. ALBERT Hit it 
Thursdays: breaks, electro house spun 
with PI residents 


RENDEZVOUS PUB Meta! Thureday 
with org666 


VELVET UNDERGROUND 1.) 
Degree and DJ Generic 


FRI 
LIVE MUSIC 


ATLANTIC TRAP AND GILL Dut! 
Robison 


AXIS CAFE Kerri Wolke, Lisa 
Evangelos 


BLUES ON WHYTE Maurice John 
Vauahin 


CARROT Live music Fridays: Tom 
Mead: all ages; 730-3-30pm: $5 
(door) 


CASINO EDMONTON Suite 33 
(pop/rock) 


CLASSICAL 


HERITAGE AMPHITHEATRE 
Edmonton Symphony Orchestra— 
Symphony Under the Sky; Single tick- 
ets: $10-$25 (adult arass\/$12-$33. 
{adult reserved); Festival Pass: $82 
(grass adult)/$120 (reserved adult) 
available at Winspear box office 


DJS 


BACKROOM VODKA BAR Funky 
Friday: Funky breaks, funky house, 
funky tunes with Phife and friends 


BANK ULTRA LOUNGE Connected 
Fridays: 91.7 The Bounce, Nestor 
Delano, Luke Morrison 


BAR-B-BAR 1.) James; no cover 
BAR WILD Bar Wild Fridays 


BLACK DOG FREEHOUSE friday 
DJs spin Wooftop and Main Floor: 
Eclectic jams with Nevine-indie, soul, 
motown, new wave, electro; 
Underdog: Perverted Fridays: Punk 
and Ska from the ’60s ‘70s and "80s 
with Fathead 


BOOTS Retro Disco: retro dance 


BUDDY'S We made ‘em famous! DJ 
Eddy Toonflash, come eerly to avoid 
lineup. no cover before 10pm 


CHROME LOUNGE Platinum VIP 
Fridays 


THU, SEP 4 (6 PM) / FINNTROLL / STARLITE ROOM, $26.50 


Seen here in their natural habitat, underneath a bridge. 


CASINO YELLOWHEAD Stars 
Tonight (tribute) 


COAST TO COAST PUB AND 
GRILL Open stage Friday Night: host- 
ed by Leona Burkey: 9pm 


DINWOODIE LOUNGE Lagwagon, 


The Sainte Catherines, Tat, 7pm; $24 
at TicketMaster 


EDMONTON EVENT CENTRE 
Airboume (rock/metal), Sound Fury, 
The Parlor Mob; no minors; 8pm; tick 
els at TicketMaster 


FOUR ROOMS Keristan Vaughan 
Spm; $5 


FRESH START Live music Fridays 
Audrey Ochoa Duo; 6-Spm; $5 


HAVEN SOCIAL CLUB Taking 
Medication (CO release party, alt 
rock/powerpop); Melissa Majeau and 
Darren Maltais (folk); 8pm, $10 


HULBERT'S Lynett McKell; 8pm: 
$10 (door) 


IRISH CLUB Jam session; 8pm; no 
cover 

JEFFREY'S CAFE Gorvie Matthews 
{eountry/blves}: $10 


JEKYLL AND HYDE PUB Every 
Friday: Heathwind (classic pop/rock); 
9pm; no cover 

NEW CITY Rebar: with Barry 

Black. Code Red, Mikey, Squirrelly 8 
Drag/vatiaty show (S10pm); fundrais- 
er for the Youth Emergency Shelter 


ON THE ROCKS Bad Judgement 
with DJ Shawnibis 


PAWN SHOP Carpenter, Greater 
Than Giants. The End Credits; 8pm 
(doors); free (before 9pm) 


RENDEZVOUS PUB Fear of City, 
Surban Syndrome, Cast in Stone 


REXALL PLACE Oasis, Ryan Adams 
and the Cardinals 7pm, $45.50: 
$69.50 at TicketMaster 


TEMPLE 1.6.1. Psydays: Techno Hippy 
Crew, Spm 


URBAN LOUNGE The Afterbeat, 
Beat Union (UK) 


VELVET UNDERGROUND Cockatoo 
and The Turn; $10 (door) 


WILD WEST SALOON Aaron 


Goodvin 


DELUXE BURGER BAR Rare ‘60s 
and '70s progressive rock, disco, and 
electronic Indie with Joel Reboh 


EMPIRE BALLROOM Fock. hip hop. 


house, mash up: no minors 


ESMERALDA'S Exies Freakin Frenzy 
Fridays* Playing the best in country 


FUNKY BUDDHA (WHYTE AVE) 
Top tracks, rock, retro with DJ 
Damian 


GAS PUMP Top 40/dance with DJ 
Christian 


= 


Mike; Spm:2am; no cover 


RED STAR Movin" on Up Fridays 
indie, rock. funk, soul, hip hop with 
DJ Gatto, DJ Mega Wattson: 


ROUGE LOUNGE Solice Fridays 


‘SAPPHIRE RESTAURANT AND 
LOUNGE Deep House: with Friday 
resident DJ Luke Morrison, 


SPORTSWORLD INLINE AND AND 
ROLLER SKATING DISCO Top 40 
request with a mix of retro and disco, 
Tpm-12midnight 


‘STOLU'S Top 40, RAB. house with 
People’s OU 


STONEHOUSE PUB Top 40 with DJ 
Tysin 

TEMPLE 7.G,|.Psydays: Every 2nd Fri 
PsyTrance, Beals and the dance-y 
stuff with the Techno Hippy Crew, 
guests 


WUNDERBAR Fridays with the Pony 
Girls, OU Avinder and DJ Toma; no 
cover 


Y AFTERHOURS Foundation Fridays 


SAT 


LIVE MUSIC 


ATLANTIC TRAP AND GILL Dutt 
Robison 


AXIS CAFE Kerri Wolke, Lisa 
Evangelos 


BEAUMONT BLUES FESTIVAL The 
Ride, West of Winnipeg, Slawburn, 
Samantha Schulte, Fist Full of Blues, 
Hip Pocket. Come on in our Kitchen; 
Between Sets: Michael Rault, Bobby 
Cameron: 12pm (gates): $30 (1-day 
Pass)/$50 (2-day pass). free (child 12 
and under) at Town of Beaumont 
Administration Office, BBA/ Sun Life 
Financial Office, Mary Beth's Coffee 
House, Maina’s Donair, all in 
Beaumont 


BLACK DOG FREEHOUSE Hair of 
the Dog: Christina Martin; live 
acoustic music every Saturday after- 
Noon; 4-6pm; no cover 


BLUES ON WHYTE Saturday 
Afternoon Jam; evening: Maurice 
John Vaughn 


CARROT Open mic Saturdays hosted 
by Anna Vandas; 7:30-10pm; free 


CASINO EDMONTON Swite 33 
{pop/rock) 


CASINO YELLOWHEAD Stars 
Tonight (tribute) 


EARLY STAGE SALOON-STONY 
Saturday Live Music 


SAT, AUG 30 (9:30 PM) / GAYE DELORME / HAVEN SOCIAL CLUB, $10 


How'manly jokes about his name do you think this poor guy has 
suffered through? Would you believe more than Bob Saget? 


HALO Mod Club: indie rock, new 
wave, Brit pop, and '6Os soul with DJ 
Give Jay, DJ Travy D: no cover before 
10pm: $5 (after 10pm) 


GINGUR Ladies Room; with Bomb 
Squad, DU OB the Teacher 


SET NIGHTCLUB Spincyclu, DXL and 
DJaded; hosted by Kwame; no 
minars; no caver 


LEVEL 2 LOUNGE Hypnotiq Friday. 
Breakbeat, house, progressive and 
electro with Groovy Cuvy, DJ Fuuze 


NEW CITY Friday Night Freek Out 
rockandroll/punkroek/abitofaver- 
thing/indy with DJs Jebus and 
Anarchy Adam {from CJSR’s Your 
Weekly AA Meeting): G-Whiz 


OVERTIME BOILER AND TAP- 
ROOM SOUTH Rotro to Now. classic 
Tock. R&B, urban and dance with DJ 


EDMONTON EVENT CENTRE Green 
Energy Music Festival featuring 
Benny Benassi, Swedish House 
Mafia, Gianluga Motta: 9pm; no 
minors, tickets at TicketMaster 


FILTHY McNASTY'S Open stage 
Saturdays hosted by The Love Shove 
and guests; Tpmn (door), 2-fpm (show) 


FOUR ROOMS Keristan Vaughary 
Spm $5 

HAVEN SOCIAL CLUB Gaye 
Delorme “the man behind Cheech and 
Chong” (jazz), Chris Segger: 8pm: $20 
(door) 


HULBEAT'S Paul Cresey; 8pm; $10 
{door} 

JAMMERS PUB Saturday open jam, 
3-730pmy country/rock band Spm- 
Zam 


MUSIC WEEKLY 


JEFFREY'S CAFE 


JEXYLL AND HYDE PUB Headwind 
(classic pop/rock); Spm; no cover 


ON THE ROCKS Bad Judgement 
wilh DJ Crazy Dave 


PAWN SHOP Nate's Final Show: 
Thee Johsons, Change Mathodical, 
guests; Som 


RENDEZVOUS PUB In Oath of Hers 
Myan Prophecies, quest 


STARLITE ROOM Oh Snap Presents 
Z-Trip, Degree and quests; tickets at 
TicketMaster, Blackbyrd. Foosh, FSm 
Soular 


‘STRATHERN PUB Open stage 2nd 
Sat of each month: 59pm; followed 
by karaoke 


TAPHOUSE Molson open stage jam 
with The Taphouse Rockers hosted by 
Carmen Cook, 4-Spm 


STARLITE ROOM DJ Z-Trip; 9pm, 
$25 at TicketMaster, Blackbyrd, 
Foosh, FS, Soular 


VELVET UNDERGROUND Politic 
Live, Screwtape Lewis, Dawn In The 
City; $10 (door}; August benefit con: 
cert in support of the Youth 
Emergency Shelter 


CLASSICAL 


HERITAGE AMPHITHEATRE 
Edmonton Symphony Orchestra— 
Symphony Under the Sky, Single tick- 
ets: $10-$25 (adult grass)/$12-$33 
(adult reserved); Festival Pass: $82 
(grass adultl/$120 (reserved adult} 
available at Winspear box office 


HOLY TRINITY ANGLICAN 
CHURCH Ensemble de Ja Rue; 8pm: 
$20 (adUlt)/$12 (student/senior/low 
income) at the door, TIX on the 


Square 
DJS 


BACKROOM VODKA BAR 
Saturdays: Top 49 with DJ Soundwave 


BLACK DOG FREEHOUSE Saturday 
Dus on three levels. Main Floor 
Menace Sessions: alt 
rock/electro/trash with Miss 
Mannered 

BUDDY'S Undie night for men only, 
free pool and toumey, DJ Arrowchaser 


DELUXE BURGER BAR Rare '60s and 
‘70s progressive rock, disco, and elec: 
tronic Indie with Joel Reboh 


EMPIRE BALLROOM Rock hip hop. 
house, mash up: 


ESMERALDA'S Super Parties: Every 
Sat a different theme 


FLUID LOUNGE Saturdays Gone Gold 
Mash-Up: with Harmen B and DJ 
Kwake 


FUNKY BUDDHA (WHYTE AVE) Top 
tracks, rock, retro with Du Damian 


GINGUR SKY Soulout Saturdays 


HALO For Those Who Know: house 
every Sat with DJ Junior Brown, Luke 
Morrison, Nestor Delano, Ari Rhodes 


LEVEL 2 LOUNGE Sizzle Saturday: DJ 
Groovy Cuvy and guests 


NEW CITY LIKWID LOUNGE 


‘Saturdays real altemative, classics, 
punk with DJ Naz Nomad: no covex 


NEW CITY SUBURBS Saturday 
Sucks: electro, industrial, alt and indy 
rock with OUs Greg Gory and Blue Jay, 
$s 


PLANET INDIGO-JASPER AVENUE 
Suggestive Saturdays; breaks electro 
house with Plresidents 


RED STAR Saturdays indie rock. hip 
hop, and electro with DJ Hot Philly 
afd guests 


RENDEZVOUS Survival metal night 


SPORTSWORLD ROLLERSKATING 
DISCO Sportsworld Inline end Roller 
Skating Disco: Top 40 request with a 
mix of retro and disco, 1-Spm and 
Tpme1Z midnight 


‘STOLU'S ON WHYTE Top 40, R&B, 
house with People’s 0) 


TEMPLE 0h Snap!: Every Saturday 
with Degree and Aliout DJs with, 
weekly quests. Spm, 


WUNDERBAR Featured DJ and loca! 
bands 


Y AFTERHOURS Releaso Saturisy 


me 


ENTER SANDOR 


=> | STEVEN SANDOR 
=> | steven @neweettycon 


Here's something that has ticked me off 
about concerts since long before | started 
writing about music: the bullshit encore. 
That's when the artist saves the two or 
three most popular songs in his reper- 
toire for the finale. 

| have always felt that saving the most 
popular tunes for the encore is total fro- 
mage. The encore is not supposed to be 
automatic—OK, for most acts it is, but at 
least they shouldn't take them for granted. 
The encore is supposed to be a sponta- 
neous reaction to the adulation of the 
fans. They love the show, so you come 
out and give them something special. 
Encores should always feel like a band is 
thanking fans for hooting and clapping 
and enjoying the show so damn much, 
not as a contrived part of the show. 
That's why | cringe when bands leave 
their signature songs for the encores. 
Back in 1992, | had the chance to inter- 
view James singer Tim Booth. At the 
time, the band was having huge success 
with the single, “Sit Down.” Fans at con- 
certs the band played around the world 
would actually sit down (60 000 plopped 
onto the dirt at the Reading Festival) 


fant some more ... bullshit? 


when the band hit the chorus. 

Despite its success, Booth swore at 
the time that the song would never be in 
an encore. 

“We realized it was our fans’ way of 
saying ‘Thank you for the show.’ But we 
still won't play it in the encore. That 
would be a rock ‘n’ roll cliche.” 

Unfortunately, very few touring acts 
follow this philosophy. 

Some of the best shows | have seen 
have featured finales that didn’t follow the 
bullshit encore formula. | recall years ago 
seeing punk legends (at least they're punk 
legends to me, so pipe down) the Dead 
Milkmen come out for an encore, and 
singer Rodney Anonymous simply asked 
the audience “any requests?” Not bad. 


THE FOO FIGHTERS’ 2003 show at the 
Shaw Conference Centre saw the band 
finish with a crazy rock jam. Dave Grohl 
claimed, as Edmonton was the last stop 
on the tour, that the band was going to 
have fun. And it did. In fact, when trad- 
ing CDs and tapes was still fashion- 
able—back in 2000, that is—the band 
had spawned a series of groups who 
traded live recordings of their encores, 
which included covers ranging from the 
Spice Girls to the Angry Samoans. 
“We've only ever done about five 
songs from start to finish,” said Fighter 
Nate Mendel back in a 2000 interview. 


“Most of the others are done in jams.” 

And that’s proof of just how spontaneous 
the Foo Fighters can be in its encores. 

Clutch, those kings of stoner rock, also 
finish up shows with jams—in total ‘70s 
funkified style. 

“We didn’t know when to stop,” Clutch 
lead man Neil Fallon told me after a sweaty 
encore jam at the Dinwoodie Lounge 

And Fishbone, the crazy funk-punks from 
Los Angeles, sent out Angelo Moore alone 
to read beat poetry for an encore for the 
hottest show | have ever attended (temper 
ature wise) at Toronto's Concert Hall back 
at the height of the band's popularity 

Soundgarden, on the Badmotorfinger 
tour, did a ridiculous take of the Beatles’ 
“Hey Jude,” to mock the classic-rock and 
mainstream metal types who had flocked 
to the band when “Jesus Christ Pose” 
crossed over and had pop success. The 
band’s version made it clear they were 
laughing at the song, not praising it 

Yes, those are a few memorable encores 
But | have seen far too many that follow the 
do-it-by-numbers rule. Save some B-sides, 
unreleased material or a few precious cov- 
ers from the encore. Do the hit songs in the 
middle of the show. Or at the start. Let's 

retum the encore to its former glory. w 


Steven Sandor is a former editor-in-chief 
of Vue Weekly, now an editor and author 
living in Toronto. 


{door} $5 (door) Phat Kat (Fringe weekend) ROCK PUB AND GRILL Monday 
BLUES ON WHYTE Boogie Patol CLASSICAL OVERTIME BROILER Sunday dele 
EDDIE SHORTS L; Industry Night: Requests with DJ Bo ROSE BOWL/ROUGE LOUNGE The 
Anetta EIU Opel | rR S b Legendary Rose Bow! Monday Jam: 

stage jam; 7pm; no cover HERITAGE AMPHITHEATRE Sundays DJ Gallated | tigsted by Sherry-Lea Wisor/Mike 

| EDMONTON EVENT CENTRE The oes Symphony Cees ; MANS Pet McDonald (atternating). $pm-12am 
Official Backstreet Boys Afterparty yrogaony Oncer Romie ck: Pas 2 ee 
with Girlicious: no minors; Spm: tick- ets: $10-$25 (adult grass\/$12-$33 CLASSICAL 

LIVE USIC ets at TicketMaster (adult reserved); Festival Pass: $82 
(grass adult/$120 (reserved adult) HERITAGE AMPHITHEATRE 


BEAUMONT BLUES FESTIVAL iar ge var ests atin DIS Symphony Under the Sky. Single tick 

Blues Emporium, Mad Dog Blues LOOP LOUNGE Jam hosted by Lenny ets: $10-$25 (adult grass\/$12-$33 

Band, Graham Guest, Shakedown . (adult reserved); Festival Pass: $82 = 6 
Combo, Recollection Blues Band, Pete | ON THE ROCKS King Musiata BACKSTAGE TAP AND GRILL (ors adul/$120 reserva W/ MELODY UNWINDING & 
Turland, Matt Walker; Between sets: OSCARS PUB Open stage Sundays Industry Night: with Atomic Improv available at Winspear box office : 


Jim Hepler - Kat Danser: 12pm. 
(gates); $30 (1-day Pass}/$50 (2-day 
pass); free (child 12 and under) at 


i The Block Aftemoons: Phil, 2-7pm; Main Floor Mondays: live music monthly; no ee 
Town of Beaumont Administration Lao ch Derclics, Got To Give It Up: Funk, Soul, oe BAR WILD Bar Gone Wild Monday 
Oifice, BBAY Sun Life Financial Office, Murder She Wrote Motown, Disco with DJ Red Dawn Service Industry Night: no minors 


‘Mary Beth's Coffee House, Maina’s 
Donair, all in Beaumont 


HULBERT'S Sonawriter’s Stage; 


hosted by Chris Wynters of Captain 
Tractor; 8-11pm. 


REXALL PLACE Backstreet Boys: 
7:30pm; $35.50-$75 at TicketMaster 


available at Winspear box office 


Jameoki and DJ Tim 
BLACK DOG FREEHOUSE Sunday 


BUDDY'S NIGHTCLUB latest and 
greatest in House, Progressive and 


MON 


BLACK DOG FREEHOUSE Sieeman 


BLUES ON WHYTE Boogie Patrol 
IVORY CLUB Open mic Mondays: 


Edmonton Symphony Orchestra— 


DIS 


Spm-2am 
BLACK DOG FREEHOUSE Main 


BLACK DOG FREEHOUSE Best in Trip-Hop; Rudy Electro; 10pm-2:30em; ‘Music and comedy; 8pm Floor: Eclectic Nonsense, Confederacy 
Show 2-the Black Dog mini-music COMMUNITY quest DJs inquire at PLEASANTVIEW COMMUNITY ‘of Dunes, Dad Rock. TJ Hookah and 
fest: Red Ram, The Fat Dave Sound FLOWER SCHOOL kelly@micherti.com Rear Admiral Saunders 


Wave, 40 Thieves, Pale Moon Lights, 
The Wicked Awesomes, Electricity for 
Everybody; 3-10pm; no cover; 2pm 


VENUE 


HALU/LITTLE 
Little Flower Open Stage 
URBAN LOUNGE Close Attention: 


432-461) * AXIS CAI 
9200 * BACKROOM VODKA 


(CLUB § Ladies Industry Sundays. 
With Du Invinceable and guest DJs; 


* ARTERY 9535 Jaspey Ave, 780-758-9856 * ATLA! 
Fe 10349 Jasper Ave, 780-990-0 


HALL Acoustic instrumental old time 
fiddle jam hosted by the Wild Rose 
(Old Tyme Fiddlers Society, 7pm 


BUDDY'S NIGHTCLUB Ady Electro 
latest and greatast in House, 


NTIC TRAP AND GILL 7704 Calgary Trail South, 780- 
1031 * BACKDRAUGHT PUB 8307-99 St, 780-430- 
BAR 103244-82 Ave, upstairs, 780-436-4418 * BANK ULTRA LOUNGE 
10765 Jasper Ave, 780-420-9098 * BAR WILD 10552 82 Ave, 780-432.0814 * BEAUMONT BLUES FES- 
5010A-52 Ave, 1.5 km west of 50 Stand 50 Ave, Beaumont * BILLY BOB'S LOUNGE 
1 * BLACK DOG FREEHOUSE 10425-82 Aye, 780- 
ert, 780-418-6332 * BLUE CHAIR CAFE 9624-76 
7 39-3981 « BOOTS 10242-106 St, 780423- 


INO EDMONTON 


RREN FRANK W/ THE TREVOR ToHIR 


7055 Argyll Rd, 780-463-9467 « CASINO YELLOWHEAD 12464-153 St, 780-424-9467 * CHRISTO- 
PHER'S PARTY 


it F 14-175 St * CLIFFS PUB 8214-175 St, 780-487-8887 * CLUB 9 10324-82 Ave * 
UJ | D E (Bast To const PUB AND GRILL 5552 Calgary Tr. S, 780-439-8675 * CROWN AND ANCHOR PUB 
15277 Castle Downs Rd, 113 St, 780-472-7696 * DINWOODIE LOUNGE SUB. U OF A * DRUID 11606 
Jasper Ave, 780-454-9928 * DUKES BAR AND GRILL 1265-151 Ave * DUSTER’S PUB 6402-118 Ave, 
780-474-5554 ¢ EDDIE SHORTS 10713-124 St, 780-453-3663 * EDMONTON EVENTS CENTRE WEM 
EXPRESSIONZ CAFE Poa ea a toe ATV's Ostia) ive, 700-916 1557 © FLUID 
5-107 Ave, 780-471-9125 * FIDDLER’S ROOST 8906-99 St * of ve, z . 
pee AONE 08 §-980-429-0700 * FOUR ROOMS Edmonton Centre, 102 Ave, 780-426-4767 * FOX 10125-109 St, 780-990-0680 eli 
Riverbend Sq, 439623,» FUNKY BUDBHA (White Ave) 103812 Ave, eo gt Gap is 20 A loser Stony Pam Aa, 780700-010 + 
° lasper Ave, e , 5 
Te SC eae ae 1 BO 299.1902 * HOLY TRINITY ANGLICAN CHURCH 10037-84 Ave © HOOLIGANZ PUB 10704- as at 
Hee e BERTS 7001-115 St. 780-436-1161 » THE IVORY CLUB 2340 Calgary Trail South * JAMMERS PUB 1948-127 Ave. 780-491 6/70 0 3 is 
. ipsa 2 JHTTET GGA Sali uan acacia ae ee 
pe. rat 2 1, 780 1.2786 * LEVA CAPPUCCINO BAR 11053-56 Ave, 780- 
Ave, 499-6768 « LB'S PUB 23 Akins Dr. St Aber ayands « LIV WIRE BAR RAND GRILL 1107 Knotwood Rd. East * LOOP LOUNGE 367 St 
METRO 10250-106 St. 780-990-0704 * NEW CITY 10081 Jasper Ave. 780- 
Bivd « O'BYRNE’S 10616-82 Ave, 780-414-6766 * ONTHE ROCKS 11730 Jasper Ave. 780-482-4 7 * OVER- 
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Requiem for the hipster 


& | BACKLASH BLUES 


ROLAND PEMBERTON 
= roland @vueweekly.com 


After reading Douglas Haddow’s recent 
article in Adbusters, “Hipster: The Dead 
End of Western Civilization,” | couldn't help 
but wonder about the subculture | live 
amongst. Other than sounding judgemental 
and out of touch with the subject matter (by 
his definition, he himself is a hipster if he is 
hanging out where they hang out), 
Haddow’s main point holds water: for the 
most part, in a real world sense, hipsters 
do not contribute to the furthering of socie- 
ty and are lacking the political impetus of 
every North American counterculture 
before it. His assertion is that the hipster is 
largely a consumer group, their fashion 
being usurped by major corporations, their 
music taste being remarketed back to them 
with constructed bands and pseudo-indie 
motion pictures 


bedrooms themselves. You want shorts? 
Cut your pants in half. Hipsters are inher- 
ently creative, self-sufficient people. But 
am | talking about hipsters here anyway? If 
a hipster is someone who goes to certain 
places to dance, listens to certain kinds of 
music and wears certain clothes as a 
means of “street cred,” where does their 
belief system come into play? Haddow’s 
article basically states that a hipster is any- 
one who would be offended by being called 
a hipster, but what does that make some- 
one who doesn’t care about labels? 

How do you explain this sub-sub-cul- 
ture of people who identify with the typi- 
cally considered tenets of hipsterdom (vin- 
tage clothes, obscure media, general 
counterculture), but do not use these con- 
cepts as status symbols? Am | a hipster if 
| like Basquiat but keep it to myself? Does 
having grey American Apparel slacks 
make me a victim of conformity if.| merely 
like the color grey? Do we need another 
name for people who do not deal in the 
negative aspects of the hipster? 


time a social movement occurs (be it the 
Beat Generation, the Black Panthers, hip- 
pies, whatever), the concept can’t possibly 
stay honest in the Western world. If the 
original purpose of a social movement is 
to not conform, no group can ever fulfill 
this promise forever, because the more 
popular the movement gets, the more peo- 
ple with less at stake and less reason to 
tead the manual join, therefore lending to 
a more diffused movement. 

The article has a point that is reflected in 
the arcs of all the previously paramount 
social groups: the commercialization and 
appropriation of the “hipster” idea by mass 
media is going to spell the end of it, at least 
in its current form. Haddow’s hipster lives 
and dies on cool and nothing is more uncool 
than hearing your favorite song in a Coke 
commercial. | just don't think it's the end of 
the world, or Western civilization, for that 
matter. Like grunge and punk before it, 
there will always be internal and external 
criticism of a youthful generation, founded 
or unfounded. Hipster is as hipster does: it's 


ironic that someone would care so much 
about people who aren't supposed to care 
about anything, W 


This doesn’t account for the main hipster 
concept: do-it-yourself. When hipsters want 
a certain kind of music, they make it in their 


THE THING THAT anti-hipster journalists 


like Haddow do not account for is that any 
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TICKETS AVAILABLE AT CENTURY CASINO 
ALL. SHOWS DOORS AT 7PM 


CODDODOOCOCOCOOCOOCOCOCOC CSCS SSOGOODOGOS09000000000 


Progressive and Trip-Hop; 12am- 
2:30am; interested quest DJs inquire 
at kelly@michetti.com; karaoke with 
Trzy, amateur strip contest; 9pm 
12am 

FILTHY MeNASTY'S Metal 
Mondays: with DJ SWAG 


FLUID LOUNGE Mondays Mixer 


NEW CITY UIKWID LOUNGE 
Munch on Metal Mondays: ‘80s 
metal with DJ Sammi Kerr; no 
minors; no cover 


TUE 


LIVE MUSIC 


BLUES ON WHYTE TOBY 


DRUID (JASPER AVENUE) Open 
stage with Chris Wynters 


O'BYRNES Celtic Jam with 
Shannon Johnson and friends 


PAWN SHOP The Brains, The 
Benders, quests; 8pm, psychobilly 
freakout!! 


ROCK PUB AND GRILL Ammars 
Open Stage every Tues night with 
Mark Ammar and Noel (Big Cat) 
Mackenzie featuring Carson Cole, 
8:30pm-1am; no cover 


SECOND CUP Open mic avery Tue; 
7-9pm. 

SIDELIMERS PUB Tuesday All Star 
Jam with Alicia Tait and Rickey: 
Sidecar; 8pm 


TAPHOUSE Molson Upon Stage 
Jam: with Simon Bennett: Bprm-mid= 


DJS 


BLACK D0G FREEHOUSE Main 
Floor: CSA's Eddie Lunchpail; 
Wooftop: Dub at The Dog with DJ 
Degree 

BUDDY'S Free pool and tounney, DJ 
Arrowehaser Spm 

ESMERALDA'S Retro every Tue, no 
cover with student ID 


FUNKY BUDDHA (WHYTE AVE) 
Latin and Salsa music, dance lessons 
B-10pm 

GINGUR SKY Bashment Tuesdays 


RED STAR Tuesdays: Experimental 
Indie Rock, Hip Hop, Electro with DJ 
Hot Philly 
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MUSIC 


SAPPHIRE RESTAURANT AND 
LOUNGE Tapas Tuesday. popular 
house beats with DJ Kevin Wong 


SPORTSWORLD INLINE AND 
AND ROLLER SKATING DISCO Top 
40 request with a mix of retro and 
disco; 7pm-12 midnight 


BLACK DOG FREEHOUSE Main 
Floor Glitter Guloti Wednesdays: live 
music one a month 


BLUES ON WHYTE TOBY 


HAVEN SOCIAL CLUB Open Mic 
every Wed, 7pm 


HOOLIGANZ PUB Open stage 
Wednesdays hosted by Rock ‘n’ Roll 
Kenny 


LEVEL 2 LOUNGE Open mic 
O'BYRNE'S Paramedic 
PAWN SHOP An Evening with the 


As the Fringe was wrapping up just down the 
road, a sweaty gaggle of folks crowded into 
Wunderbar fer some hootin’ and hollerin’ coun- 
try tunes. Swank belted out a rollicking set of 
balls-to-the-wall, drinking-and-screwing coun- 
try music with near religious fury. w 


See more photos and read Phil Duperron’s full 


review at vueweekly.com. 


Mike Plume Bayd—Reunion Tour; 
$13 at TicketMaster 
PLEASANTVIEW COMMUNITY 
HALL Acoustic Bluegrass jam pre- 
sented by the Northern Bluegrass 
Circle Music Society every 
Wednesday evening 

ROCK PUB AND GRILL Acoustic 
unplugged jam; Spm-1am; no cover 
STARLITE ROOM The Creepshow, 
AKAs, One Second 2 Late; no minors; 
Bpm (door); $10 (door); if you have a 
ticket for Anti-Flag you will get in for 
free 

‘STEEPS TEA LOUNGE Open mic 
{acoustic} every Wed 


VELVET UNDERGROUND Wyi\d 
Style Wednesday Live hiphop, avery 


Wed; $5 
DJS 


BACKROOM VODKA BAR Deep 


Wednesdays; Soulful Deep House 
with Nic-E and Smoov 


BANK ULTRA LOUNGE Wednesday 
Nights: with DU Harley 


BLACK DOG FREEHOUSE Main 
Floor: RetraActive Radio: Altemative 
“80s and ‘90s, Post Punk, New Wave, 
Garage, Brit. Mod, Rock and Roll 


with LL Cool Joe 


BUDDY'S Hump day with DJ Sexoy 
Sean 


FLUID LOUNGE Wednesdays Rock 
This 


FOX Wind-up Wednesdays: REB, 
hiphop, reggae, old skool, reggaeton 
with InVinceable, Touch It, weekly 
guest DJs 

LEGENDS PUB Hip hop/R&B with 
DJ Spincycle 

NEW CITY LIKWID LOUNGE 
AJ/DJ Wednesday; no minors; no 
cover 

NGC DIAMOND'S Punk and ‘80s 
metal every Wednesday 

RED STAR Guest DJs avery 
Wednesday 

‘STARLITE ROOM Wild Style 
Wednesdays: Hip-Hop: Spm 

House, progressive and electronica 
with Rudy Electro, DU Rystar, Space 
Age and weekly quests; Ipm-Zam; 
wwe beatpany.net 

WUNDERBAR Wednesdays with 
new DJ; no cover 

Y AFTERHOURS ¥ Not Wednesday 
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THE VELVET UNDERGROUND 
BELOW THE STARLITE ROOM 


THE WALK 


AROUND THE WORLD 


TOUR 


“AN ICONIC 

AMERICAN SOUND.” 
-BILLBOARD 

“THE FINEST STRAIGHT-UP 


ROCK BAND IN AMERICA.” 
-THE VILLAGE VOICE 
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Hearts and solo 


‘Christina Martin strips her rootsy pop to the bones playing live 


MARY CHRISTA O'KEEFE / marychrista @vueweekly.com 
I istening to Two Hearts, the 
sophomore record released in 
ate spring by Halifax-based 
songwriter Christina Martin, there is 
really only one préssing question: was 
there a happy ending? I 

“Well, he’s thrusting himself in my 
face right now, trying to distract me,” 
she laughs. “So | guess it turned out 
alright—so far.” 

That dangling caveat underscores 
Two Hearts, a confessional, lovelorn 
valentine to emotional endurance, 
textured under the tasteful ears of 
East Coast musician/producer Dale 
Murray and whipped into an achy 
lather by Martin’s smoky, bruised- 
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ingénue vocals. Martin's songwriting 
eschews the quirky to travel the main 
highway of country-flavoured pop 
from an era before it hardened under 
the candy coating of overproduction 
and over-processed fake-virginal star- 
lets. Two Hearts seemingly maps out a 
grown-up romance, one on the verge 
of collapse despite tenderness and the 
best of intentions, struggling to right 
itself. Murray and Martin nestle these 
fragile joys and fears in deft instru- 
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TWO HOURS TRAFFIC 
Little Jabs 


Major Sponsors 
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KATHLEEN EDWARDS 


THE WEAKERTHANS 


Reunion Tour 


mentation that ebbs and swells with 
sonic elements like jangly guitar, 
twangy banjo, supple lap steel, soulful 
organ and even strings and horns. 
“Not all the songs are about the 
same relationship,” Martin adds. “But 
they are all about loss and exit events 
that happened with me or in my fami- 
ly, that type of thing. I wanted the 
album to have a common thread—the 
songs have a similar vibe and emo- 
tion, butnot the same sound. It's easi- 
er for people to enjoy the melancholy 
rollercoaster, ride ups and downs if it 
sounds like it belongs together.” 


HER SONGS also share a similar lyrical 
pitch. Martin is both bare and plain- 


on artistic merit, without regard to genre or record sales 
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DOWNLOAD CARD 


Get a free download card good for one track from 
5 each nominated record with the purchase of any 
nominated record. Quantities are Jimited. see 
polarismusicprize.ca for a list of participating 
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spoken—like water pouring into a dry 
canyon after heavy rain, she plunges 
down the most straightforward course 
through what she wants to communi- 
cate. There's no fancy wordplay, few 
metaphors or elaborate scenarios, just 
clear-eyed expressions of feeling and 
need. 

“I pretty much stick with a simple 
melody and simple lyrics,” she 
explains. "The strongest songs are 
often really simple. I start with some- 
thing | want to say and go right to, 
‘How can I sum this up?’ Sometimes I 
have hidden messages, but it’s not 
usually a mystery—this is how | feel; 
this is what I want to say. When I 
can't find the right words or if I feel it 
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Paro Avenue 
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will sound cheesy or bad, I’m less 
direct, but I think simplicity has a lot 
of impact. And words that impact me 
today may have an impact on some- 
one else tomorrow.” 

These barest aspects of her songs 
are in the spotlight at solo shows, but 
Martin points out going it alone cre- 
ates an intimacy with audiences she 
relishes. ‘ 

“| think it’s.a craft to tell a story and 
get people to share something in 
return,” Martin says. “I go off a lot, 
sometimes talk about the song or 
throw out these general topics and 
ask if anyone's been affected by the 
same things. It kind of turns it into a 
big relating experience.” WV 


Check out our Website 
for class times and 
upcoming retreats and 
workshops! 
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Dropping a Log-wagon 


~ CAROLYN NIKODYM / carolyn@vueweekly.com 
ome say the best way to handle 
Gross on stage is to pic- 
ture your audience naked. Con- 
ducting an interview with someone like 
Joey Cape, singer for Lagwagon and 
Me First and the Gimme Gimmes, can 

conjure up a similar case of nerves. 
“Hold on one sec, I'm going to 
switch phones ... I’m going to go to 
the other ... it’s too hard to explain,” 


Cape says. “One sec. Hello? Um. 
Hello?” 

Then that unmistakable sound: a 
flush. 


“Are you on the toilet?” | ask 

‘I didn’t want to say it, but the cat’s 
out of the bag. You caught me on the 
toilet,” he explains. “It’s really funny, 
because I looked at the clock and I 
said, I've got 30 seconds and I thought 
1 could do it, and when nature calls, 


with RIDES AGAIN 


SEPTEMBER 6™ ar JET NIGHTCLUB 
{9221-34 AVENUE} 


SS SAT, AUG 30 (7 PM) 

= | LAGWAGON, 

coe | WITH THESAINTE CATHERINES, TAT 
LK | DINWOODIE LOUNGE $24 (ALL AGES) 
what can you do?” 

Now that we're all picturing Cape 
on the throne, now that we've had to 
ask about the toilet, there aren’t any 
questions weirder to have to ask of a 
total stranger. 


WELL, “TOTAL STRANGER” is a bit of a 
misnomer. As the first band signed to 
NOFX singer Fat Mike's Fat wreck 
Chords back in the early 90s, Lagwag- 
on has earned a rightful place in SoCal 
punk history. There is simply no mis- 
taking the band’s honest lyrics and pro- 
duction, nor its raucous stage energy. 
It’s this straight-up characteristic that 


WWW.REVTHEORY.COM + 


Cape senses will see the band through 
the trials much of the music industry 
(read: loss in CD sales) finds itself in. 
“Ultimately, it’s about music. It’s not 
about marketing and blah, blah, blah 
and all this other crap that comes with 
being in a band, and so making records, 
sometimes it just feels like kind of futile 
thing,” Cape says. “I see a day, not too 
long from now when bands are just giv- 
ing music away, you know. I mean 
everybody does it now, but | mean 
everyone. I just don't know how people 
are going to get creative and continue to 
market selling music when it’s so easy 
to get. It doesn’t make a lot of sense. 
“There's two worlds of music 
There's the Disney world, the world of 
artists that just go out there and 
they're lipsyncing, or they’re singing 
over backing tracks that are pre- 
recorded, and then there’s rock bands 


WWW.RIDESAGAINMUSIC.COM 


and punk bands that never really had 
all the frills," he adds. “They're just 
playing the music and | like the fact 
that when my band plays live, we 
sound pretty much exactly the same 
as our record, because we're not real- 
ly doing anything. There's no smoke.” 

Cape, like many other musicians, 
sees the benefit of releasing a few 
songs at a time and completely doing 
away with the album. That said, Lag- 
wagon has just released an EP, J Think 
My Older Brother Used to Listen to Lag- 
wagon, but Cape sees the EP as a bit of 
a compromise, a way to get the music 
out there while still acknowledging that 
many folks are picking and choosing 
the tracks they want to download. 

“T just didn’t feel like making a full- 
length,” he says. “I’m just not really 
sure about the album as an art form, 


anyway. It feels like a little bit like a 
dead art form to me.” 

Music, however, is alive and well. 

“Music to me is the greatest thing 
that ever happened. It’s the one thing 
internationally that everyone in the 
world connects to, and it’s a powerful 
thing and it’s all positive. But how we 
get music to people now had totally 
changed,” he says. “Music is the one 
form of art that seems to appeal to 
everyone from the youngest age. You 
can't hold it in your hand. It’s a 
sound. | think it’s very interesting, 
and I think there's a lot of power in it, 
and I think that can be used. It’s 
amazing the things that politicians 
wield to get through to people, but 
music is not used often enough for 
solidanity and to bring people togeth- 
er. It’s powerful.” v 
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Making up isn’t 
hard to do 


CAROLYN NIKODYM /carolyn@vueweekly.com 

ave you ever been spent? 
Hes spent? Where your 

friends and family are telling 
to take a break, to kick back, but you 
know you can’t. Not only because 
you're the only one who can land all 
those balls you’re juggling, but also 
betause if you stop, you’re stopping. 
And maybe never getting back up. 

After some 1200 shows in eight 
years, that was exactly where Bon- 
nyvillian Mike Plume found himself. 
Spent and broken hearted. He actually 
began to feel it more than 400 shows 
before that, but it took him a couple 
of years to admit it to himself and the 
band he’d criss-crossed Canada, 
Europe and the US with. 

“It was in April of ‘02, I sat down 
with the guys, and | said, ‘Here's the 
deal, I'm really, really, really tired, and 
I need a break,'” Plume relates. “‘I 
also know we all need to work so that 
we can pay our bills, so if you guys. 
are okay with playing two or three 
shows a month—and granted we 
were coming off years of playing 20 to 
25 shows a month—so if you guys are 
okay with playing two or three shows 
a month to pay everybody's rent, | can 
do that.” 

As it turned out, the band—made 
up of Meck Meyers, Dave Klym and 
Ernie Basiliadis—wanted to strike out 
on their own. And they did, with no 
hard feelings, trying out new sounds 
as the Populars. 

Plume played solo, but very sel- 
dom, in the interv: He dis- 
covered what it was like to live in one 
place for more than 12 hours. 
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“1 went from 200-plus shows a year 
to 10 shows a year, and that was 
enough for me at that point,” Plume 
explains. “When you start to get lost 
in thought when you're playing on 
stage, you start thinking, like what's 
on TV tonight, you know? Like you 
know what? Maybe I'm phoning this 
one in, and I'm not doing anybody 
any favours.” 


IT TURNED OUT, though, that music 
was a tough habit to break, and 
Plume and the band managed to get 
together for a few shows over the last 
six years, including one during 
Ottawa’s celebration of Alberta's cen- 
tennial. 

It wasn’t until this year, however, 
that the guys started talking more 
seriously about the Mike Plume Band. 
The band went down to Nashville, 
where Plume now lives, to rehearse. 
They started talking about touring 
Europe. Not only that but they'd go 
with new music in hand. They record- 
ed an album, due out in the New Year, 
and have set out for a reunion tour of 


"Western Canada. 


In the bio Plume has sent out, he 
writes, “I never thought I'd be at this 
point again. | never thought I cared 
this much about it. 

"| was wrong.” 

And all of the band’s fans say, 
“Here's to well-deserved rest.” W 
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ALL SHOWS-ADMISSION BY DONATION! - 
AUG 28 - Olivier Jarda/Doug Hoyer/Michael Rault 
AUG 29 - Sex Party w/ Rad Attack 
AUG 31 - Let's Dance w/ The Intensives 
SEPT 5 - Whitey Houston w/ Guests TBA 
SEPT 8 - On The Brink w/ Balls Out Face First 
SEPT 1] - UKELELE Fest w/ over 13 artists.. 

SEPT 12 - End Credits w/ Bayoneetes and.. 
Very Very Special Surprise Guests!!! 
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UPCOMING SUBURBS 


AUG 29 - Rebar Family Reunion *2 

AUG 31 - Long Weekend 80s Basheroo! 

SEPT 4 - Real McKenzies w/ Wednesday 
Night Heroes 

SEPT 5 - Green With Envy Electrofest #3 

SEPT 12 - Capital City Burlesque’s Tribute 

To Elvis Presley © 

SEPT 19 - SICK Industrial Party Vol. Wi 

SEPT 26 - CHIXDIGGIT! w/ Old Wives 

SEPT 28 - Imperative Reaction/SITD 

OCT 3 - Raygun Cowboys CD Release Party 

OCT 10 - The MAHONES w/ Panik Attak 

OCT 17 - SNFU/Mr. Plow/Mad Cowboys 
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Stealing for fun 


” BRYAN BIRTLES / bryan@vueweekty.com 


hile other band members 
worry about overexposing 
themselves in their home- 


town, local cramp-rockers 40 
Thieves have no such preoccupa- 
tions. Instead, the band can be found 
nearly every weekend honing its 
considerable skills on one stage or 
another, whether the audience num- 
bers in the hundreds or the singles. 
But why? It turns out, the band 
needs the practice 

“We haven't had a solid jam spot in 
about six months because of the state 
of any rehearsal space in the city,” 
laments bassist and vocalist Lee Klip- 
penstein. “We got a house so that we 
could jam in it.” 

The recent move of Klippenstein 
and guitarist Caleb Neumeier into a 
house of their own (drummer Grant 
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Callaghan lives elsewhere) may have 
allowed the band to have a jam space 
of their own for the first time in 
months, but it brought with it some 
new problems. Although noise com- 
plaints were never a big deal when 
they were begging friends to let them 
come over and jam, in their new abode 
the neighbours seem a little sensitive 
“We've probably jammed three 
times in the basement. Two of those 
times we finished at 9:30 or 10 o'clock 
and we've got complaints to our land- 
lord,” Klippenstein says, mentioning 
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that their landlord has been pretty 
cool about the situation. “We've 
sound proofed it a little bit better and 
we're gonna give it another go, but 
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it's even hairy jamming down there 
right now—story of the Thieves!” 

Another reason why the band 
plays so much is because, well, they 
like it. To that end, the band loves to 
go on tour and play in new places. 
Although they all have jobs in order 
to pay the bills, the band is con- 
stantly on weekend trips around the 
province and into BC, where they 
play to have fun without much 
thought of how touring can further 
their career in "the biz.” 

“It's 90 per cent for just shits and 
giggles. It's good exposure I guess to 
get yourself out to other cities, but the 
real reason for’me is just because it’s 
fun as hell,” Klippenstein laughs. “The 


last tour we went on with Sailor's 
Blood from Victoria was pretty enter- 
taining. We woke up on the beach in 
the Okanagan, just shit like that—typi- 
cal tour stuff.” 

Maybe waking up on a beach is 
typical tour stuff, but 40 Thieves is 
also all about extreme situations 
when they hit the road. So much so 
that the band is planning a trip to 
Toronto and back in—seriously— 
December. 

“We're gonna brave the elements 
and the shield—we've built ourselves 
ample drive days through that shit, 
and we're gonna take it slow. We'll 
see how it goes. It’s a risk but we're 
willing to take it." w 
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Airbourne jet-setting 
across the world 


LEWIS KELLY / lewis @vueweekly.com 
hough Ryan O'Keeffe will 
shortly be paid to play the 
drums in front of thousands of 
appreciative Quebeckers, the Aus- 

tralian’s voice sounds tired. 

O'Keeffe and the other three mem- 
bers of Airbourne are in Montréal to 
continue their nigh-perpetual touring 
in support of their latest record, Run- 
ning Wild. For how long, exactly, has 
the band been on tour? 

"Since forever. Since last year we've 
been flat out,” says O'Keeffe. “We did 
all through December, Christmas, and 
then all through January and then first 
of February we were in the States.” 

Still, O'Keeffe denies that the band 
is bored or tired. 

“No, no, we love touring,” he 
explains. “This is what we really like 
doing.” 

Airbourne's rigorous touring sched- 
ule has seen them mostly bouncing 
between America, the United King- 
dom, and mainland Europe, but it also 
included a visit to Canada four 
months ago. Apparently, the fact that 
you can buy Australian beer here has 
something to do with the band’s 
speedy return. 

"Well, we've drank quite a lot of it 
already,” explains O'Keeffe. “You can 
actually get Australian beer over here. 


You can't get it in America. We don't - 


drink Fosters.” 

The fact that Canada and Australia 
are somewhat similar probably didn't 
hurt matters any. 

“It's not really that much different, 
you know,” says O'Keeffe. “Everyone's 
nice. It does remind me a bit of Aus- 
tralia. Good people, good times, lot of 
hearer 

But apart from all this, the band’s 
record sales in Canada have recently 
taken off in a big way. This obviously 
raises the question of why. 


ie | FAL AUG 29(8 PM) 
> | AIRBOURNE 
a 


WITH GUESTS 
EDMONTON EVENT CENTRE, $23.50 


“Canadians have always loved their 
rock and roll. The reception we've 
had has been terrific,” ventures O'Ke- 
effe. “It’s good to see Canada rocks.” 

As a four-piece classic rock band 
from Australia, Airbourne is inevitably 
likened to another rockin’ quartet 
from Down Under. It is impossible not 
to hear AC/DC echoed in the 4/4 
drumming, bluesy guitar licks, and 
straightforward, blue collar lyrics of 
Airbourne. Their hair is even the same 
length. The only thing Airbourne is 
missing is a school uniform for its 
front man and lead guitarist, Ryan's 
brother Joel. Still, according to Ryan, 
the band welcomes the comparisons. 

“It’s an honour,” he says. “Every band 
is compared to somebody, and they're 
one of the best in the world, especially 
when it comes to rock and roll. And 
we're a rock and roll band too, so it’s 
great to be compared to one of the best 
rock and roll bands in the world.” 

While Airbourne certainly sounds 
like a blast from the past, O'Keeffe 
sees the classic rock sound of the ‘70s 
and ‘80s as timeless. 

“For us, it never really left,” he says. 
“it’s just the way we see rock and roll 
played. It’s just the way we've always 
wanted to play it. From day one we've 
always played that kind of sound.” 

And though Airbourne is still a fair- 
ly young band—O Keeffe is just 22— 
their drummer doubts that their sound 
will change much over the years. 

“This is the way we've always 
played, ever since we were kids, and 
the way we'll always play,” says O'Ke- 
effe. “It’s the way we see how rock 
and roll should be played.” v 
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SAT, AUG 30 (8 PM) 

THEAUGUST BENEFIT CONCERT IN SUPPORT 
OF THEYOUTH EMERGENCY SHELTER 
SCREWTAPE LEWIS 


WITH POLITIC LIVE, DAWN IN THE CITY 
VELVET UNDERGROUND, $10 


KRISTINA DE GUZMAN / kristina@vueweekly.com 
Randl Lewis Bailer is a philosopher of sorts. 
The singer-songwriter/quitarist of local act 
Screwtape Lewis, for one thing, is inter- 
ested in the relationship between art and 
reality. Bailer experienced a case of “life 
imitating art” when his band had to push 
the release of their fourth record, Finding 
Ways to selfDestruct, back for more than a 
year because the hard drive containing all 
the band’s track mixes did some self- 
destructing of its own 

Bailer, however, chalks everything up to 
“bizarre coincidence.” 

"If we were to make record number 
five, it would be called Finding Ways to be 
Completely Successful or something like 
that—jinx yourself in a positive way,” 
Bailer jokes. 


FOR THE WEEK ENDING AUGUST 28, 2008 


1. Elliott Brood - Mountain Meadows (six shooter) 

2. Ry Cooder —!, Flathead (nonesuch) 

3. Beck —- Modern Guilt (universal) 

4. Amos Garrett - Get Way Back (stony plain) 

5 Alejandro Escovedo - Real Animal (back porch) 

6. The Dutchess And The Duke - Shes The Dutchess, He's The Duke (hardly art) 
7. Ayla Brook - After The Morning After (saved by radio) 

8. Dennis Wilson - Pacific Ocean Blue (epic) 

9. Giant Sand - provisions (yep roc) 

10. Ndidi Onukwulu - The Contradictor (jericho beach) 

11. Martha Wainwright - | Know You're Married. .. (maple) 

12. Agnostic Mountain Gospel Choir— Ten Thousand (shoutin’ abner pim) 
13. Emmylou Harris - All | intended To Be (nonesuch) 

14. The Black Keys — Attack & Release (nonesuch) 

15. Brendan Canning - Something For All Of Us....(arts & crafts) 

16. The DB Buxton Revue - No Refund E-P. (daniel buxton) 


17. The Pack A.D. - Funeral Mixtape (mint) <i 


18. Tim Hus - Bush Pilot Buckaroo (stony plain) 

19. Sigur Ros - With A Buzz In Our Ears We Play Endlessly (x!) 
20. Stereolab - Chemical Chords (4ad) 

21. The Steeldrivers — S/T (rounder) 

22. Buddy Guy - Skin Deep (silvertone) 

23. Watermelon Slim And The Workers — No Paid Holidays (northem blues) 
24. Eliza Gilkynson - Beautiful World (red house) 

25. Jerry Douglas — Glide (koch) 

26. Centro-matic - Dual Hawks (misra) 

27. Bon Iver - For Emma Forever Ago (jagaguwar) 

28. James Hunter - The Hard Way (go) 

29. Man Ray Gun - Misfortune Telling (man ray gun) 

30. Sonny Landreth — From The Reach (landfall) 


DEATH VESSEL 


NOTHING IS PRECIOUS 
ENOUGH FOR US 


This collection of music was written 
and sung by Joel Thibodeau. It is 
unlike anything you've ever heard. 
People will call it many things. Few 
will get it right. This is Death Vessel. 


make sure TO FRIEND US at 
10355 Whyte Ave. Shop online at megatunes.com 434-6342 


In reality, the band has actually experi- 
enced a number of successes. When The 
Opulent Hum was released in 2005, the 
band was chosen as Sonic's Band of the 
Month and its songs even gained airplay 
in Europe. While Bailer celebrates, he still 
reflects on the state of the music industry 
including that of radio. 

“There's not a whole lot out there [on 
the radio] that interests me,” admits 
Bailer, who would rather play various 
mixed CDs in the car than listen to the 
radio. “I feel that there are some trends 
that just Keep lasting. 

“A couple of us were driving the other 
day and the radio was on and | kept say- 
ing, ‘Is this Nickelback?’ and the driver 
would say, ‘Oh, no, this is ... "—whatever 
band. Then the next one would come on 
and | would say, ‘Well, this is Nickelback, 
right?’ and they'd say, “Well ... no. | 
couldn't tell the difference because there 
were at least three bands that sounded to 
me just like Nickelback.” 

Aside from the Hanna rockers, 
Alberta is known for many things-includ- 
ing being the Canadian equivalent of 


www. oasisinet.com 


Texas. Bailer agrees that there is some 
truth to the stereotype. 

“In pockets of Alberta, there is some 
amazing intolerance towards every- 
thing from race to homosexuality and 
they're easily 30 years behind the 
times in their thinking and in their 
acceptance of people that are consid- 
ered different. You don’t want make a 
generalization and say, ‘Well,. all 
Albertans are like that,’ because obvi- 
ously, they're not. | think it’s a small 
number that makes it bad for everyone 
else in the province. Being a musician 
in Alberta all these years, there's no 
doubt that I've seen it up close and per- 
sonal. They have to change. We can't 
embrace that sort of narrow thinking.” 

A week spent in Cuba earlier this sum- 
mer also leads Bailer to reflect on how the 
attitudes of people there varied from 
those living at home. 

“| guess one of the things that really 
struck me there is how little the people 
have as far as things [such as] technology,” 
says Bailer. “You don't see very many peo- 
ple with MP3s or cell phones or laptops.” 
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Bailer confesses to holding an assump- 
tion that scarcity automatically means a 
dog-eat-dog attitude, but he instead dis- 
covered that the opposite occurs in Cuba, 
where people tend to band together 
despite living in poverty. 

"{| was] talking with one of the guides 
and she said, ‘| think it’s in Havana, where 
they have two murders a year-—like, ‘I'm 
embarrassed!’ And you could see it on her 
face. She just sort of grimaces, ‘Ohh ... | 
wouldn't want to go to Canada,” says 


Bailer, referring to Edmonton's 18 homi- 
cides this year to date. 

“Anytime | travel, | feel like | learn a lit- 
tle bit more about my own country and 
how things are and where things are 
going. | think a lot about this disappear- 
ance of communities. When community 
starts to disappear, | think it's a dangerous 
thing. So it makes me wonder as an artist 
or as a musician, how can we use the arts 
to embrace community rather than to 
break it down?” w 
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THU, SEP.S (8 PM) 

THE REAL MCKENZIES 

WITH WEDNESDAY NIGHT HEROES 

WEW CITY SUBURBS, $15 

BRYAN BIRTLES / bryan@vueweekly.com 
Reputations—positive ones at least— 
are a double edged sword. On the one 
hand, it can be a good thing that peo- 
ple you meet know something about 
you already, or at least know what to 
expect. On the other hand, if you don't 
live up to your reputation, you risk 
being a disappointment. 

Such would seem to be the conun- 
drum of the Real McKenzies. Known 
as a hard-drinking band of Scottish 
punk rockers, the members are 
expected to show up half-soused to 
whatever gig they're playing. And 
once they get there, they're expected 
to get fully-soused. Having been 
around for over 14 years, however, 
the band couldn't be expected to do 
that every night, could it? 

“It’s one of those things that you 


perpetuate by, in the right time and 
the right place, you knock down a half 
a bottle of whiskey and drink a case of 
beer within a half-hour or an hour. The 
reality of it is that if you did that 24 
hours a day you'd be dead before you 
know it,” vocalist Paul McKenzie 
explains. "These sort of depictions 
tend to perpetuate themselves—all 
you need is a little kick and a little fire 
and away you go.” 

That fire hasn't always come in 
handy for McKenzie, however, as on a 
recent tour of Europe the singer paid 
dearly for some of the liquid courage 
that booze had provided him—he took 
a bottle to the face after teasing the 
audience. 

“Normally | see them go to my right 
or my left, but this one came right 
down the centre and got me,” he says. 
“| probably egged them on. We got 
there early and started drinking, and | 
think | might have said the wrong thing 
at the wrong time. These Croatians, 
they're very very passionate. | think | 


SEPTEMBER 8 


was bugging them about losing at soc- 
cer, and they take it 10 times as seri- 
ously as | do. Next time I'll bug ‘em 
about something else, like the war or 
something.” 

Tour stories like that often make 
their way into the albums the Real 
McKenzies record and release, but a 
fair amount of traditional songs and 
stories from Celtic culture do as well. 
Tapping into the the long line of Celtic 
storytellers by resurrecting these tradi- 
tional songs and presenting them to a 
new audience fills McKenzie with a 
Significant amount of pride. 

“If you look at all the legend and 
stories and music involved with the 
Scottish Celts, the Irish Celts and 
the Celts themselves as they came 
across Europe, it’s a well | could 
never empty.” he says. “In my life- 
time if | can take a cup of it and 
record it it would be an unnatural 
feat—there’s just so much of it. To 
take a small fraction of that is an 
honour” w 
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THE CITY STREETS 


CONTINUED FROM PAGE 31 
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brings a song to the others, he’s 
quick to point out that it’s usually 
little more than a melody with 
some words and chords, and the 
song only becomes a City Streets 
tune once bassist Matt Leddy and 
drummer Mark Chmilar have had 
their way with it. Of course, just 
like getting the album out, the 
songwriting process doesn’t always 
happen particularly quickly. 
“| usually don’t have much of an 
idea and that’s kind of the fun [of 
putting the songs together],” Reid 
laughs. “Sometimes we're working 
on a song for months and months 
and do, like, eight different ver- 
sions, and sometimes it just comes 
together.” 
- “There'll even be parts where he's 
got the song and we'll try it a bunch 
of different ways, but we might get 
stuck for a week wondering what to 
do with these four bars to make it 
where we want it to be,” adds Leddy. 
“We can be pretty self-critical at 
times, too,” laughs Chmilar. “If some- 
thing’s not sounding right, we'll let 
the other person know.” 
For the City Streets, creation is 
something that is ongoing; there’s no 
one “finished” version of a tune as the 
songs constantly change shape, 
sometimes in obvious ways, some- 
times much more subtly as the band 
works them over on the stage long 
after they've been recorded in one 
version or another. 
“You take certain songs on the road 
and just by testing them or whatever 
there are certain parts that you just 
naturally play louder,” explains Leddy. 
“So the song even changes while 
you're on the road and by the time you 
get back you're ready for a remix.” 
“There are songs off our first record 
now that we play a lot different live 
because they just grow over time,” 
Reid agrees. “It's not like a song is the 
way it is, but we work on it to get to 
the point that we like it and then it 
hopefully evolves.” 
“That was the nice thing about 
Concentrated Living compared to : 
{previous album] These Things Hap- 
pen," Chmilar adds. “These Things e 
Happen, we just started the band and F d A t 29 = Ed: | l t E t C tre 
recorded an album after three ri ay u us on on ven en 
months, but this one we had these 
songs—some of them for a year or 
two years—and they'd been tested 
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get in the basement, which | think 

really helped the album.” wv 
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= NEW SOUNDS 


AIDS Wolf, Cities of Glass (SKiN 
GRAFT) In avant-garde composer 
John Cage's collection of lectures and 
writings, which he cheekily titled 
Silence, he wrote, “Wherever we are, 
what we hear is mostly noise. When 
we ignore it, it disturbs us. When we 
listen to it, we find it fascinating.” 
Montreal's AIDS Wolf are disturbing 
and fascinating. Their twisted guitars, 
strings scraping and being bent into 
submission, their seemingly random 
drum bashing, and the screeching. Oh 
the screeching. 
The band some- 
times sounds as 
if they are trying 
to chase you 
away, which in a 
way they are 
Noise rock is not 
for the faint of 
heart, and it’s 
certainly not for 
everyone. 
Albums like this 
are seemingly a 
test: are you with 
us or against us? 
The “Us vs 
Them” attitude inherent in a lot of 
noise rock brings up an interesting 
point about how musical subculture, 
and the perception of those subcul- 
tures, influences the tastes of an indi- 
vidual. AIDS Wolf are obviously 
“cool” people; they play in a band that 
erupted during the Montréal indie 
explosion, their members create 
some of the coolest show posters 
around for SeriPop, and they tour the 
world playing what is essentially 
noise for kids-as cool as them 
Someone who wants to feel as if 
they're at the forefront of the avant- 
garde, to feel as if they are privy to 
the secrets of the newest thing, might 
latch onto noise rock or AIDS Wolf. 
But I think that this criticism dis- 
misses the musicality of this record. 
While I'm sure there are some people 


recordsé&cds 


you &mecp 
the walkmer 


who put an AIDS Wolf (or a Wolf Eyes, 
or a Can, or a Locust) record on their 
shelf after listening to it once and con- 
sider themselves full members of 
whatever sub culture they imagined 
they were joining, | don't think you 
can dismiss the ideas inherent in the 
music AIDS Wolf makes just because 
some people are sheep. All genres 
have their sheep. 

Cities of Glass is dense and, at times, 
frustrating—but it’s not as if you can’t 
dance to it. It'll be a complicated little 
dance, to be sure, 
but there’s a 
beat, there's 
some semblance 
of melody, these 
are not songs 
that have no 
structure, there is 
something to 
latch onto— 
something that is 
sometimes a lit- 
tle tenuous and 
fleeting, but it 
gets you going in 
the mind. Cities of 
Glass is not about 
drinking beers on the patio or shaking 
your ass at a club, it’s about thinking 
about what the essence of music is, 
and pushing yourself to open up to a 
new definition. Getting past the 
screeching, the dense guitar sounds 
that seem like they are just feedback 
and scraping, and that seemingly ran- 
dom drumming will provide the dedi- 
cated “listener with a reward. The 
reward of this album is the way it 
changes your thinking, the way it 
makes you realize that music can still 
be dangerous and can still confound 
the-squares. While the original noisy 
thrust of punk rock has been com- 
modified, AIDS Wolf feels like a pure 
barrage that could never be. This is 
alone music, not something for your 
makeout mixtape. —BRYAN BIRTLES / 
bryan@vueweekly.com 
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Alice Cooper, Along Came a Spider 
(SPV) The Coop is at it again—after the 
throwback to garage rock of the origi- 
nal Alice Cooper 
group on his last 
album, this time 
out he’s throwing it 
back to the first 
solo Alice Cooper 
albums, taking a 
twisted _ storyline 
and running with it. Back then he was 
welcoming us to his nightmares and 
taking us on trips into hell; now, the 
record centres around a serial killer 
named Spider. The best moments are 
the ones where Cooper and his band 
sound like they're back in the garage, 
laying down sloppy, raunchy riffs like 
on “I Know Where You Live” or going 
from gentle piano to epic ballad on 
“Salvation.” Unfortunately, there’s a lot 
of sludgy moder metal filling in the 
cracks here. Plus, Cooper's story this 
time out seems more downright mean 
than the darkly humorous approaches 
he’s taken in the past. There is a twist 
at the end that tries to put a new spin 
on the record, but it comes across as a 
gimmick that is too little too late. —EDEN 
MUNRO / eden@vueweekly.com 


The Creepshow, Run For Your Life 
(Stomp) With the body of a rockabilly 
record and a bolted-on head straight 
out of a 1950s horror flick, the 
Creepshow’s Run 
For Your Life is a 
bizarre, shambling 
monster of a 
record. Like The 
Rocky Horror 
Picture Show, it 
might not be very 
smart, but it is a ton of fun, It does get 
a little monotone at times as the band 
has a restricted sonic palette, but this is 
mitigated by the playfully macabre tone 
of the record and its brevity. A strange 
and wonderful mongrel, Run For Your 
Life makes _you want to do anything 
but. —LEWIS KELLY / lewis@vueweekly.com 


CREEL 


The Creepshow will be creepin’ ‘round 
the Starlite Room on Wed, Aug 3. 


DJ Nana, The World Inside My 
Head, Vol 3 (Urbnet) On his first 
track, DJ Nana introduces this record 
to lovers of all 
genres of music. 
What he shows us 
next is that hip 
hop is and can be 
just as diverse as 
rock music. One 
track is. sparse in 
beats. giving off an ethereal sound 
(‘Intro-Welcome to Nanaland”) while 
the next consists of heavy beats that 
would it good video game background 
music (Motorcity Vibin’). Then 
there's a track intro powered by organ 
chords which are held in a minor key 
(‘Eighties Babies, Stay Fly!”) making it 
a solid track to choose for the haunted 
house you plan to make next 
‘Halloween while another track could 
easily be on a K-Os record (“Ichill’ ft/ 
Luke F.O.R.C.E.). While the styles often 
vary to the point of feeling like you're 
in a bumper car and being jerked 
momentarily as you hit other cars, the 
tracks on their own are so fresh and 
innovative that minor imperfections 
like faulty track flow can be forgotten. 
— KRISTINA DE GUZMAN / kristina @vueweskly.com 


The Free Press, Half Truths & 
fhole Lies (tfp) With lyrics like “All in 
name of God and love,” you would 
think that the Free 
Press is trying to 
mirror U2. Instead, 
it sounds more like 
| the current 
Journey. _ Alex 
Oliveira’s power- 
ful,  high-range 
’ ocals, containing just the right 
amount of rough, make these pop 
songs more than just pop songs. 
They're pop songs that bring in a cer- 
tain ampunt of intensity due to the fact 
that flat vocals are not belting out the 
lyrics. Highlights include the guitar solo 
and bridge of “It’s Killing Me That it’s 
Killing You” and the fast vocal work 
and dissonant piano chords of “Stop 
the War.” Meanwhile, “The Only Way 
Home” sounds like Hawksley Workman 
singing a Beatles song. As the album 
progresses, there are tracks like «The 
Beginning of the End of the World” 
which could have easily been written 
by Sam Roberts. Aside from a couple of 
bland tracks like “Neverland” and “Dirty 
Little Secrets,” pop rock hasn't sound 
this good in a while. —KRISTINA DE GUZMAN 
/ kristina@vueweekly.com 


The Green Hour Band, The Green 
Hour Band (Kingdom Records) | 
suppose if any Canadian city were to 
produce a band that would answer 
Jae-t-fecngsso.n 
Airplane’s dare to 


“feed your head” 

and follow the 

White Rabbit down 

7 the psychedelic 

hole, it'd be 

Vancouver. But 

bathed in the glow of the Aurora 

Borealis and the 21st century, the 

Green Hour Band, despite liberal use of 

idery sitar, has more of a hoser heart 

than a hippie one. There's some Serious 

nostalgia bluesy dirty rock—and wail- 

ing harmonica—undemeath the fuzzy 

jangle of guitars and noodly vintage 

organ, reaching back further into the 

‘60s than psych, back to the roots of the 

British invasion. Then they underpin 

the whole frenzy with bell-clear bass, 

throbbing like a glam rock hangover. 

Green Hour simply dig loud, sweaty, 

far-out music and they play it with 

gusto and without pretension. —MARY 
CHRISTA O'KEEFE / marychrista @vueweekly.com 


Various Artists, Saved by Saskatoon 
(Saved By Radio) Of course this 
record is great. I've always had a bit of 
a soft spot for Saskatoon as a city and 
if you've ever 


there you know 
their scene is as 
interesting and 
dynamic as ours, 
but maybe a little 
smaller. I guess the 
same could be said about the city itself. 
_ Anyways, it’s always impossible to 
review a “various artists” type of com- 
pilation, especially when it is site spe- 
cific because then it isn’t based on any 
musical criteria, but on loca- 
tion. All of the songs are different, and 
all are the best Saskatoon has to offer. 
I couldn't imagine the process of 
choosing who would and wouldn't be 
‘on the album, it must have been hard. 
bar BIRTLES / bryan @vueweekly.com 
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The Clash, Cut the Crap (Epic) 
Originally released: 1985 For the 
Clash, the three years between the 
release of Combat Rock, the band’s 
fifth album and its fourth and last with 
the lineup of Joe Strummer, Paul 
Simonon, Mick Jones and Topper 
Headon, and Cut the Crap, the final 
Clash album, was a period marked by 
the slow disinte- 
gration of the band 
and Strummer and 
Simonon’‘s 
attempts to keep 
the ship upright. 
Singer/guitarist 
Strummer and 
bassist Simonon 
were the sole 
holdovers at this 
point from the 
band's earlier years 
after the dismissal 
of first drummer 
Headon and then guitarist Jones. 

Replacements for the absent mem- 
bers were brought in—on drums, 
Terry Chimes, who played on the 
band’s debut, was first, followed by 
Pete Howard, and on guitars were 
Nick Sheppard and Vince White—and 
Strummer led the band on, loudly and 
angrily proclaiming that the group was 
as strong as ever. 

It's not impossible to believe that 
there was a chance for the Clash to 
reinvent itself as a second, artistically 
viable entity; prior to the release of 
Cut the Crap, the band set out on a 
bus tour of the UK, which might have 
been an opportunity for the band to 
solidify into a united front. 

In the studio, however, there was 
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little unity as Strummer and manager 
Bernie Rhodes took control of the ses- 
sions, keeping the participation of the 
other band members at a minimum. 
The result is an album that shows 
glimpses of what might have been— 
Strummer's songs are there, but 
they're buried deep beneath layers of 
sounds that ultimately feel pasted 
together. 

The primary percussion sound that's 
heard on Cut the Crap is that of a 
drum machine, and there are guitars 
everywhere which sound planned out, 
thoughtfully 
placed here and 
there within the 
mix rather than fly- 
ing fast and furi- 
ously as they did 
when it was Jones 
who was chopping 
at the strings. 

In light of the 
fractured recording 
sessions that led 
to the album's cre- 
ation, it's funny 
now to listen back 
to Strummer’s defiant claims on “We 
are the Clash,” where he sings, “We 
ain't gonna be treated like trash / We 
got one thing / We are the Clash / 
That's right / We are the Clash / It's 
like a patch / You can strike that 
match.” 

Looking back, it seems obvious now 
that this band was not the Clash, but 
rather some sort of misguided project 
with Strummer and Rhodes fighting 
for control in the wake of the dissolu- 
tion of the original band 

In the years that followed Cut the 
Crap, Strummer came around to 
essentially calling bullshit on himself, 
admitting that it was a dishonest ven- 
ture trying to create a new band out of 
the ashes of the old. w 
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= ASTROLOGY 
a inet rarethn 


ARIES (MAR 21 - APR 19) 

My Aries friend David's acupuncturist 
diagnosed his current condition as an 
“encroachment of phlegm in his triple 
heater.” That's also an apt metaphorical 
description of what's going on in your 
psyche. Your internal engine—the fire in 
your belly—is a bit clogged by a sluggish 
Stream of swampy, snotty feelings. | sug- 
gest you take action to purge this creep- 
ing effluvia. A good way to start would be 
to do what Gestalt dream workers do: 
imagine that the effluvia can speak, and 
ask it to tell you what it wants. 


TAURUS (APR 20- MAY 20) 

Borrowing some words of poet Eliza Acton 
and mixing them with mine, I've prepared a 
love note for you to use as your own. Feel 
free to give these words to the person 
whose destiny needs to be woven more 
closely together with yours. “I love you as a 
glad bird loves the freedom of its wings. | 
love you as | love the first lily of spring 
exploding with clear fragrance in the 
moonlight. | love you as | love the swell 
and hush of a low melody that brings the 
past to life again. | love you as | love the 
tone of a soft-breathing dawn whose soul 
has awaken for me alone.” 


GEMINI (MAY 21 - JUN 20) 

In Greek mythology, the Procrustean bed 
was a torture device. Anyone foolish 
enough to lie down on it would be forcibly 
modified in order to fit its exact dimen- 


sions. A person who was smaller than the 
bed would be painfully stretched and those 
who were too big would have their body 
parts amputated. | beg you not to climb into 
any situation that resembles that bed, 
Gemini. You need an adaptable niche that 
will adjust to your unique needs and tal- 
ents, not a rigid pigeonhole that squeezes 
and bullies you into assuming its shape. 


CANCER (JUN 21 - JUL 22) 

“Dear Rob the Astrologer: | recently dis- 
covered your column, and | like it. But I'm 
wondering if I'm approaching it in the 
right way. Although I’m a Crab, all 12 of 
your horoscopes seem to make sense to 
me and describe how | feel. Is this OK? 
—Curious in Austin.” Dear Curious: You 
Cancerians are very versatile and empa- 
thetic these days. Given how open you 
are to being taught from every angle, you 
have my blessing to glean useful informa- 
tion from the horoscopes for all of the 
signs. This phenomenon will probably run 
its course by Sep 23, and after that you 
may find that only the Cancer horoscope 
really works for you. 


LEO (JUL 23- AUG 22) 

I'm not so interested in predicting the 
future as | am in creating the future. Why 
waste even a minute worrying about how 
things will turn out when you can devote 
your energy to making things turn out the 
way you want? It’s true that in the horo- 
scopes | offer you, | speculate about what 
may be coming. But my purpose in doing so 
is to describe favorable scenarios that you 
can use your willpower to manifest. Right 
now, for instance, | won't prophesy, “You 
may soon be blessed with a valuable new 
Tesource.” Rather, I'll say, “Get out there, 
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or 


Leo, and acquire a tool or fuel or asset that 
will help you become more practical about 
fulfilling one of your dreams.” 


VIRGO (AUG 23- SEP 22) 

“| have dreamed in my life dreams that 
have stayed with me ever after, and 
changed my ideas,” wrote Emily Bronte in 
Wuthering Heights. “They have gone 
through and through me, like wine through 
water, and altered the colour of my mind.” 
One of your main assignments in the com- 
ing week, Virgo, is to identify a dream that 
can work that kind of magic on you. If there 
is no such dream currently seeded in your 
imagination, find a new one to plant there, 


LIBRA (SEP 23- OCT 22) 

“The apocalypse won't be all that bad,” Bible 
scholar Parker Creaston told the Weekly 
World News. There'll be a “brief period of 
mild to moderate disorder,” after which will 
come an extended period of “worldwide 
peace and harmony.” Similarly, Libra, your 
fear of impending chaos in your personal 
sphere will turn out to be overblown. Yes, 
you may suffer temporary shortages and 
inconveniences, as well as what we might 
call a metaphorical “traffic jam.” But you can 
forget about mountains of fire, seas of blood, 
and hordes of locusts from the bottomless 
pit. They will definitely not be showing up. 


SCORPIO (OCT 23- NOV 21) 

You've reached a phase in your astrological 
cycle when you have special power to 
expand, deepen, and enhance your web of 
allies. My advice? Don't just schmooze and 
party, but rather schmooze and party with 
an evangelical sense of purpose, taking 
advantage of the fact that people are more 
likely than usual to see you as attractive, 
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be sympathetic to your cause, and lend you 
their support. The connections you forge 
and the synergetic collaborations you ignite 
in the next three weeks could be major fac- 
tors in your success in 2009. 


SAGITTARIUS (NOV 22- DEC 21) 

According to the Guinness World Records 
website, the world record for opera 
singers receiving curtain calls is Luciano 
Pavarotti, who got 165 after his 1988 show 
at the Deutsche Opera in Berlin. If that 
mark is ever broken, it may soon be 
accomplished by a Sagittarian performer. 
That's because you people will be at the 
peak of your potential to garner acknowl- 
edgement, recognition, and rewards in 
your chosen field. Here’s a secret about 
how you can take maximum advantage of 
that potential: imagine that there is a high- 
er, finer level of excellence that's beyond 
what you've understood as excellence up 
until now. Then figure out what you'd have 
to do to rise to that higher, finer level. 


CAPRICORN (DEC 22 - JAN 19) 

Below is an excerpt from a Charles Baude- 
laire poem, as translated by Louis Simp- 
son. “Ask the wind, the wave, the star, the 
bird, the clock, everything that is flying; 
everything that is groaning, everything that 
is rolling, everything that is singing, every- 
thing that is speaking ... ask what time it 
is, and wind, wave, star, bird, clock will 
answer you: ‘It is time to be drunk! So as 
not to be the martyred slaves of time, be 
drunk, be continually drunk! On wine, on 
poetry or on virtue as you wish.” It is a 
perfect time in your astrological cycle to 
draw inspiration from that counsel, Capri- 
com. In addition to wine, poetry and virtue, 
consider trying anything else that might 


work to achieve the desired exaltation, like 
meditation, dancing, sex, dream work or a 
vision quest. 


AQUARIUS (JAN 20 - FEB 18) 

Thanks for the entertainment you've pro- 
vided so far in 2008, Aquarius. Since last 
January, you have sent a nagging demon 
packing and corrected a kink in your 
integrity, You've paid off a load of karmic 
debt left over from the old days and have 
even begun to dissolve an outdated psy- 
chosexual imprint. Before | announce your 
reward for all this good work, though, I'd 
like you to make more progress on tem- 
pering your obsessive side. See what you 
Can do to convert it from a part-time lia- 
bility into a full-time asset. 


PISCES (FEB 19 - MAR 20) 

“The real secret of magic is that the world 
is made of words,” said the sage Terence 
McKenna, “and that if you know the words 
that the world is made of, you can make of 
it whatever you wish.” I'd go even further 
and say that you can actually shape your 
world through your use of language. Do 
you really want to live amidst infertile 
chaos where nothing makes sense and no 
one really loves anyone? Then speak with 
unconscious carelessness, expressing 
yourself lazily. Or would you prefer to live 
in a realm that's rich with meaning and 
beauty and interesting mystery? Then be 
discerning and creative in how you speak, 
primed to name the novel truths that are 
always being born right in front of your 
eyes. Of course you always have the 
power to create heaven or hell through the 
words you choose, Pisces, but right now is 
a potential turning point when you could 
form good new habits. w 


A SF CANADA St. Albert Place, 
P gate © Inaugural Edmonton 
‘Region 3 km Walk for Autism featuring 


ertainment, and an Autism resource Fair 
7, Registration 8:30-10am © Info/teg- 
2.6227 or www.walknow- 


TEP SUPPORT GROUP Braeside 
Church basement, N. door, 6 Bernard 
St, Sir Winston Churchill Ave, St. Albert 
children of alcoholic and dysfunctional 
Meet every Mon including holidays 
p GRANDMOTHERS RALLY (780-988- 
© To fight HIV and AIDS in Africa, grand- 
fs and others will hang out dirty laundry at 
‘the Gazebo in Old Strathcona Park to bring.atten- 
to broken promises made by the Government 
of Canada * Sept. 6 (10am-2pm) 
CANADIAN NATIVE FRIENDSHIP CENTRE 
11205-101 St (780-479-1999) ¢ Basketball; Mon (5- 
ie * Healing Circle; Mon (6-Spm} © Boxing; 
(on/Thu (7-9pm), Tue (5-7pm) * Volleyball; Tue (6- 
8pm) © aa ircle; Tue (6-8pm) * Beadwork 
Class: ;; Wed (6-8pm) © C.N.EC. Pow-wow; Wed (6- 
im) ® Hip-Hop Class; every Thu {5-7om) © Cree 
lass; Thu (6-8pm) ¢ Elders and Residency; Fri (all 
day) * Safe Using and Harm Reduction; last Fri 
every month (11am-12pm) ® Tobacco Reduction; 
every Fri(1-2pm) Drop-in Night; Fri (6-8pm) 
DECREASE STRESS/IMPROVE HEALTH 12520- 
135 Ave (780-451-9535) © Free meditation course 
and orientation © Sat, Sept. 6(1-3pm); course 
ll Mon, Sept. 8 (7pm); www.willpowerinsti- 
com 


DYNAMICS OF HIV/AIDS HIV Edmonton, 300, 
11456 Jasper Ave, www. hivedmonton.com (780- 
488-5742, ext. 229) ¢ Learn about HIV/AIDS, harm 
reduction, Hepatitis C, viral ye eer cycle, treat- 
ment side effects, local/alobal issues, determinants 
of health and human rights. 2 day free workshop. 
Includes a light lunch * Sept. 4-5; contact Jen at 
IV Edmonton, pre-register by Aug. 29 


TTRUTH, EDMONTON 
S 911 Stanley A. Milner Library 
Theatre, 7 Sir Winston Churchill Sq * Two speak- 
ers will present lectures and a film will be 
with some of the latest presentations on alternate 
9-11 theories ® Sat, Sept. 6(1-5pm) * $16.50 
_ (ady)/$15 (door) 


FREE YOGA Lululemon Athletica Kingsway securi- 
ty entrance 2 (780-471-1200) ¢ All levels wel- 
come, new vies each week, mats provided * 
Every Sun (6-/pm) 


ee WELLNESS AT THE WILLPOWER, 
12520-135 Ave (780-459-0470/780- 
451-9535) © Free meditation course (decrease 


stress-improve health) * Orientation session: Sat, 
Sept. 6 (1pm) , 
IMAGES ALBERTA CAMERA CLUB 
Pleasantview une 10860-57 Ave (780- 
489-9776/780-452-6224 780-962-6561) ® Featuring 
presentations, speakers, workshops, outings, and 
competitions. All levels of photographers welcome 
* Meet the 2nd and 4th Thu each month; Sept- 
May (8pm); www.imagesab.com 

INTUITIVE YOGA-IN THE ‘Grant Notley 
fay 11603-100 Ave (780-909-9355) * For all ages, 
levels, genders, practice in the ne on 
weath Tamra © Mon- u (6:30-7:15am); 
Wed Grandin Park-LAT (5:45-7:00pm); Sun 
(10:45am-12pm) * $10 donation 

LIVING WITH LOSS Strathcona Place, 


i Presentation on grie led, 
0 ips Bese nevi aot 231, 


Ta 


St (780-425-1060) 
aoe 10502-70 
with 


coachin, 


day featuring demonstrati introducto- 
aia At monet tions ont a free introd 
TOASTMASTERS CLUBS + 
Toastmasters Club: Chamber of Commerce, 600, 
9990 Jasper Ave at Thu (Som) ° 
ronan aa 
a |; 
i (noon-|pm) 


r Club: Londonde 
Public Library www.norators.com; Wed ep 


mn} 
Grant MacEwan melon 5 


the Arts, Rm 437, 10045-156 St (780-459-0642); 
Parkin, BI16 Gateway Boctevard T6tas% O08 
Pauls ulevard (7! : -0808); 


Fe Ki Im, 
Millard Building, 131 Airport Rd (780-498- 
4608/474-1138) Thu (7-8:30am\" 


WOMEN IN BLACK In front of the Old Strathcona 
Farmers’ Market * Silent vigil the 1st and 3rd Sat 
(10-1 1am) every month, stand in silence for a world 
without violence 


QUEER LISTINGS 


AFFIRM SUNNYBROOK-RED DEER Si k 
United Church, Red Deer (403-347-6073) ean 
welcome LGBTO fe and their friends, family, 
and allies meet the 2nd Tue (7pm) every month 


BUDDYS NITE CLUB 117258 Jasper Ave 780- 
488-7736) * Open nightly 9pm-3am, Fri 8pm-3pm * 
Sun: Rotating drag shows with Mz Bianca and Mz 
Vanity Fair in The Stardust Lounge and GoDiva and 
Donnatella NE1 in The GoDonna Show, DJ 
WestCoastBabyDaddy * Mon: Amateur strip con- 
test with Mia Fellow, midnight, DJ 
WestCoastBabyDaddy * Tue: Free pool and tour- 
ney, DJ Arrowchaser * Wed: Hump day with DJ 
Sexxxy Sean * Thu; Wet underwear contest with 
Mia Fellow, midnight, DJ WestCoastBabyDaddy © 
Fri: We made 'em famous! DJ Eddy Toontlash, 
come early to avoid lineup, no caver before 10pm * 
Sat: Undie night for men only, free poo! and tour- 
ney, DJ Arrowchaser 


EDMONTON PRIME TIMERS (EPT) Unitarian 
Church of Edmonton, 10804-119 St ¢ A group of 
older gay men and their admirers who have com- 
Mon social interests meet the 2nd Sun (2:30pm) of 
most months for a social period, a short meeting 
and a guest speaker, discussion panel or a potluck 
Supper. Special interest groups meet for other 
social activities throughout the month. email 
edmontonpt@yahoo.ca, 

Www. primetimersww.ora/edmonton 


GLBT SPORTS AND RECREATION 
www.teamedmonton.ca * Women’s Drop-In 
Recreational Badminton; Oliver School Gym, 10227- 
118 St (780-465-3620); Wed (6-7:30pm) * 
Bootcamp; St. Alphonsus, 11624-81 St; Man (7- 
8pm); bootcamp@teamedmonton.ca * Sy 
ateway Lanes, 100 3414 Gateway Blvd; Sat ( 
7pm); bowling@teamedmonton.ca * Running: Sun, 
ue, Thu; running@teamedmonton.ca © 
Sue NAIT pool, 11762-106 St; Tue (8-Spm), 
Thu (7:30-8:30pm); swimming@teamedmonton.ca 
© Volleyball: 101 Amiskiwacy Academy, Municipal 
Airport Terminal just off Kingsway; Wed recreation- 
al (8-10pm); recvolleyball@teamedmonton.ca; Thu 
Intermediate; volleyball@teamedmonton.ca * 
YOGA (Hatha): Free Lion's Breath Yoga; every Sun 
(2-3:30pm); yoga@teamedmonton.ca 


ILLUSIONS SOCIAL CLUB Boots, 10242-106 St 
(780-387-3343) © Crossdressers, transsexuals, 
friends and supporters meet 2nd Thu each month 
ita /etpunssyafoomad vera yedmonton il 
sions, 


IMMIGRANT VOICES FROM BRAZIL: 
LITERATURE AND FILM HC L-4 U of A Campus * 
Guest speakers Therezinha Kennedy and Rita 
Espeschit; film screening of Erefié krenak # Part of 
Brazil Week * Sept. 8 (dpm) 


INSIDE/OUT U of A Campus * Campus-based _ 
organization for lesbian, gay, bisexual, trans-identi- 
fied and queer (LGBTQ) faculty, graduate student, 
academic, straight allies and support staff © 3rd 
Thu every month (fall/winter terms): Speakers 
Series, Contact Kris (kwells@ualberta.ca) 


LIVING POSITIVE 404, 10408-124 St, www.edm- 
i onete (1-877-975-9448/780-488-5768) © 
Provi ing confidential nee support to penele living 
with HIV Tue (7-9pm): Support group * Daily 
drop-in, peer counselling 
MADELEINE FOUNDATION Faculté St. 
Jean, Rm 3-18 (780-490-7332) Program for HIV- 
AIDS prevention, and harm reduction in 
hol oer ym Fer 
an im every mon! - 
BaVSTO tnembershn] © Prevegistr 
geocities.com/maki nid 
www, ingwaves_edm ° 
Recreational and competitive swimming with 
ers ergeuaed to participate. 
tices * Every Tue, Thu 


9540-111 Ave * A support 
J enda of ehian gev bisex- 


Social 


bard ing 
)) * Trans 2 
¢ Me e Istand a 
with: va every Sun (7pm); 


facilitator: Rob Wells robwells780@hotmail.com © 
HIV Support Group; Meet the 2nd Mon of each 
month (7pm) * Transgender, Transsexual, Intersex 
and Sis Ty 10) Alliance; Support meeting 
the 2nd Tue each month a * Transgender, 
Transsexual, Intersex and Questioning. Education, 
advocacy and support for men, women and youth; 
PFLAG Edmonton: Meet the Ist Wed each month 
(7pm) * Free short-term, solution-focused drop-in 
counseling; gave! (7-10pm) * YouthSpace: 
gogein for LGBTO for youth up to 25; Tue-Sat (3- 
i) 
ROBERTSON-WSESLEY UNITED CHURCH 
10209-123 St (780-482-1587) www.rwuc.org * 
Soul OUTing: an LGBT-focused altemative worship 
* 3rd Sun every month (7pm); worship Sun 
(10:30am); people of all sexual orientations wel- 
come. A LGBT monthly book club and a bi-monthly 
film night. Call for more info or email jraven- 
scroft@rwuc.org 


‘ST. PAUL'S UNITED CHURCH 11526-76 Ave 
(780-436-1555) © People of all sexual orientations 
are welcome ® Every Sun (10am worship) 


WOODYS 11723 Jasper Ave (780-488-6557) * 
Open Daily (noon) * Sat-Tue Karaoke with Tizzy and 
Patrick * Sat-Sun Pool Tournaments 

pi meee a ae 


SPECIAL EVENTS 


BRAZIL WEEK 2008 Various venues on U of A 
campus (780-492-4926) ¢ Commemorating 
Brazilian Independence Day, a week of readings, 
screenings, music, dance, and poetry * 

www. humanities.ualberta.ca/mics/ 


CORN MAZE 26101, SH 627, Pag Grove, 
Www.edmontoncommaze.ca, (780-288-0208) © 
Rexall Edmonton Indy themed maze © Until Oct. 18 
© $9 (12 and up)/$7 ‘en 1)/free for kids under 5 


EDMONTON MULTICULTURAL STARS 
FESTIVAL Giovanni Caboto Park * Featuring live 
music, dancing, free pancake breakfast, mini-soccer 
tournaments, sports activities, arts and crafts, and 
a talent showcase ® Fri, Aug. 29 (4-9pm), Sat, Aug. 
30 (9am-9pm) 

OPEN MINDS WALK AND RUN Hawrelak Park, 
9330 Groat Rd Contact: Kristina De Guzman at 
(780-428-2465) © 2.5k fun walk, 5k trail walk, Sk 
road run, or 10k trail run to raise money for the 
pee suc Society, games for kids and music by 
Souljah Fyah * Sun, Sept. 7 (8:30am check-in; 
10am race/walk) © Register online at 
www.WalkandRun.ca 


QUE CALORI Wellington Community Hall, 13440 
132 St # Salsaddiction Rueda Dance Team, Latin 
dance Party and fundraiser * Sat, Sept. 6 (8pm 
door, oor performance) ¢ $12 (adv at TIX on the 
Square)/$15 (door) 

UNDER THE BIG TOP FESTIVAL Festival Place, 
Sherwood Park (780-449-3378) * A new week-long 
performing arts festival featuring physical theatre, 
puppetry and magic * Until Aug. 31 


KARAOKE 


BLIND PIG 32 St. Anne Street, St. Albert (780- 
418-6332) ¢ Tue, Wed, Fri: Karaoke with Shelly 


BILLY BOB'S SPORTS BAR Continental Inn, 
Stony Plain Rd (780-484-7751) ¢ Wed (8pm-12am); 
wea Sat (9:30pm-1:30am): with Right Said Ed 


CASTLEDOWN’S PUB 16753-100 St(780-457- 
7111) ® Tue (9pm-tam): with Off-Key Entertainment 


CHRISTOPHER'S PARTY PUB 37 Millbourne Rd 
(780-462-6565) * Tue (Spm): with Sonia/Prosound 


CROWN AND ANCHOR 15277 Castledowns Ad 
(780-472-7696) ® Thu (10:30pm) * Wed: Name 
that Tune 2 

DRUID 11606 Jasper Ave * Wed nights: with Gary 
from Mr. Entertainment 

ECCO PUB 9605-66 Ave (780-435-5050) * Sat 
(9pm-1am) 

GAS PUMP 10166-114 St ee © Tue, 
Wed (Spm-1:30am): Gord's Best Live Singing Show 
HAWKEYES TOO 10044-102 St (780-421-9898) « 
Fri, Sat (8pm-midnight); Hot Karaoke Productions 
HOOLIGANZ PUB 10704-124 St (780-452-1168) « 
Fri: Karaoke with Krista, Liquid Entertainment 
INGLEWOOD PUB 12402-118 Ave (780-451-1390) 
* Thu, hosted by Gordon; Fri, Sat: hosted by Jolly 
Greg Giant (9:30pm-2am) 

JASPER PLACE HOTEL 15326 Stony Plain Rd 
(780-489-1906) © Mon (9pm-1am); Karaoke 
KNIGHTS PUB SOUTH 1919-105 St (780-461- 
0587) © Fri, Sat (10pm-2am): Gord's Best Live 
Singing Show 

LAMONT HOTEL 4815-51 St, Lamont (780-895- 
2413) © Last Fri every month (10pm-2am}: with 
ProSound Productions 

LIONSHEAD PUB Coast Terrace Inn, 4440 
Gateway Blvd (780-431-5815) * Sun (8pm): With 
Evolution Entertainment 

10725-104 Ave (429-4940) # Fri (5pm- 

late): with Chris 
MOJO’S Best Western Hotel, Fort Saskatchewan 
(7a Sus 7080) © Fri (9:30pm): with 

jonia/Prosound Productions 
MONA PUB 9606-118 Ave (780-477-7752) 
Thu, Fri, Sat: sound and songs with great hosts 


at iliaaia ie (780-490-1999) « 
7 ' 


NEW WEST HOTEL 15025-111 Ave (780-489- 
2511) © Sun (3-70m) 


The BS people believe 


&3| QUEERMONTON 


ot | TAMARA GORZALKA 
{am @yueweekly.com 


It's just my luck to get one of the worst 
viruses |'ve ever had right at the tail end 
of summer. I've lost my voice, spent the 
vast majority of last week in bed, had 
countless fever dreams (or more aptly 
fever nightmares), a cough that won't 
quit and a lot of other fun unmention- 
ables. It's the same sort of luck that saw 
a place burn down last Wednesday, the 
day before | was to interview for a job 
there. Yes, the karma gods love me not 

So when it came to writing this 
week's column, | felt less than inspired 
Always being one to get by with a little 
help from my friends, | asked them for 
suggestions of the many bullshit myths 
about queer people that pissed them off, 
with a smattering of my own. You'll see 
no mention of religion here, despite its 
constant connection to assorted claims 
about gay people. |'m neither qualified, 
nor do | have the energy to tackle that 
mountain. 

“Hanging around gay people wil! 
make you gay.” Come on. | could hang 
around with a doctor all day, it won't 
make me any more interested in or able 
to perform surgery tomorrow. 

“Lesbians (especially the butch ones) 
just want to be men.” No, transidenti- 
fied males just want to be men. Or more 
accurately are men, who just happen to 
have been born in the wrong body 
Clothes and overall look have. very little 
to do with emotional gender. To use the 
medical analogy again, | might wear 
scrubs to bed because they're comfy, 
doesn’t mean | dream of being a doctor 

“Lesbians hate men.” | like guys. | 
have lots of male friends, and | always 
have. |’m just not attracted to them. | 
think girls are awesome, but | don't 
always love them either. One of my 
favourite quotes on the issue comes from 
film director Ligy Pullapally who said, 
“My personal belief is that homosexuali- 
ty has little to do with either the actions 
or inactions of the opposite gender.” 

Some of my best friends are men. Are 
lesbians really so simple-minded that 
our emotional relationships are depend- 
ent simply on the possession of a vagi- 
na? | have met far too many vagina 
owners that | really wish to never 
encounter again to restrict myself only 
to them. And we mustn't forget that this 
entire idea hinges upon the concept that 
there are only two genders and that 
those two classes possess a bunch of 
unique attributes that aren't found in the 
other. An idea that I’m not particularly 
fond of myself. 

“If you're gay, you'll never have kids.” 
This is often a concern that parents have 
when their kid comes out, that they'll 
never get to be a grandparent. But in 
this age of adoption, fostering, artificial 
insemination and surrogacy, there's still 
plenty of ways to become. have kids, if 
they so choose. R 

“Gay parents will raise“a gay chil- 
dren.” See all those homos running 
around? The majority of them were 
raised by heterosexuals. If straight peo- 
ple keep raising gay babies, Matt and 

Jim down the street are just as capable 
of raising hetero ones. And if the next 


few generations are a little more open 
to sexual and gender fluidity, is that 
really a bad thing? 

“Lesbians don't care about how they 
look.” What, you think this short-spiky- 
feathered-hair-fitted-vintage-tee-choker- 
studded-belt-bootcut-jeans-with-folded- 
cuffs-faux-leather-wristband-and-camo- 
patterned-Converses look just put itself 
together? The thing Mr Joe Hetero does- 
n't get is that just because it's not 
attractive to him, doesn’t mean a lot of 
work didn’t go into it. It's not for his bene 
efit anyway. And remember, the femme 
girl that you're busy checking out could 
just as easily be one of us. 


"GAY PEOPLE just haven't met the right 
person (of the opposite sex).” | knew—| 
mean really knew—that | was definitely 
gay after | dated some of the best guys in 
the world. They treated me wonderfully 
were kind, caring and overall great 
boyfriends. And | didn’t feel anything 
liked them, sure, but | was utterly bored 
by them and | didn’t know why. As Pulla- 
pally said, it just doesn't have anything to 
do with what the opposite gender lack’ 
but what the same gender has to offer. 

“Lesbians were made that way by a 
traumatic event, like sexual assault.” 
Homosexuality isn't created by one 
event, gay people are born. Sure, some 
gay people are likely to have had abuse 
in their past, but so have a lot of straight 
people. Many gay people, myself includ- 
ed, never had a traumatizing event in 
their childhood 

“l've never met a gay person.” Yes, 
you have. Unless you are an infant or 
have been living in a cave_since your 
birth, I'm sure that you have. | can't 
count the number of times co-workers 
and such have excitedly asked me ques- 
tions about being gay, saying they ve 
“never met a gay person before.” They 
have, they just didn’t know it. The aver- 
age person doesn’t go around constantly 
trying to suss out the orientation of the 
people they interact with, and even if 
they do, chances are they won't see it if 
they're looking for their stereotyped idea 
of what gay and lesbian people are 
Remember, you can't tell a person's gen- 
der or sexual orientation just by looking 
at them. 

“Bisexuals can't make up their minds, 
are fence-sitters, greedy, confused or 
attention-seeking.” Many people, gays 
included, seem to think that bisexuality 
isn’t a real orientation. There's an ida 
too, that once a bisexual chooses to set- 
tle down in a monogamous relationship, 
they cease to be bi. This isn’t anymore 
true than the idea that if | settle down | 
stop being a lesbian because I’m only 
with one woman instead of dating many. 

“In gay and lesbian relationships one 
person is the ‘man’ and one is ‘the 
woman.’” Maybe back in the ‘S0s there 
was a reason for gender roles like these. 
Mom took care of the home and dad 
went to work. But now, think about it, 
what do those distinctions even ie 
They don’t tend to apply much to straight 
relationships anymore and they don't 
have a place in gay ones. A healthy rela- 
tionship is one that shares responsibili- 
ties equally. 

I'm sure | missed 4 few. Shoot me an 


email to tell me your favourites thigh 
forgot. v a 
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DATING 


Minute Da Date Fri Sept 12 at The 
Rock Bar & Grill (St. Ages: 21-33, 35-46 & 47- 
56. Register at 780-457-8535 or www.eightminute- 
date.ca 


EDUCATIONAL 


Actors Needed ... 
Must include professional attitude and 
desire to succeed. 


www.vadastudios.com 


HELP WANTED 


Drivers: Local Delivery $17/hr and UP!!! Great 
Benefits, Dental/Vision. 3wks Vac. Performance rais- 
es. Many shifts avail. Class 5. 403-730-2234 


GRAPHIC LAYOUT - experienced, in-house, f/t, 
MAC InDesign, Acrobat, PhotoShop, Illustrator 
Color & b/w book production, some creative. 
Strong layout, image correcting & organized. 
Knowledge of type, fonts, page make-up, 
digital file prep & pre-flight for print. 
English essential. Lone Pine Publishing, 
Edmonton. email: infe@lonepinepublishing.com 


AS part of our expansion programme, Yash Clothing 
>And Textile company is seeking for part time work 
from home Sales/Account representatives, it pays 
more than $3650 2 month plus benefits, depends on 
your devotion to the job and takes only little of your 
time.. Please contact us for more details. 
Requirements—Should be a computer literate. 2-3 
hours access to the internet weekly. Must be over 
20yrs of age. Must be efficient and dedicated. If you 
are interested and need more information, please 
send e-mail to yash.sandpiper02@qraffiti.net 
for more feedback 


Ricky's All Day Grill, South Ed Common 
Seeks Experienced cooks, starting at $12.80/hr 
10004 21 Ave. 

Apply in person 


The Cutting Room is tooking for 
Assistants and Stylists 
Piéase drop off your resume to 
10536 124 Street 


Drivers wanted: $15+/hr, Wed (night). Thu (day), 
-perm/PT. Must have mini-van or truck. Looking for reli- 
able, responsible person. Ph 907-0570 


CHANGE YOUR LIFE! TRAVEL, TEACH ENGLISH: 
We train you to teach. 1000's of jobs around the world. 
Next in-class or ONLINE by correspondence. Jobs guar- 
anteed. 7712-104 St. Call for info pack 1-888-270-2941 


HOUSES FOR SALE OR LEASE 


"Low Cost Counselling Available ™ 
Fs The Education Clinic at the } 
nu = University of Albertaisnow 
® accepting referrals for personal, 1 
"couples and family counselling for™ 
nthe 2008-2009 university year. “ 
u There is a one-time $50 if 
administration fee. Counselling is ® 
= provided at NO CHARGE. For ia 
u More information call 780-492- i 


au 3746. i! 


FRAMING 


MOVIE POSTER SHOP 


Affordable picture frame options. Music Posters. 
8126 Gateway Bd 435-0406. 


MUSICAL INSTRUCTION 


MODAL MUSIC INC. 221-3116 
Quality music instruction since 1981. 
Guitarist. Educator. 
Graduate of GMCC musie program 


Enthusiastic, Friendly, highly qualified 
And experienced teacher of piano & oe 
Teaches all musical styles for all ages/skill levels 
Forest Heights area. Call Aaron (BA Honours 
Performing arts, Liverpool Inst. For performing 
Arts, England). Phone 780-504-5786 


Highly qualified music instructor (B.Ed. Music 
Major). Teaches all levels of piano students, 
All musical styles and beginning bass quitar. 
All ages welcome, reasonable rates, flexible schedule 
Call 780-721-3298 


ARTIST TO ARTIST 


ARTIST/NON PROFIT CLASSIFIEDS 


Call To Enter 2009/2010 for The Works Art & 
Design Festival: currently accepting Bua esto to 
take part in the 2009 and 2010 Core Program of 
themed exhibits—theme of sustainability and environ- 
mental consciousness with a core program relating to 
WATER in 2008, HEAT in 2009 and EARTH in 2010, 
The Works Art & Design Festival's 25th anniversary 
year. Submit exhibits for consideration: Environmental 
Site Specific Installation; Curated Group Exhibit; 

Individual-or Two Artist Exhibit, and Communi 
Programs. Proposals should relate to the theme of the 
year applicants are interested in. 2009 and 2010 sub- 

missions are due Aug. 29, 2008. See www.the- 
works.ab.ca for application 


Nature photographer looking for artist using either 
pencil, coal or chalk to draw representations of my 
priotopreps for collaborated show. All inquires wel- 
come. Please contact chris at 780 757 6954, chris- 
gaivgan@hotmail.com 


Steeps—Old Glenora: for open mic—Spoken word 
First Thursday every month. Contact Adam Snider to 
sign up adam,snider@gmail.com 


Photographer seeks interesting, strong, photogenic 
faces. Sitter will be repaid with free photographs. 
Gerry contact@geryyaum.com, www.gerryyaum.com 


MUSICIANS 


Hard rock punk band requires high energy drummer to 
complet pawer trio. Must have good gear. 
No amateurs. Call Pau! 780-233-4269 


Bass player with vocals wanted for three-piece band. 
Westem roots-based music. www.marvmachura.com 
Mary @ 240-1509 


Fun and Inspiring 
Summer Employment 


Public Outreach is hiring its summer staff! We are offering 
great positions for students looking to gain valuable work 
experience in a fun and flexible environment. 


As part of.an Outreach Team, you will engage in 
meaningful dialogue in order to promote sustainable 
funding on behalf of our select group of non profits. Our 
Teams enjoy working outdoors in a dynamic and 
interactive atmosphere, on behalf of causes they feel 
passionately about. With flexible scheduling, excellent 
training, and scholarships this is the ideal summer 
employment opportunity! 


$14 / Hour 


No Commission 


To apply, please send resume with cover letter 
to recruitment@publicoutreach.ca 
or call 780.436.9896 
www.publicoutreach.ca 


Experienced country lead guitarist would like to jam 
with mature country singer who likes traditional 
country music. 780-421-1250 


a 


Phone 426-1996 from 9am-5 


pm Mon-Fri ° 


AUG28 - SEP 3,2008, 


Indie Rock/Alternative band seeks vocalist ages 16- 
19. Wide variety of influences and musical tastes. We 
have a full PA and are in contact with many major 
industry professionals. Contact Matt. 780 99 


King Ring Nancy seeking a hard-hitting drummer, 
very serious and dedicated. Call Kevin 780-642-2608 


Paul and Matt from the Las Vegas Krypt Keepers are 

looking for ui player and drummer for all original 

act, selected covers, and eve some Krypt Keeper 
stuff. 966-6305 & 485-9997 


Hart Bachmier’s Dead Mans Train requires drummer 
and bass player. HARD ROCK. LONG HAIR. Call toll 
free 1-888-845-0811 HN 


Flutist Available; Misty Rose Kno! 
has a B Mus is well trained and experienced in 
playing classical, by ear, solo or in groups 
mistyknol@hotmail.com 780.932.1224 


VOLUNTEER 


Edmonton Multicultural Stars Festival, Aug. 29- 
30. The youth planning committee meets every Fri at 
5:30pm at 208, 10010-1074 Ave for info or to volun- 
teer, call Jennifer, aa for peat Communities, 
8 


Plant a.garden row for Meals on Wheels 
Looking for help with fresh produce during the sum- \ 
mer. Drop off produce 11111-103 Ave, 8am-3pm 
weekdays; www.mealsonwheelsedmonton.org 


Volunteer website for youth 14-24 years old. 
www. youthvolunteerca 


Red Cross's Humanitarian Issues Program: need 
volunteers to help promote humanitarian issues to the 
Edmonton Community. We are hoping to expand our 
youth team (12-24 yrs old). Contact Laura Keegan at 
laura.keegan@redcross.ca 


Participants and volunteers needed for the 28th 
Annual Terry Fox Run 2008, Sun, Sept. 14, 8:30 
(registration), 10am (run) at Hawrelak Park. 
Run/walk/roll 2, 5, or 10 km, www.terryfoxrun.org, 
888.836.9786 for info 


The Edmonton Guerrilla Gardeners Went You! 


Looking for help in the mass planting of sapling trees 


Had Enough? 
Cocaine Anonymous 425-2715 


to setup an appointr 


(780) 416-8621 


S FOUR LINES FOR $20 


Email rob@vueweekly.com  10303-108St. Edmonton 
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oe 
Hope Mission call for the summer, need water bottles 
to hand out oun downtown's inner city. Drop- 
off at 9908-106 Ave, call 422-2018 


Trout Unlimited's Yellow Fish Road 
Looking for volunteers interested in the environment 
and aquatic ecosystems. Volunteers paint yellow fish 
on storm drains in Edmonton neighborhoods. E: krol- 
heiser@tucanada.org 


a 
Old Strathcona Youth Society: Looking for volun- 
teers (21+) interested in working with high-risk youth, 
drop-in setting. Naomi 496-5947, e-m: osye@telus.net 


Special needs “Learn to Bike” courses at Gold Bar 
Park are looking for volunteer experienced cyclists to 
help with this course. Thu evenings Sept 4-Oct. 16 

John at jbcollier@shaw.ca 


Autism Speaks Canada: Inaugural Edmonton 
Capital Region Walk for Autism Info. and registration: 
888.362.6227 or www.walknowforautism.org/edmon- 

ton Sun, be oe 7, 2008 / Reqistration: 8:30-10am at 
t. Albert Place, Lion's Park 


Bring laughter, smiles and simple delights to child and 
back into your life! Be a Big Brother or Big Sister 
Today! Call 424-8181. Remember you don't have to 
change your life to change theirs! 


Big Brothers Big Sisters and the African Centre need 
volunteers to help at a camp for children and youth 
new to Canada. Focus is to provide children and youth 
5-16 with a summer they will never forget. Runs 
Mon, Wed and Fri, 9-4. 

To volunteer contact Diana at 780-424-8181 ext 227 


Brain Neurobiology Research Program at U of A 
Hospital is seeking healthy and depressed subjects 
(not currently taking antidepressants) for various stud- 
ies. Reimbursement for one provided. Call 780- 
407-3221 (depressed only), 407-3906 {healthy or 
depressed), or 780-407-3775 (female healthy or 
depressed, including pregnant and just 
delivered) for more information 


Volunteer for your local Red Cross. Help us make our 
mission of assisting the most vulnerable in our com- 
munity and around the world possible. Volunteer for 


Want to stop smoking? Nicotine Anonymous 
meetings: 7pm, every Wed, Ebenezer United Church 
Hall, 106 Ave, 163 St. Contact Gwynn 443-3020. 


109 FOXBORO TERRACE | 
SHERWOOD PARK 


* Main floor taundry = 


OPEN HOUSE 
SUNDAY 1-4 PM 
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www.comfree.com # 23745 


Print your ad here... 


New Jersey. | am very much 
cat play with females. | always 
play with my own scat, but | 
s wish some female would share 
with me. Can you help me with 
se? 
N WANNABE 


changing the baby this morning 
he started to whimper and fuss. 
fhat’s the matter,” | asked her. 
“Don’t like poop?” 
“No,” she said firmly. “Don’ yike it.” 


Red Cross. To volunteer call 780.423:2680 / E: we- 
edm-dm@redeross.ca 


Rise Up: Radio Free Edmonton on CJSR FM 88 
seeking people with a critical ear who will be at 


rotests, eines, blockades, any sites of struggle _ 
fxtwen eo corporations or governments to sim- 


ply a recorder and send us the footage. 
—E rigeupradi n ] 
for recording equipment and more details 


Tandem Captains—Cycling with the Blind 
Tandem Captains required. Please contact John 
Collier at 433-1270 


Break the Code! Help and adult to read and write. 
Call Jordan Centre for Family Literacy 421-7323 
www.famlit.ca 


io@cjsr.com; Sam Power, 492-2577 ext. 4 


Would you like to Help peop 


Let's be honest; | don’t yike it either. The 
truth is, hardly anybody does yike it, and of 
those, most appear to be men. So every six 
months | get some variant of your question 
and every year or so | answer it. Like this: 
"Chances are you're SOL. Sorry!” 

There are a few women who will 
actively seek out scat play. They are, in 
both the Rick James sense and the 
strictly demographic one, superfreaks. 
If you moved to a major metro area and 
became involved with the S/M commu- 
nity and behaved well and got invited 
to parties you might hear of one, or 
perhaps if you approach very carefully 
and are vewwy vewwy quiet, glimpse 
one in the wild. | can't even promise 
you you'd meet her, and | certainly can- 
not guarantee that anyone you did 
meet would want to do her thing with 
you. This is not the sort of thing people 
just indiscriminately do with anyone 
who comes along. . 


Senior's Birthday Entertainment 
Senior recreation/activity centre needs volunteer 
entertainers for monthly afternoon parties. 
Weekday message Karen 780-468-1985 seesa.ca 


Volunteers Needed to work with new immigrants in a 
variety of tasks and with some great fun events and 
outings! Many exciting shifts available! Gall Judy 
424-3545, ext 249 


Volunteers Needed! to assist new immigrants on first 
time shopping trip for essentials. 2-3 hrs, occas. 
weekdays. Call Judy 424-3545. ext 249 


Volunteers Needed! to help adult immigrants learn 
Enalish. Shifts day/ eve., days/wknds, 3-4hrs/wk. No 
exp. req,, various locations. Judy 424-3545. ext 249 


Volunteers Needed to help new immigrants to Canada 
leam about Canadian customs and culture. Tue and 
Thu June-Aug. Ph Judy 424-3545. ext 249 


The Support Networic Volunteer today to be a 
Distress Line Listener. Apply on line at: www.thesup- 
portnetwork.com or call 732-6648 


Meals on Wheels, volunteer kitchen help and drivers 
needed, weekdays 10am-1pm. Call 429-2020. 


Volunteer for ElderCare. Help with daily activities for 
seniors. Call 434-4747 Ext. 4 


Canadian Mental Health Association-Edmonton 
Region Board Recruitment. For info visit www.cmha- 
edmonton.ab.ca, click on Volunteer. Contact Abigail 
Parrish-Craig at grammaabby@shaw.ca 


Join in the hottest new trend of personal history. 
Unique volunteer opportunity to develop your artistic 
and writing skills by helping to put together a collec- 

tion of life history stories of Edmonton elders. 
Interviews have been conducted, we now need some- 
one to assist with transcription, storywriting, and/or 
layout and design. 434-4747 ext 4 for info 


Volunteer for the AGA and meet other art enthusiasts, 
get a free membership after 30 hrs of volunteer work, 
invitations to events and movies. For info contact 
iscilla Wagar at 422-6223 or pwagar@artgalleryal- 
caer. | bertagom 


le/femilies affected by 
Alzheimers? Socialize with seniors while assistin 
with games and activities. ElderCare Edmonton, 7 
434-4747 ext 4 


We ee eee 
Help to broadcast news nationally for the blind and 


print-restricted! Email 
_ edmanton@vaiceprintcanada.com, or call 451-8331 


2). eee 
~ Love Bingo? Volunteer for Elder Care. Bingo volun- 


teers are needed to help raise funds for program 
meals and outings. Ph 434-4747, ext. 4 


———E 

Exposure: Edmonton's Queer Arts and Culture Festival 

seeks steering committee volunteers. Visit 

wwwexposurefestival.ca 

Oe _ 
slunteer for a society for immigrants and 

bg ait eeniasorteal fore or call 

Janina 423-1973 


Society are looking for 
ith adult students in the 


As with many other very rare, widely 
despised subspecialties, this is the sort of 
thing you're probably going to have to pay 
for. You could find yourself a strict Ger- 
man-goddess or some such who might 
consent to shit on you on her terms. That 
just might have to be good enough for 
you, and it is certainly going to cost you. 
LOVE ANDREA 


DEAR ANDREA: 

My boyfriend says his old girlfriend used 
to let him pee on her. I'm wondering why, 
and also if it’s really safe. He says it's 
sterile. Is it really? And what's the deal 
with this? | can look it up but ! kind of 
don’t want to see what happens if | look 
up “pee on me“ on Google. 

LOVE, HOT SURE ABOUT THIS 


DEAR SURE: 
Good thinking! Especially if it’s your work 
computer, but either way, googling “piss 


Math Literacy Program. For info Ph 424-5514 


E.C.AW.AR. (EDMONTON COALITION AGAINST 
WAR AND RACISM) Volunteers welcome. 
www.wage-peace.com for info/contacts, Ph 988-2713 


A call for volunteers - Action for Healthy 
Communities: Questions about AHC philosophy & 
programs? 944-4687 Visit: www.ad4he.ca 


Have you been affected by another per- 
son's sexual behaviour? 
$-Anon is a 12-Step fellowship for family 
members and friends of sex addicts. 
Ph 780-988-4411 for meeting locations 
and info, or visit www.sanon.org 


1S DRINKING A PROBLEM? 
AA. CAN HELP! 424-5900 
Had Enough? 
Cocaine Anonymous 425-2715 


SEX TRADE WORKERS 


Independent Monique, 32 
Beautiful, amazing body, very busty 
Noon-8pm, 413-0294 


ASIAN TOUCH MASSAGE 
100% GFE, best service in town 
www.freewebs.com/asiantouch 

695-3623 


Gothic Angel, 26 
Outcalls only, flat rates quoted 
Independent escort 
442 0744 
Le # 75508846-001 


=) SS ee 
Christie's Outeall Massage 
Hot German blonde. 
780-964-7361. 


HOT DIATY TALK from Hot Dirty Girls 
Only. $1.50/min with NO CONNECTION FEE 
|| now 866-875-6597 we're waiting 


Quoted. hr. 
(780) 932-4739 lic#64748946 
www flatratefun.com 


‘angely appropriate for the bullshit issue 


play” or similar is probably a bad idea 
unless you're quite sure you want to see 
what you'd see. 

| can't answer “why” without knowing 
more ahout what the boyfriend and the ex 
were up to. You can piss on somebody 
with much sneering and attitude and be all 
dominant about it, but two people can also 
just kind of play with pee because it's 
there, with no greater meaning. You can 
splash it around, or aim it, or drink it/make 
somebody else drink it, but there’s no way 
to tell which they were doing without 
more info. On the subject of drinking it, 
though, it really is pretty clean, although | 
hesitate to use the word “sterile” since |'m 
a stickler and anything that's touched the 
outside of somebody's body is going to 
pick up some “body ash” or some dust or 
something, plus there are many reasons 
that a spare blood cell or so might be 
floating around in there; but basically, pee 
is remarkably clean. 


Poo, of course, is remarkably dirty—i 
defines “dirty,” really—and right there 
you have your difference. It's extremely 
unlikely that you're going to catch any- 
thing from pee. Social taboos aside it's 
pretty innocuous. The taboos are there, 
though, so in a way pee is a cheap thrill 
it feels really dirty without being any dirt- 
ier, really, than a glass of drinking water, 
and in many cases it’s cleaner. The big 
thrill/low actual disgustingness quotient 
explains its relative popularity among 
“weird sex" types. It's weird but not that 
weird. 

None of this means, of course, that 
you have to let him pee on you. You're 
going to want to ask what exactly he and 
the ex were up to, what he got out of it, 
and, if possible, what she got out of it. As 
long as he’s willing to drop it if you're not 

into it, though, what the heck. Maybe 
you'll yike it, maybe you won't. 
LOVE, ANDREA 


SERVICES 


SACE-Public Education Program: Sexual 
Assault Centre of Edmonton (www.sace.ab.ca) pro- 
vides crisis intervention, information, counseling, 
public education services. For a customized pres- 
entation T: 423-4102/F: 421-8734/E 
info@sace.ab.ca; www.sace.ab.ca/24 Hour Crisis 
Line: 423-4121 


Canadian Montal Health Association, 
www.cmha-odmonton.ab.ca Education Program 
is pleased to offer workshops to give you the skills 

to intervene with people who may be at risk for 
suicide. Follow the links to ASIST 
or call 414-6300 


iris! Calgary 403-313-3311 
Nightline. Other cities 1-877-834-4044 


dmonton | 


Mobile pay, text “SCORE” to 96669 
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100-561-5555 s2s/sonin 
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7-900-451-3333 mao" ) 
Edmonton 


780-665-0808 


best pitap line. 


LOCAL CHAT. CALL FREE: code 2315 


780.413.7122 


roalling 


780 460 4430 
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Visionary College Students may choose 
has been providing from custom-tailored 


the highest quality private lessons and 
music programs for _—_ innovative group 

the past 15 years. programs. 

Piano e Guitar e Bass e Drums e Voice e Saxophone 


Clarinet e Flute e Recorder e Violin » Fiddle e Banjo 
Mandolin e Theory e Song Writing 


52 
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